MARKET THEATRE LABORATORY
PREPARES FOR ENCOUNTERING THE
OTHER IN THE UK!
Six students from the
Market Theatre Laboratory
will fly to the North East of
England next week to host
a series of theatre-making
workshops and perform in
a once-off production with
budding actors from the
newly restored Darlington
Hippodrome on Monday
27th November.
Encountering the Other
is an international theatre
collaboration exploring
digital and live processes
to create a production
exploring the realities
and possibilities of young
women in the current
moment in a global
context. Supported by
British Council Connect
ZA, Encountering the
Other is a creative coming
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together of people from
different countries who can
learn from each other both
socially and artistically.
On 14 October, twelve
talented young performers
from ODDMANOUT
Theatre Company (UK)
and the Market Theatre
Laboratory performed
Encountering the Other to
a full house at the Ramolao
Makhene Theatre, after an
intensive five-day rehearsal
period.
Clara Vaughan, head of the
Market Theatre Laboratory
and who is also a director
on the project, said, “We
are very excited to be able
to offer our students this
unique cultural exchange
experience, which is a

huge opportunity for
personal and artistic
growth. I have no
doubt that the work
created is resonant and
meaningful, as it explores
the performers’ own
experiences and stories,
and allow them to share
these across very diverse
contexts.”
Encountering the Other
harnesses, the energy,
momentum and power of
young people to address
issues, raise voices and
trigger debate through
art, engagement and
participation. It is an
opportunity to experience
the thoughts, experiences
and creative offerings of
young people.

According to Mike Fenton
writing in The Guardian
(2015), “Young peopleled work is as valid an
artistic proposition for
audiences as the work
presented on any main
stage across the country.
Why would audiences
not want to hear about
the issues and realities
facing young people, and
the new understandings
of society, technology,
race, sexuality and politics
they are forging? Anyone
interested in the future of
theatre should witness the

merging and reinvention of
artforms and technologies
with which young people
are entirely comfortable’.

a way that transcends more
than just cultural divides,
but also divides of gender,
class and sexuality.”

Commenting on exchange
project, Katy Weir, who
has previously travelled
to South Africa with the
Swallows Foundation UK,
said: ‘We’re very excited
about the collaboration
and the global profile
of this project. We aim
to achieve a mixed
gender, class, and race
participation, providing a
more inclusive outcome in

“We are proud and
excited about this
exchange programme.
It positions the Market
Theatre Laboratory
under the leadership
of Clara Vaughan as
visionary, adventurous and
globally-connected,” said
Ismail Mahomed, CEO
of the Market Theatre
Foundation.
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GETTING TO KNOW THE CAST
ODDMANOUT Theatre

Alanna Wilson
Alanna has performed
across multiple North-East
venues such as People’s
Theatre, Tyne Theatre
and City Hall in a variety
of musical theatre pieces.
A graduate in BA Politics
with Law and a Masters
from Warwick University
and The University of Arts
Belgrade in International
Performance Research
where she created an
interdisciplinary visual arts/
verbatim theatre exhibit
Debating with Dave
at Alphabetti Theatre
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exploring the concept of
European citizenship in a
post-Brexit world. During
her degrees, she spent
most of her time living in
Eastern Europe between
Czechia and Serbia and
became captivated by the
cross-cultural art scenes.
Alanna is also a member
of Live Theatre’s Regional
Young Actors Ensemble
where she will perform
in Without Borders a
collaborative piece with
Hull Truck and Derby
theatre for Hull’s City of
Culture programme.

Charlotte Evelyn-Gray
Northern actor Charlotte,
has worked on a number of
productions including film
and theatre. Whilst training
at Newcastle Theatre
Royal’s Project-A in 2016,
she was supported by the
Sunday for Sammy Trust.
She has had the privilege
of working with numerous

Rebecca Graham
Rebecca is a 20-yearold acting student from
Newcastle College,
currently finishing her
degree in Acting and
Performance Practice.
Previous work includes
Northern Stage’s James
and the Giant Peach.
Rebecca was intrigued by
this project because of it’s

talents such as Ros
Steen, the RSC’s Michael
Corbidge and Hannah
Miller, among others!
Charlotte can be seen on
occasions as brash geordie
teenager Joanne in scratch
nights for SHOEFITI and
has just recently finished
shooting short film ALICE,
due for release into
festivals late 2017.

