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barney simon

1932 - 1995

remembering
Barney Simon
The Market Theatre’s first Artistic
Director and one of South Africa’s
most courageous and innovative
playwrights and directors, Barney
Simon, firmly believed that culture
could change society. Barney
Simon co-founded the Market
Theatre with Mannie Manim in
1974. The Market Theatre became
known as the ‘home of protest
theatre’, one of the few spaces that
practiced non-racialism.
Working under the racial
segregation laws of apartheid
without state subsidies and under
constant threat of arrest for staging
controversial contemporary plays
performed by multiracial casts
in front of multiracial audiences,
Barney Simon remained the
Market Theatre’s Artistic Director
from its opening in 1976 until he
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passed away in June 1995. He
was celebrated for his method of
creating and developing original
plays through a workshop process
of field research, improvisation
and collaborative writing,
sometimes with untrained actors
or combinations of musicians,
professional actors and people
entirely new to the theatre.
In a moving obituary Nadine
Gordimer wrote for the
Independent newspaper in July
1995, “Simon was artistic director
of the Market Theatre for virtually
all his life, producing his own
plays, international works, and
adaptations of others’ stories - Can
Themba’s The Suit is one of them,
running in London now - and in the
last decade devoting enormous
energy to the Laboratory, part

of the Market’s theatre complex,
where aspirant playwrights could
develop and stage their plays under
his superbly creative guidance.”
Barney, admired by his peers and
a role model for younger theatre
makers, would have turned
85 on 13 April 2017. In 2015
Artistic Director, James Ngcobo,
remembered Barney Simon’s
legacy by reviving one of Barney’s
classic plays called Cincinnati:
Scenes From the City Life directed
by Clive Mathibe. Clive Mathibe
was mentored by one of Barney
Simon’s esteemed colleagues and
longtime friend, Vanessa Cook.
The Market Theatre remembers
Barney Simon.
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MARKET THEATRE TAKES
FRONT ROW SEATS
IN WASHINGTON
Artistic director James Ngcobo reflects on
his trip to Washington Dc
“This was such an amazing moment for the Market
Theatre to be invited by Georgetown University in
Washington DC, to participate in their 2017 World
Theatre Day Celebrations that were focused at looking
back at the genius writer Lorraine Hainsbury. Last year
we staged A Raisin in the Sun at the Market Theatre as
part of the Black History Month.
Washington D.C. has opened a platform for the revival
of this piece, three productions from three different
countries staged at Georgetown, in celebrating fifty
premier of this work was such a delight.
As the Artistic Director of the Market Theatre I am
very passionate about resuscitating old international
relationships and developing new ones to create
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the visibility of our theatre around the world, to give
opportunities to younger South African artists that we
are mentoring to go out there and interact with the
world.
For the last three years I have been working with Mark
Babych, the Artistic Director of the Hull Truck Theatre
on the tour of The Suitcase, a tour that will see us take
this play to eight cities in the UK, with performances at
theatres like The Everyman in Liverpool and Northern
Stage in Newcastle. These are all the efforts that speak
to us telling stories in a universal space.
Thanks to Professor Cynthia Schneider, the head of the
Global Laboratory in Washington D.C. for the beginning
of a very exciting relationship between these two
institutions. “James Ngcobo Artistic Director of The
Market Theatre Foundation.
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Reviving Itsoseng in 2017
From the Author:
Writing and performing Itsoseng
was a lonely process. The idea of
making it a one-man show was
to experiment with the idea of
isolation … isolation from the
storytelling point of view, but also
from the idea of Itsoseng as an
isolated place. My attempt was
to make an audience feel the
loneliness of one actor on stage,
to get them to feel the isolation
of the township that is Itsoseng.
When you drive from the town of
Lichtenburg to Itsoseng, you pass
a lot of farms, then villages, then
the township, Itsoseng. And even
when you drive from the town of
Mafikeng to Itsoseng, you pass a
lot of villages and farms, then the
township, Itsoseng. It’s a township
enveloped by villages and farms.
Almost like it doesn’t belong there.
Almost like it was just meant to
be De Hoop, a farm. Or perhaps a
village, since the villages around
are doing way better than Itsoseng.
It feels like most townships do
better when they are surrounded
by other townships. Not to say
that other townships don’t have
their own problems, they do. But
Itsoseng is worse. Thus, it feels like
an isolated township. The forgotten
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township … the township that
never benefitted from democracy.
It’s this isolation that I was trying
to capture, while at the same time
telling the story of a people that
also played a role in removing
the Bophutswana government as
a child of the Apartheid regime
to pave a way for the new South
Africa. It’s been eleven years since
the birth of this play, and now
it’s a teenager and taking a form
of its own. I’m sure moving from
a one hander to an ensemble
comes with its own challenges.
How do I approach it? How do I
structure it? What’s my vision of
it? What do I need? What do I
let go? and so forth. All that is an
interesting journey of discovering
the new and fresh minting the old
to shape a new form. I’m grateful
to the Market Theatre for giving
Itsoseng this new form. I always
believe that any story is open to
re-interpretation, in fact limitless
interpretation, and that’s the
beauty of storytelling. I think with
every interpretation the storytellers
unearth new elements that gives
the story a new vision, a fresher
voice that speaks to its current
audience. I look forward to this
reinterpretation.