stimulus; Womanhood.
Rebecca says “I want to
comprehend the evolution
of womanhood and how
it affects people and
how people embody it
differently. I want to find
the voices that need to
speak and the stories
that must be told. I want
to understand what
Womanhood is and why it
matters.”
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Katie Powell
Katie is from Washington,
Tyne and Wear and has
trained at Live Youth
Theatre, Northern Stage’s
Young Company and
Springboard programmes,
and formally at Gateshead
College.
Katie is a founding
member of Live Theatre’s
comedy girls group Your
Aunt Fanny; performing in

Leah Jane Mains
Leah is a 21-year-old
performer from Newcastle
upon Tyne. A graduate of
Newcastle College with
a BA Hons. in Creative
Enterprise Acting. Leah’s
credits include: The
Wonderful Wizard of Oz
(2015) and James and The
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various venues including
Live Theatre, Northern
Stage, Alphabetti Theatre,
The Stand & the Edinburgh
Fringe Festival. Katie’s
theatre credits include
work with local companies
Operating Theatre and The
Six Twenty. Her television
work includes Beowulf
(ITV), Inside Out (BBC)
and The Dumping Ground
(CBBC).

Giant Peach (2016) - for
Northern Stage directed
by Mark Calvert, AntiGravity (2016) for Live
Theatre directed by Paul
James, Leah also played
Elektra in Elektra (2015) Newcastle college presents
at Northern Stage directed
by Jonny Bussell.

MARKET THEATRE LABORATORY

Boikobo Masibi
Boikobo Masibi is a young
actress from Mafikeng, in
the North-West Province.
She fell in love with drama
at the age of 13 and went
to study Speech and
Drama at Mmabana Arts
Foundation, where she did
a few school productions

including Paradox of
Life, Ga Se Lorato and
Via Nununu directed by
Kgafela Oa Magogodi. She
is currently doing her final
year at the Market Theatre
Laboratory and is excited
to be working alongside a
group of creative theatremakers.
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Sinenhlanhla Mgeyi
Sinenhlanhla Mgeyi is a
theatre maker and dancer
who has just completed
the Market Theatre
Laboratory’s Theatre and
Performance full-time
programme. During his
studies, he co-directed
Pop iCherri, which won
a Merit Award at the
National Arts Student
Festival, and performed
in Hani, the Legacy, which
won the Standard Bank
Gold Ovation Award on
the Fringe platform of the
same festival. His love for
the stage began when

Ncumisa Ndimeni
To make smile: that is what
her name means, and that’s
exactly what Ncumisa does,
whether she’s on stage
performing, or with the
words she’s conjured and
the stories she’s created.
She was born to do this.
A graduate of the Market
Theatre Laboratory, Ncumisa
immerses herself in all
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he was still in Laduma Art
Centre in Mpumalanga
under the supervision of
Howard ‘Brother’ Dladla, a
legendary theatre-maker.
He has since then practised
his craft in several theatre
and dance productions. He
is a very committed and
knowledgeable director
and choreographer with a
passion for physical theatre
and ensemble storytelling.
He says, “coming to the
Lab has been an eye
opener, exposing me to
different ways of engaging
with the arts and creating
my own work.”

forms of artistic expression,
including acting, writing,
singing and dancing. She
wrote substantially for Hani,
the Legacy, which won a
Standard Bank Gold Ovation
Award at the National Arts
Festival, and for, which won
a Merit Award. Both plays
were showcased at the
National Arts Festival and
969 Festival 2017.

Darlington Justice Khoza
Darlington Justice Khoza
performed his first leading
role as Chris Martin
Thembisile Hani, in the
vibrant biographical play,
Hani The Legacy, which
won a Standard Bank
Gold Ovation Award at
the National Arts Festival.
Darlington played Cinesias
in Aristophanes’ wellknown classical comedy,

Mathews Rantsoma
Mathews Rantsoma is
a young actor who has
recently completed his
studies at the Market
Theatre Laboratory. He
has experience in various
specialisations within
the performing arts,
such as directing, stage
managing and lighting
and set design. He first
started acting in 2012
at high school, and then

Lysistrata, which premiered
at Pop Art Theatre.
Having just graduated
from the Market Theatre
Laboratory, he hopes to
produce a new show based
on child labour and broken
families. Darlington is also
a skilful instrumentalist,
and he speaks all South
African languages. He
aspires to study Greek
literature, both classical
and modern.

started being active in
many community theatre
projects that gave him
more creative platforms
to expand his horizons.
He started at the Market
Theatre Laboratory in
2016 and performed in
productions including Hani
The legacy and The Love
of the Nightingale. His
passion for theatre and the
creative arts is larger than
life.
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Tumeka Matintela
Tumeka Matintela was
born and bred in the
Eastern Cape, eMthatha.
She is a very driven actress
and director who also
loves music, dance, theatre
making and learning new
forms of art that she can
store in her bag of talents.
“Since I was young I sort
of knew that my life will
mainly be in the arts, I
always had this fresh ball
of energy and as a young
girl I would stand in front
of the mirror and pretend
to be someone else, be
it through dance, song or
just creating a whole new
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different kind of world,
and at that point in time
I knew that art was part
of my DNA”. She has
worked in several theatre
productions, including
the award-winning Hani,
the Legacy directed by
Leila Hendriques, The
Love of the Nightingale
directed by Nondumiso
Lwazi Msimanga, and
Lampedusa Beach directed
by Raissa Brighi. She codirected Pop iCherri, which
won a Merit Award on the
student platform of the
National Arts Festival, and
has just had a season at
Pop Art Theatre.

MAHOMED SKYPES ON ARTS
REFLECTING AND INSPIRING
SOCIAL CHANGE
On Thursday 9 November,
Market Theatre Foundation
CEO Ismail Mahomed
was a panelist at a
symposium in Amsterdam,
Netherlands, about the
role of arts and culture in
South African public life.
Organised by Professor
Margriet van der Walt,
the Chair by special
appointment of South
African Literature, Culture
and History at the

University of Amsterdam,
the symposium explored
the role that the arts play
play as an expression of
the political. Drawing on
his experiences of more
than thirty years of working
in the arts sector --- and
as the former Artistic
Director of the National
Arts Festival ---- Mahomed
spoke via Skype about
how the arts both critically
mirror and inspire change
in South African society.

Other speakers at the
symposium included Carrol
Clarkson (Professor of
English at the University
of Amsterdam) and
Rosemarie Buikema
(Professor of Culture at the
University of Utrecht), Hein
Willemse (Professor of
Afrikaans at the University
of Pretoria and Ghent
University) and Ksenia
Robbe (from the University
of Leiden).
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NEW DRAMA COMPANY IN 2018!
WINDYBROW ARTS CENTRE AND
MARKET THEATRE LABORATORY
JOIN FORCES TO SUPPORT YOUNG
GRADUATES
In an exciting new initiative,
the Windybrow Arts Centre
and the Market Theatre
Laboratory will launch a
new drama company in
2018 to support the careers
of alumni from the Market
Theatre Laboratory and
to provide drama classes
for youth in Hillbrow. The
company with six talented
young graduates --- four
graduates of the Market
Theatre Laboratory and
two trained theatre-makers
from other institutions
and contexts --- will serve
as a bridge between the
graduates’ education and
their professional careers
by providing them with an
12

internship for one year and
the opportunity to gain
professional work experience
and the space to learn and
practise business skills.
The Company will build a
varied repertory of theatre
work to tour and perform
throughout the year, guided
by a specific brief and
calendar which will include
an age-specific production
to tour to schools, a sitespecific/experimental
production, an international
or local collaborative project
and a new piece of South
African theatre. The six
young artists will be guided
to drive the company as an

income-generating business
unit, with the increasing
expectation that it will
become self-sustainable.
Supported by the team
at the Windybrow Arts
Centre the 6 actors will tour
small educational theatre
programmes to schools, seek

out corporate and industrial
theatre opportunities and
organise and facilitate
performing arts training
programmes for young
people at the Windybrow
Arts Centre– including drama
and movement classes
for various age groups.
The company members
will participate in ongoing
training programmes,
including daily physical and
vocal morning classes, and
block periods engaging
with particular theatre and
administration skills. The
company members will share
skills between them that will
enable them to make and
perform their own work
Interested applicants who