Venue
The Barney Simon
DateS
7 April - 7 May 2017
TIME
Tue - Sat 20:15 • Sun 15:15
#KasiLove #Itsoseng
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gripping
PRODUCTIONS
at THE MARKET THEATRE STAGES

sophiatown

a tale about triumph!
Venue
John Kani
DateS
31 March - 14 May 2017
TIME
Tue - Sat 20:00
Sun 15:00

“Sophiatown, the music, the
drama…. Now 30 years later, it is
back, directed by Malcolm Purkey
who first wrote the script after six
weeks of workshop. The young cast
never knew Sophiatown, but they
capture both the laughter of the
community and the desolation of
the displaced”
Jennifer de Klerk
- The Saturday Star
#Going back to Sophiatown….

8

The SUIT

Can ThEmba season
Venue
Mannie Manim
DateS
05 May - 04 June 2017
TIME
Tue - Sat 20:15
Sun 15:15

Fans of author and playwright Can
Themba can look forward to the
staging of his most famous work,
The Suit, as the Market Theatre
celebrates his life and talent with
the Can Themba season. This year
marks 50 years since Can’s passing.
In January the Market Theatre
staged The House of Truth an
autobiographical play about his life.
The Suit is the most famous short
story by Can Themba, the Drum
magazine writer and apartheid
rebel who died in Swaziland in
1968. It is set against the backdrop
of forced removals in the 1950s
under the Group Areas Act, and
tells the story of Philemon who
discovers his wife Matilda in bed
with a lover. The man flees, leaving
his suit behind.
#TheSuit
#CanThemba
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ISITHUNZI

2016 Zwakala Festival winner
Venue
Ramolao Makhene
DateS
26 May - 18 June 2017
TIME
Tue - Sat 20:15
Sun 15:15

We catchup with the Director of
#Isithunzi the 2016 Zwakala Festival
winner!

Luthando Mngomezulu
Q: Was this your first time 		
directing a show? If not, please
state the other shows you’ve
directed.
A: No this was not my first time
directing, I have directed 		
shows like The Cleaners written
by Sipho Zakwe (original version
of Isithunzi) which played at
the Joburg Theatre, Athol
Fugard’s The Island which 		
performed at Little Theatre,
UCT, Lara Foot’s Tshepang at
the Rostrum Theatre, TUT, and
My Life is Rap by Sipho Zakwe
which performed at Courtyard
Theatre, DUT.
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Q: How are you involved with 		
Drama for life?
A: I was doing my internship at
Drama for Life from the middle
of last year (July) to the
beginning of this year 		
(February). I was interning
under the Drama for Life 		
Theatre Company as a director,
creative and facilitator.
I am no longer with Drama for
Life, but retain close 			
acquaintances with them. I am
currently working at SABC 		
1’s Uzalo Season 3 as a Trainee
Director.