are interested in applying
for the pilot programme
can submit their CV and a
motivation letter (that clearly
states the skills, knowledge
and other attributes that they
would be able to contribute
to the company) via email
to Clara Vaughan at clara@
marketlab.co.za by 17:00 on
Friday 1 December 2017.
Shortlisted applicants will
be called for an audition
in January. Final decisions
will be made by Friday 19
January 2018. The Company
will commence operating as
from Thursday 1 February
2018.
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TORDRE
TORDRE opens with the
music from Funny Girl,
William Wyler’s American
musical film. Two dancers
come charging onto the
stage. After an epic opening
of determinedly false starts
a series of impassioned
solos follows, but nothing is
quite what it seems. Solid
sculptures start to move,
gentle spinning becomes a
dangerous compulsion, and
calm is interrupted.
TORDRE is the story of
two performers who have
been closely involved with
Rachid Ouramdane’s work
for a number of years. It is
two performers’s distinctive
physicalities that finally unite
through a series of raw and
captivating self-portraits,
threaded with emotion.
TORDRE is the story of
the Lithuanian dancer Lora
Juodkaite who, spinning
dizzyingly on the spot, has
14

developed her own way of
moving which accompanies
her since childhood. It is
also the story of the British
dancer Annie Hanauer,
moving with an articulated
prosthetic arm which is at the
same time both an extension
and an integral part of her
body. Each in their own way,
have developed a knowhow known to them alone
and come up with a way
of working which has now
become consubstantial.
French Algerian Rachid
Ouramdane is codirector of CCN2-Centre
chorégraphique national
de Grenoble. With this
dual portrait, which was
first performed in 2014,
he is probing the delicate
place where movement
wavers between poetry and
testimony. He sets out to
achieve the documentary
feel which has brought
him an international

popularity with a register
of a modest disclosure
and a patient and delicate
staging of confidences.
The atmosphere is allencompassing and
hypnotic, with a listening,
contemplative quality…
In TORDRE, Rachid
Ouramdane has perfected
his subtle art of composition
and placed the focus
as only he knows how
- somewhere between
implacable strangeness and
closeness. More generally,
his work frequently blurs
the lines between dance
and documentary, between
public performance and
private contemplation
– achieved here with a
refreshing simplicity of
means.
Check performance details
of TORDRE on page 36
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ZANELE MUHOLI
FACES AND PHASES 11
Faces and Phases 11, a
special project by Market
Photo Workshop alumnus
Zanele Muholi celebrates
the 11th anniversary of her
acclaimed portrait series
documenting black lesbian
and transgender individuals
from South Africa and
beyond.
In 2006, Muholi was
painfully aware of the lack of
documentation of her
community, and its absence
from visual history, driving
her to embark on her series
of black and white portraits.
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Since taking her first
image of Busi Sigasa at
Constitution Hill, Muholi
has captured more than
250 portraits, and is now
producing follow-up
images of her participants
as they go through various
phases in their lives.
“The journey has been long
and hard,” says Muholi,
paying tribute to the bravery
of her participants, who she
describes as “history makers
who are positioned
differently in politics,
economy and in society”. At

an exhibition at the
Market Photo Workshop
Gallery presented in
association with Stevenson
Gallery, Muholi will present
follow up portraits of the
original Faces and Phases
participants, as well as
portraits of Market Photo
Workshop alumni.
By showing some of
Muholi’s initial portraits
alongside others taken more
recently,
this celebratory exhibition
will map the trajectory of
each individual’s growth. By

introducing the audience to new
participants, Muholi highlights the fact that
this is a living archive. Reflecting on the past
decade, the award-winning Muholi
states, ‘Faces and Phases is the only project
in Africa of its kind. It is a success,
milestone and record breaker.” Faces
and Phases will be at the Market Photo
Workshop from 17 November 2017.
Date: Friday,17 November to Wednesday 		
28 February
Time: Gallery open from 09:00 to 17:00 		
Monday to Saturday
Venue: Market Photo Workshop
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INTERNATIONAL ANDREI STENIN
EXHIBITION AT MARKET PHOTO
WORKSHOP
The Andrei Stenin
International Photo Contest
is an annual competition for
young photojournalists aged
between 18 and 33 years
old. The contest focuses on
young photo reporters and
is held under the auspices
of the Commission of the
Russian Federation for
UNESCO.
The contest is Russia’s only
platform that supports young
photographers allowing
them to make a name for
themselves on the world
18

stage. The International
Press Photo Contest is
named to honour Andrei
Stenin, a photojournalist
who was killed while on an
assignment for the Rossiya
Segodnya, the Federal
State Unitary Enterprise
International
Information Agency. The
annual submission date for
entries, December 22, marks
his birthday.
In 2017, around 5000 entries
by young photojournalists
from 76 countries were

submitted to the contest
including for the first time
South Africa with a work by
Phandulwazi Jikelo titled
Grabouw Housing Protest.
The contest has four main
categories: Top News; My
Planet; Sports; Portrait.
A Hero of Our Time. The
winning entries are exhibited
around the world. In 2016
the exhibitions were run
in Moscow, Istanbul, Cape
Town and Cairo.