Q: What are the problems if any,
that you feel helped hone your
directing skills?
A: As a graduate from three 		
universities, namely DUT, TUT
and UCT who majored in 		
Directing, I was very fortunate
to have been able to apply my
directing and scholarly 		
background to the work, 		
using particular techniques 		
and already developing a
directing eye and style.
Although this came as
an advantage, I also had my 		
challenges. I quickly learnt that
unlike in an institution no one
will be there to hold your hand
or correct you when you were
wrong, you had to trip and dust
yourself and carry on. I believe
I really learnt how to stand 		
on my own as a creative, while
working in collaboration. The
biggest lesson I learnt was that
you always carry on, the story is
never finished.
Q: How does it feel to have won
the 2017 Zwakala Festival?
It is an amazing feeling to have
won the 2017 Zwakala Festival.
I feel honoured and blessed but
most of all I feel as if the hard
work over all the years and 		
the sacrifices are finally paying

off and this is a huge step in the
right direction.
Q: What does it mean to you 		
professionally to have directed
a Zwakala Festival winner?
A: Professionally, being a Zwakala
festival winner means that my
career can finally start 		
blossoming and flourishing to
its full potential. I can start
doing the work that I have 		
always dreamt about doing. 		
I can start spreading my wings
and reach for heights that I 		
never imagined. My dreams can
start becoming a reality.
ISITHUNZI is about the shattering
and revival of the dignity of a
family and its name. During the
2007 ‘Reitz Four’ incident that
saw four white males at the
university of Free State display
gruesome activities to a group of
black middle aged cleaning staff in
what they called “their own take
of integration”. We find two boys,
uScelo and uMuzi, sons of one of
the ladies humiliated in the video
attempt to come to grips with the
impact of the incident on their
family’s reputation and stability.
#Isithunzi
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CHILAHAEBOLAE
Venue
Barney Simon
DateS
19-28 May 2017
TIME
Tue - Sat 20:15
Sun 15:15

“Three years ago, we decided
to find new and exciting ways
to partner with Wits University,
to create a scenario that will see
The Market Theatre Foundation
and Wits University collaborating
on productions presented by the
Market Theatre Laboratory and
their Drama Department.
In the last three years, we have
curated a work from Wits for the
mid-year slot. We have created
a space for their students to
come in as interns in the different
departments at the Market. As part
of the program that feature some
of the best in our industry, Wits is
always the first institution that we
invite to participate. We engage
each other and dissect concepts
together. We aim to make sure that
in the coming years we nurture this
relationship.”
James Ngcobo
- Artistic Director, The Market
Theatre Foundation
#Chilahaebolae
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The Inconvenience
of Wings
Venue
Mannie Manim
DateS
14 June - 16 July 2017
TIME
Tue - Sat 20:15
Sun 15:15
Foot shows her subtlety as a
writer in her portrayal of Professor
James’ character, whose detached
personality (supplemented by
hard liquor) helps him bear the
distance that he has created
between himself and the rest of
relationships with white South
Africans Sara and Paul. The
relationships between the three
characters are put to the test
as Sara reveals her attraction to
Professor James and Paul insists
that there must be a practical
black South Africa. Moreover, it
helps him to maintain the new,
knotty solution to Sara’s illness.
It’s a modern illusion: that there is
a practical solution to everything,
including tragedy. But the pitiless
momentum of life drags us against

our wills and we are left wanting in
our ability to defy fate.
Foot delves into psychopathology
to create a modern tragedy,
situating it in the context of the
diseased context of post-apartheid
South Africa. In his book Sane
Society social psychologist Erich
Fromm asks: “Can we be so
sure that we are not deceiving
ourselves? Many an inmate of an
insane asylum is convinced that
everybody else is crazy, except
himself. Many a severe neurotic
believes that his compulsive rituals
or his hysterical outbursts are
normal reactions to somewhat
abnormal circumstances. What
about ourselves?”
We are left with no answers to the
reasons for Sara’s manic depression
but for Professor James’s
suggestion of “rotten luck.” Is this
an adequate explanation?
Dylan Stewart
- CUE Online Media
#Wings
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Fête de la Musique

(World Music Day)
Originally, the Fête de la Musique (or
World Music Day) is a popular and free
music festival taking place each year in
France on the day of summer solstice, the
shortest night of the year. Throughout the
country and even abroad, jazz, soul, funk,
rock, electro, reggae, classical music and
many other musical genres are celebrated.
Now, Fête de la Musique has become
one of the country’s greatest cultural
events, celebrated in a cheerful and
festive atmosphere by both amateur and
professional musicians who perform in
the streets, squares, gardens or courtyards
for free, offering to the public all types of
music genres.
Since its creation in 1982, the music
festival has become an international
phenomenon and is celebrated on the
21st June in no less than 340 cities in the
world in 110 countries including South
Africa.
This year, Fête de la Musique will partner
with the Market Theatre Foundation
to present a concert at the Windybrow
Centre for the Arts on 16 June 2017.
Watch the next issue of BUZZ for more
details.
The call for musicians runs until 28 April!
http://fetedelamusiquejhb.co.za/entry/
call-for-applications
https://www.facebook.com/
fetedelamusiquejhb/
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SA Cultural Observatory
conference attracts top
global academics, speakers
MARCH 30, 2017
The South African Cultural
Observatory (SACO) is proud
to announce its first set of
international speakers for
its National Conference on
the ‘Creative Economy and
Development’ in May.
The SACO is a leading national
think tank focused on monitoring,
mapping, measuring and valuing
South Africa’s cultural and creative
economy. It is a project of the
Department of Arts and Culture
(DAC), launched in 2015, and
hosted by the Nelson Mandela
Metropolitan University (NMMU)
in partnership with Rhodes
and Fort Hare Universities. It is
mandated to produce a working
cultural information system for
South Africa.
The SACO conference keynote
speakers include: Professor Lluis
Bonet, Director of the Cultural
Management Programme, from
the University of Barcelona,
a leading authority in cultural
economics; Professor Erez

Lieberman Aiden, Director of the
Rice University Culturomics Cultural
Observatory in Houston (formerly
Harvard Cultural Observatory);
Geoffrey Wood, Professor of
International Business, at the
University of Essex; and Andres
Gribnicow, Creative Economy
Undersecretary at the Argentinian
Ministry of Culture.
This year’s SACO Conference will
also feature partnerships with
the Market Theatre Laboratory
and the Market Photo Workshop.
Delegates will be invited to a
cocktail reception and a walkabout
of the exhibition, of the Tierney
Fellowship mentee Celimpilo
Mazibuko mentored by South
African photographer Cedric Nunn.
Students from the Market Theatre
Laboratory will perform vignettes
in unusual places during the
conference.
Images from top:
Lluis Bonet, Erez Lieberman Aiden,
Geoffrey Wood, Andres Gribnicow
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MARKET THEATRE productions

GO ON TOUR

Market Theatre is going on the road
Three productions which played to successful houses at the Market Theatre will now enthrall audiences in
Cape Town, Durban and Bloemfontein.

Crepuscule
Venue
Playhouse Theatre (Durban)
DateS
1 - 7 May 2017
Celebrated Can Themba work for
The Playhouse Company’s New
Stages season
“With palpably gorgeous language
and featuring some truly brilliant
set decisions designs by the
inimitable Nadya Cohen, the
work is compact and edgy as it is
completely engaging. In short, it
is flawless: a work where every
nuance is thought through and
taken care of, a production which
offers a portrait of Sophiatown
that jives and beats and weeps and
lives. See it.”
- Robyn Sassen
#Crepuscule
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The cast for Crepuscule is stellar!
Nat Ramabulana plays Can
Themba, with Kate Liquorish as his
romantic partner. Lerato Mvelase
plays Baby/Kleinboy, Nhlanhla
Mahlangu is Stan, Matthew Lotter
plays Malcolm and Thami Ngoma
plays Ous Lethabo/Mama Dora/Sis
Pretty.
Crepuscule will run in the
Playhouse Loft Theatre from 3 to
7 May. Schools performances are
on at 11h00 on 3, 4 and 5 May.
Schools performances, at R30 per
learner, can be booked by calling
Dawn on (031) 369 9407. Public
performances take place at 19h30
on 5 May, 14h00 and 19h30 on 6
May, and at 14h00 on 7 May.
Tickets for these performances
are available via Computicket or
Shoprite Checkers at R80 each.