Date: Wednesday 15 November to 			
Wednesday 29 November
Time: 09:00 to 17:00
Venue: Gallery 1989, Market Photo
Workshop

#stenincontest
stenincontest.com

15.11 _

WINNING WORKS OF 2017

29.11

The Market Photo Workshop
138 Lilian Ngoyi St (old Bree St), Newtown, Johannesburg

— Works of the best young photographers
from all over the globe
— More than 10 countries presented
at the exhibition
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WINDYBROW’S PAN-AFRICAN
WRITERS’ WEEK OFFER OFFERS
A HOMECOMING TO WALTER
CHAKELA
International African
Writers Day takes place
each year on the 7th
November. This year,
South African playwright
and poet, Walter Chakela
was honoured by the Pan
African Writers’ Association
in Ghana. Chakela was
the first African Artistic
Director to be appointed
at the Windybrow Theatre
when it was still under the
Performing Arts Council
of Transvaal (PACT. It was
therefore very befitting
that the Windybrow Arts
Centre programme a series
of activities to celebrate
this honour.
Twenty-four rising writers
20

and literary practitioners
came together for a
luncheon and a vigorous
debate led by the
esteemed playwright and
poet, Walter Chakela;
the group interrogated
themes of identity and
Pan-Africanism in relation
to African narratives. The
luncheon was a partnership
with the Blackboard
Africa Book Club - a
platform for African youth
to formulate and freely
express their perceptions
about the past, present
and future and to create
opportunities for them
to tell their stories. Also
part of the conversation
were Andrew Herold,

writer of the acclaimed
screenplay Dora’s Peace
and Yamkela Tywakadi who
is a published author of 10
isiXhosa and isiZulu books.
The Pan African Writers’
Week programme also
included a reflection
on Es’kia Mphahlele’s
short story, The Suitcase.
Presented in partnership
with UNISA’s College for
Humanities, Professor
Puleng Segalo, the Head
of the Department was in
conversation with Market
Theatre Artistic Director,
James Ngcobo, who
adapted the short story for
the stage. The session was
facilitated by writer and

poet Natalia Molebatsi.
Eight year old author,
Michelle Nkamankeng
launched the Windybrow
Arts Centre’s very own
children’s book club.
Nkamankeng is in one of
ten youngest published
authors in the world. She
is the youngest published
author in Africa. Earlier
this year, the Exclusive
Books reading room for
children was opened at the
Windybrow Arts Centre.

Over the last few months
young people from schools
around the inner city
have been able to enjoy
the books and develop
a love for reading. The
Windybrow Arts Centre is
committed to nurture this
culture of reading among
children and to encourage
them to start telling their
own stories. The reading
club will take place every
second Monday at 15h00
at the Windybrow Arts
Centre and is open to

children aged 7 to 10 years
old.
In a true celebration of
storytelling, 32 children
enjoyed a medley of
performances by storyteller
Asanda Molose and the
Giant Match Puppets.
The inaugural Pan-African
Writer’s Week programme
at the Windybrow Arts
Centre was an absolute hit.
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SPEAKING ABOUT ZIMBABWE
AT THE EXCLUSIVE BOOK PANAFRICAN READING ROOM
Each week in BUZZ, we feature an inspiring collection of books from the Exclusive Books
Pan-African Reading Room at the Windybrow Arts Centre.
On Tuesday 9 November, President Robert Mugabe renamed the Harare International
Airport to R. G Mugabe International Airport. President Mugabe, the oldest current
serving State leader plans to run for re-election in 2018. BUZZ shines the spotlight on a few
books written by Zimbabwean authors or about Zimbabwe to paint the picture of life as a
Zimbabwean.
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We Need New Names
NoViolet Bulawayo

Sweet Medicine
Panashe Chigumadzi

Nervous Conditions
Tsitsi Dangarembga

This brilliant first novel from
Zimbabwean author NoViolet
Bulawayo was shortlisted for
the 2013 Man booker Prize
and won the Etisalat Prize for
Literature and the Hemingway
Foundation / PEN Award.
The book introduces the
irrepressible Darling, who
leaves Zimbabawe to try and
forge a new life in the US.

Sweet Medicine is set in
Harare in 2008 at the height of
Zimbabwe’s economic woes.
Tsitsi, a young woman raised by
a strict devout Catholic mother,
believes that hard work, prayer
and an education will ensure a
prosperous and happy future,
but the reality of the workplace
tells a different story.

A modern classic in the African
literary canon, this novel brings
to the politics of decolonisation
theory the energy of women’s
rights. Well- crafted and
astute, it is a work of vision,
dramatizing the ‘nervousness’
of the postcolonial conditions
that bedevil us still
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At an early visit to the Market
Theatre while at school, I saw
the overwhelming production
of MARAT SADE - an intense,
theatrical and exciting
experience that inspired me to
study drama.
The Market Theatre was my
first ‘theatrical home’ soon
after graduating from UCT
with being directed by Barney
Simon. He had a profound
influence on my journey
through the arts. His unique
way of working, his focus on
observation and specifics,
his sense of humour and his
interest and care for the actor,
the work and the process
shifted my ideas of theatre
and the significant role it can
play in society, and resulted in
my being part of the cast that
created BORN IN THE RSA
with him.
The Market Theatre is a
home for socio-politically
charged, thought provoking
theatre, where ‘taking a

chance’, challenging frontiers
and experimentation was
encouraged. This generated
a heady mix of creativity and
inventiveness and produced
many extraordinary initiatives.
One was the Market Theatre
Laboratory an incubation
programme for young artists.
I was part of teaching team
and now act, coach or lecture
alongside graduates of the
programme - which is hugely
rewarding to see.
It was at the Market Theatre I
met artists with a similar vision
and commitment to their craft
and some of my finest and
most detailed work has been
on the Market Theatre stages.
It seems the air seems still
to hold whispers of Barney’s
curious and enquiring mind
and of course his smiles and
laughter.
My association with the
Market Theatre spans nearly
4 decades during which time
I have forged friendships that
have endured and created
work together – such as with
Vanessa Cooke and Robert
Whitehead. Highlights include
directing this formidable
duo in Christopher Durang’s
LAUGHING WILD and being
part of The Young Writers
Festivals directing THE PEN
and THE NECKLACE, and the

musical tribute GUGA MZIMBA:
A CELEBRATION OF THE
LIFE OF GERARD SEKOTO.
Some vivid memories
are: Playing the role of
Johannesburg as a lady of
the night dripping in gold in
the opening production of
the Warehouse - BLACK &
WHITE FOLLIES; playing
DECADENCE in all three
theatres in the complex
in one season; playing a
gamut of Shakespearean
heroines with John Kani in
LADIES & GENTLEMEN
SHAKESPEARE!: writing and
performing cabaret on the life
of pop icon Marianne Faithful
in TELGRAMS FROM HELL,
on the smoking ban in FAG
ENDS and on urban paranoia
STRUTS & FRETS; most
recently co- wrote and devised
IF WE DIG inspired by the life
of Luli Callinicos.
Of course, I have witnessed
and shared so much wonderful
theatre on the other side of
the footlights. It seems one
often leaves home to explore
uncharted horizons but
invariably return to the familiar.
The Market Theatre is the
home where dreams are made
and anything seems possible –
long may the dream continue.
- Fiona Ramsey
25
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Each week in Buzz, the Market Theatre Foundation celebrates the incredible pARTnerships that contribute to the growth of this institution and those whose brand affiliation contributes to making the Market Theatre Foundation a formidable leader in the art
of pARTnership brokering. This week’s Buzz focuses on the British Council Connect ZA

The British Council’s Connect ZA programme
supports cultural connections between young
people aged 18-35 in the UK and South Africa
with a range of arts projects and use of digital
platforms to build creative networks through
art forms including, fashion, music, film, design

and more. The Market Theatre Laboratory’s
upcoming tour to the UK for a collaboration on
a cultural exchange programme with an exciting
new writing’ theatre company based in NorthEast England, OddManOut, is supported by the
British Council’s Connect ZA programme.
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MARKET THEATRE FOUNDATION
PERSONALITIES:
					 BOX OFFICER CLERK SIWE HASHE 		
					