tau
Venue
Vryfees (Bloemfontein)
DateS
18 - 22 July 2017
Winner of the 2016 Zwakala
Theatre Festival.
“It’s the brilliance of the staging,
the courage of conviction and the
telling of a story that holds tightly
on to its authenticity which leaves
you almost breathless, while
watching a company so young in

this winning production of recent
Zwakala Festival. It’s going to be
fascinating to watch this young
dynamic theatre couple (director
Rammala and Matsunyane)
develop. Already they’re ambitious
yet heart-stopping. Watch them
develop and find their dramatic
niche which should be huge
drawcard for young audiences,
while invigorating, those more
mature with courage.”
Diane de Beer
- The Star Tonight
#TAU

Suddenly The Storm
Venue Baxter Theatre (Cape Town)
DateS 5 June - 9 July 2017
Venue Vryfees (Bloemfontein)
DateS 18 - 22 July 2017
Venue Playhouse Theatre (Durban)
DateS 7 - 13 August 2017
“Slabolepszy plumbs an
uncomfortable post-apartheid
reality in new play. Suddenly
the Storm is a fascinating slice

of theatre which embraces the
dynamics of today’s South Africa,
while drawing from the apartheid
past and its inbuilt horror. The
impeccable production, under
Bobby Heaney’s guiding hand,
crackles with energy and crackling
dialogue, especially in scenes
where Dwayne and Shanelle cross
words.”
Peter Feldman
- Next 48 Hours
#SuddenlyTheStorm

Be sure to tell your friends and family to see our hit shows!
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reading the palms of time
The impressive young playwright
and Market Theatre Laboratory
alumnus Monageng ‘Vice’
Motshabi is blessed with a diversity
of talents. During October 2016, he
was announced as the winner of
the prestigious 2017 Standard Bank
Young Artist Award for Theatre. His
production Ankobia will premiere
at the National Arts Festival in
July but prior to moving into the
rehearsal room, Motshabi will
launch his book Reading The Palms
of the Time at the Market Theatre
on Monday 24 April.
Motshabi has collaborated with
Xoli Norman, Mpumelelo Paul
Grootboom, Aubrey Sekhabi and
Kgafela Oa Magogodi on his first
book which he has self-published
and for which he is also overseeing
the distribution. The insightful
and in depth foreword is written
by accomplished actor, writer and
director Warona Seane.

trip through the souls imagining
an otherwise reality amidst the
predictable headlines lining the
poles of our streets; the disparities
in notions of forgiveness; state
enforced mercy; internalised
violence that never finds its
warranted target and the myriad of
spaces we inhabit as we attempt
to navigate our lives towards
hope”, writes Warona Seane in the
foreword.
As a bright young creative
Monageng Motshabi is a strong
role model for emerging artists.
For the past five years, he has
been teaching drama to first year
students at the Market Theatre
Laboratory.

At the launch of Reading the Palms
of the Time, Motshabi will direct
short staged readings from the
book.
“Reading through the three plays
as their aspects of connected story
of our country you will see the
spirit of our time and the future
ahead of us in the way a palm
reader uses the narrative of the
lines on one’s palms to see an
individual’s future’, said Motshabi
about the book.
The book launch in the Ramolao
Makhene at the Market Theatre is
supported by Standard Bank.

“It is a journey through our
oftentimes macabre existence as
citizens of the world and more
importantly of South Africa. It’s a

19

MARKET THEATRE TOURS
Interesting facts about the Market Theatre
Newtown was originally used
for brick making since the land
was rich in clay. Due to its
easy access to Johannesburg’s
railway lines, Newtown became
a commercial and trading hub
as banks, brick companies and
20

breweries were established in
the area. The city has changed
enormously and this area is
now as the city’s cultural and
creative hub.

Find out more such interesting
facts in ninety minute tours of
the Market Theatre. Tours take
place every Wednesday starting
at 11:00. A maximum of 20
people are accommodated in
each tour. Interested persons
are advised to book online on
www.webtickets.co.za.

The Market Theatre and
City Lodge special offer
Pay only R70 pp for
a ticket to Market
Theatre shows

when you’re staying at the
Newtown City Lodge. The offer
is only valid for the duration of
your stay at the Lodge. Proof of
accommodation is required.

Get a whopping 30%
discount for your stay
at City Lodge

when you buy a full priced ticket
to the Market Theatre shows.
Proof of purchase will be required
and complimentary tickets do not
apply.
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Profiling
Get to know your Market Theatre Foundation
personalities. up close and personal with...

Ntuthuko Mbuyazi - Sound Technician
Q: What are the most vibrant 		
things about you?
A: I love people and I think in 		
song.
Q: What do you enjoy most 		
about your job?
A: The pressure, it’s great for my
brain.
Q: Tell us something about your
job that people would not 		
know unless they worked as a
Sound Technician?
A: There’s no room to make 		
a mistake because we all hear
everything at the same time,
and if anything goes wrong you
need to fix it immediately.
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Q: What are the challenges you
face in your job?
A: Equipment can work perfectly
today and tomorrow it will 		
“show you flames”. You must
forever be on your toes.
Q: Are there any success stories
you wish to share?
A: Being credited by Kabelo 		
Mabalane, Mango Groove,
We Will Worship, Freedom 		
Band, Jeremy Olivier and Lloyd
Cele for the work I’ve done.
Q: Please tell us something about
the career path you’ve 		
followed and in what way is it
better than others you could
have followed?

A: I started out in studio for 4
years, with Live Sound part time.
Then I have been in theatre for
2 years (clocking 2 years April
17th). I originally wanted to be a
zoologist, but I would like to think
sound chose me. I’m glad sound
chose me because I get to engage
with people on a daily.

Q: Given a chance to change
one thing in the Arts and 		
Culture industry, what would
it be?
A: To bring Full Understanding
and Respect to ALL Spheres
when it comes to the Arts.
This is so that no one 		
undermines or overlook any
Part/Role that is played within
the Arts.

Q: How does it feel to be
nominated for a Naledi 		
Theatre Award?
A: A Naledi Nomination was a
HUGE surprise, I am still in 		
“nice shock”. I was just “out
here” doing what I love doing.

23

LABORATORY

Men Crush
Mondays
Kenneth Nkosi
Kenneth Nkosi has starred in nearly every local landmark
film, including Tstotsi and District 9, both of which received
international acclaim. His time is spent between acting and
producing.
Nkosi had his first taste of acting in community theatre.
In 1993 he enrolled at the Market Theatre Laboratory.
He made his stage debut two years later in the comedy
Afrodizzia at the Johannesburg Civic Theatre.
#MCM
#LabVeterans
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The Market Laboratory celebrate
men and woman in the Arts
Follow us every week to see our new crush.
#MCM / #MenCrushMonday
#WCW / WomanCrushWednesday
#MarketTheatreLaboratory

Women Crush
Wednesdays
Barileng Thato Malebye
Thato is a performer from Mafikeng. She was introduced to
the arts at the age of 6. After matriculating from Mmabatho
High, she attended T.U.T to study Chemical Engineering
but realised that her dream was set in the performing arts.
Thato then enrolled at the Market Theatre Laboratory and
has since never looked back. She hopes to inspire and share
her craft with whoever is interested and wants the world to
know that SHE IS HERE! Thank you to the Market Theatre
Laboratory for helping her make her dream come true and
to the theatre Gods for making it possible!
She is now performing in Sophiatown at the Market Theatre
under the directorship of Malcom Purkey.
#WCW
#BerekaMosadi
#LabsFinest
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What’s on at Market
Theatre Laboratory