WRITES HER FIRST PLAY
				

When Siwe Cecilia Hashe, a musician from the Eastern Cape,
found work as a box office clerk at the Market Theatre she could
not be happier because it brought her closer to her first love, the
theatre, but she never thought her love for the arts will lead her
on a path of writing plays. This was never her dream but fate had
lined up her another twist for her.
After matric in 1995 Siwe joined Tu Nokwe’s dance and music
group Amajika and it is here where her real artistic side was revealed and harnessed. With a grant from the National Arts Council, Siwe wrote The Letter earlier this year. The production directed by award winning Monde Mayephu premiered at the Olive
Tree Johannesburg this past weekend. The Letter will travel to the
National Arts Festival next year.
The Market Theatre Foundation wishes Siwe Hashe success with
her play. May she continue to pen down stories that will touch
South Africans in a positive way.
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					 HAILEY KINGSTON
				
PRODUCTION MANAGER

•

•
Q: What does your job entail?
As Production manager I:
• Coordinate activities of
technical staff to ensure
technical quality of
productions
• Coordinate elements of
production, such as audio,
lights, effects, scenery,
costumes, set building
to ensure production
objectives are met.
• Schedule use of venues
and production technical
meetings and staffing
meetings.
• Monitor productions to
ensure that specifications
provided by directors,
producers and creative
team are adhered to,
within mandatory health,
safety and general labour
conditions
• Provide technical advice
to the Market Theatre
Foundation regarding

•

•
•
•

the quality and skills
levels of technical staff,
recruitment, deployment
and development.
Supervise and assign duties
to production staff and liaise
with directors in the preproduction, technical set up
and post production.
Responsible for
implementing safety and
security systems aimed at
ensuring safety of theatres
always.
Ensure availability and
good working condition
of all theatre equipment,
including lighting, sound
and other stage equipment
to ensure smooth running of
productions.
Encourage production staff
to implement maintenance
plans.
Arrange logistical aspects
of incoming and outgoing
productions.
Manage departments
budgets as well as
production budgets

Q: Where do you see yourself
in 5 years?
I would change the perception
I would like to do a business
management course, MBA
preferably.
I am passionate about theatre;
however, I would like to be

more involved with the business and operational side of
theatre. Who knows, perhaps
the Chief Operations officer
at the Market Theatre.
Q: Given a chance to change
one thing in the Arts and
Culture industry, what would it
be?
Government entities, such as
the Market Theatre, should be
allowed to apply for lottery
funding. The Department of
Arts & Culture provides funding
for infrastructure, however we
still require additional funds for
projects. What value is a theatre without shows? In addition,
I would like to see the incubator programme expand and
develop into something more
substantial. It would be great
if incubatees could work for at
least 3 months on a project,
to get the full pre-production,
production and post production process with theory based
classes.
Q: What do you do when
you’re not at work?
Play mom to two beautiful
boys. I spend my time with
family and friends. We try to be
out doors as much as possible.
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TOURS AND EXCURSIONS
For the Market Theatre Foundation’s tour
guide Busi Letwaba the past ten months
has been very busy with guided tours
that she has conducted for students,
heritage specialists, arts managers, theatre
enthusiasts and tourists. As the year winds
down to an end Busi Letwaba is putting
together special end-of-year packages which
includes watching a show and a chance to
meet the actors.
Join one of her tours and create beautiful
memories with your favourite stars. Take
a selfie of yourself on the Market Theatre
stage. Get to find out what goes on behind
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the scenes. See inspiring exhibitions and
art work at the Market Photo Workshop
Photography school, and get a chance to
see Market Theatre Laboratory students in a
class.
Tours of the Market Theatre take place every
Wednesday at 11:00. Booking is essential. To
book your place on the weekly tour contact
Busi Letwaba
Tel: 011 832 1641
Email: busil@markettheatre.co.za

THE SUITCASE
PERSONALITIES

					

BONGANI MOTSEPE
Bongani Motsepe first taste
of creative arts was with
Woza Africa. He trained
as an actor at the Market
Theatre Laboratory and
developed a love for stage
management. He toured
through South Africa,
Sweden, United Kingdom
and Europe. He worked
with James Ngcobo on
NDOH DLAMINI
Nomfundo Dlamini–Sambo
joined the Committed Artist
Theatre Music Company led
by Mbongeni Ngema as a
dancer, singer and actress.
She starred in Mama! and
Maria! Maria! which both
toured internationally.