LABORATORY

In Bocca al lupo
In Bocca al Lupo proceeds of the
first show will go to the Market
Theatre Laboratory!
Following its premiere at the
National Arts Festival 2016, and
sold out runs at fringe venues
in both Johannesburg and Cape
Town, Jemma Kahn’s third
installment of kamishibai theatre,
In Bocca al Lupo will enjoy a
two-week run at the newly built
Ramolao Makhene at the Market
Theatre Laboratory from 9 -21 May.
In Bocca al Lupo completes a trilogy
of kamishibai stories with a graphic
and candid and whimsical personal
journey across three continents
featuring a giant cicada, a naked
Catholic (or two) and one golden
surprise. Jemma has once again
brought together an incredible
team of creative collaborators
to illuminate this story. Written
by Jemma Kahn and Tertius
Kapp, with all 160 illustrations
drawn and painted by Kahn, the
production is complimented by
an exquisite soundtrack by Charl
Johan Ligenfelder, costume design
26

by Ella Buter and lighting design by
Themba Stewart, brought together
under the direction of Jane Taylor.
The production is produced by
POPArt Productions and Jemma
Kahn in association with the
National Arts Festival and the Arts
and Culture Trust and Nedbank
Arts Affinity.

The production has already
received wide audience and critical
acclaim as a joyous and utterly
original tribute to visual and verbal
storytelling. All proceeds from
the opening night performance
will go toward a student bursary
for a Market Theatre Laboratory
student.
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THE MARKET
LABORATORY AND
POPArt Theatre
(Maboneng)
PARTNERSHIP
Love of the Nightingale

directors note

“It’s Sexual Assault Awareness
Month and in 2017 the Red
My Lips Campaign is focusing
on the need to stop victimblaming. It could not be
more pertinent to the tale of
the Love of the Nightingale
where Philomele inspires
me with her refusal to be
blamed- her refusal to be
silenced. #redmylips2017
#loveofthenightingale

28

April First Thoughts- When
the World is Upside Down:
The violence on our bodies
must stop. We need to be safe
in our skin, in our khangas,
in our whatever we want to
be in; wherever we want to
be. #aprilfools#dontbefooled
#rapecultureisnotmyculture
#loveofthenightingale”
- Nondumiso Msimanga
Director of Love of the
Nightingale

LABORATORY
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THE MARKET
LABORATORY AND
POPArt Theatre
(Maboneng)
PARTNERSHIP
LYSISTRATA
The Greek classic comedy by
Aristophanes had a season at
the POPArt - refreshed, revised
and Africanised, as audiences
have come to expect from
director Mahlatsi Mokgoyana
(Just Antigone, The Summoning
of Everyman). In this classic
fable, gender based issues are
explored as the women of the
town stage a sex strike in order
to stop a raging war between
the men. Want to know what
happens when this is set in a
modern day South Africa?
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LABORATORY
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Market Square
directions:
FOUNDATION
For more information
about the Market Theatre
Foundation, please visit
www.markettheatre.co.za

Telephone : 011 832 1641
138 Lillian Ngoyi Street
Newtown, Johannesburg

Directions to The Market Theatre Foundation, The
Market Square, 138 Lillian Ngoyi (previously Bree)
Street, between Miriam Makeba and Margaret
Mcingana streets
Co-ordinates: -26.201984, 28.032706
Co-ordinates: -26.200834, 28.032294
• Take Jan Smuts Ave off ramp from M1 south.
• Continue over Empire Rd, past Wits and over 		
Mandela Bridge.
• At the first traffic light after the Mandela Bridge, 		
turn right into Carr Street.
• At the next traffic light turn left into Miriam Makeba
Street.
• At the next traffic light turn right into the Newtown
Junction Mall road, City Lodge Hotel on the right.
• Continue to the right around the traffic circle into
the Mall’s underground parking garage.
• When you come out of the parking garage using 		
the lift or escalator the Market Theatre is to the
east of the parking area in the direction of the 		
water fountain in the Mall’s square. Walk past The
Potato Shed and through the gate. Then turn right
towards the Market main entrance. Please ask the
security / ushers if you feel unsure.
• To get to the Market Square, continue past the
Market Theatre building, cross the road (Lillian 		
Ngoyi Street) and you will see the Market Square
entrance towards your left – diagonally across the
road from the Market Theatre building.
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