The Suitcase to open The
Soweto Theatre and went
to Amsterdam; London and
Washington DC with Songs
of Migration. He worked
with John Kani on Missing
at the State Theatre, The
Mother of all Eating directed
by Makhaola Ndebele which
performed for Jo’burg
theatres and recently at the
Market Theatre, The Suit,
directed by James Ngcobo.
Nomfundo has been in the
music industry for 21 years
and is looking forward to
growing her career further.
In 2013 she released her
debut solo album titled
Sekusile and was nominated
for the Metro FM Awards
for Best Contemporary Jazz
Album.
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MARKET THEATRE BECOMES CITY’S
PRIME CHOICE FOR EVENTS
Since opening the doors of Market Square, the impressive building has played host to a
range of conference events, seminars and festivals. Recently, both the South African Book
Fair and the Jozi Book Fair chose the Market Theatre precinct as a prime venue.
The Market Theatre Foundation boasts a large variety of venues for hire at the historic
Market Theatre complex, the modern Market Square and at the 121 year old heritage house
at the Windybrow Arts Centre. Each venue has is serviced by a dedicated team of
professionals.
Please contact Donna
McLaggan on 066 350 7428
or donnam@markettheatre.
co.za for any of the following
venues at the Market
Theatre complex or the
Market Square:
• 4 fully functioning theatres
• 5 brand new rehearsal

studios
• 1 lecture style auditorium
• Various versatile events
venues
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For any of the following
venues at the Market Photo
Workshop, please contact
Busisiwe Sithole on 011 834
1444 or busis@marketphotoworkshop.co.za
• 2 exhibition galleries
• 1 professional photography

studio
• 1 amphitheatre

The Windybrow Arts Centre
boasts various rooms and a
banqueting hall in the
majestic heritage house and
can be booked by
contacting Nomalanga Nkosi
on 079 446 0239 or
nomalangn@markettheatre.
co.za

Make reservations for your
visits to the Market Theatre
so much easier. With one
glance at the table below
you can now see the start
and end date for each
production season.

For block bookings call
Anthony Ezeoke at 011
832 1641/083 246 4950 or
Yusrah Bardien at 011 832
1641 (ext 204)

For more details about the
productions visit the Market
Theatre Foundation website
www.markettheatre.co.za
www.webtickets.co.za or
buy your ticket at any Pick ‘n
Pay store.

PLEASE NOTE THAT THERE ARE NO SHOWS ON MONDAYS

SHOW
The Suitcase - The John Kani
Dead Yellow Sands - The Barney Simon
TORDRE - The John Kani
When Dori(s) Takes her Place
- The Mannie Manim

Gauteng Gospel Music Awards
- The John Kani

The God Encounter - The Ramolao Makhene

OCTOBER

NOVEMBER

20

26
16

DECEMBER
10
1-2
7 - 10
9
9
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THE SUITCASE					
Dates
Friday 20 October –
Sunday 26 November
Time
20:00
Sundays 15:00
Venue
John Kani

“The audience were vocal
in their approval from
start to finish with Es’kia
Mphahlele’s The Suitcase, a
reminder of how important
and inspirational stories that
reflect lives will always be.
One of the fascinating things
about seeing this play in
its different incarnations, is
Thwala’s growth through the
years. He is older and that
adds to the substance of
the performance. Each step
is taken with so much more
impetus as if everything this
man does determines what
comes next.
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But all the sweetness
between the two lovebirds
is still there, the lifeline
that exists in this family
and carries them into their
future. Masasa with her
beautiful depth of voice
offers a gentle strength for
her man as he struggles to
find something to keep them
going in their battle for a
better life. And it gives her
older character a gravitas
which adds to the story”
– Diane de Beer
– De Beer Necessities

DEAD YELLOW SANDS
Dates
Friday 16 November –
Sunday 10 December
Time
20:15
Sundays 15:15
Venue
Barney Simon
As a token of appreciation
for supporting the Market
Theatre during 2017,
patrons booking for Dead
Yellow Sands can purchase
tickets at R90.00.

Dead Yellow Sands
premiered in 2015 at the
Alexander Bar Theatre, Cape
Town, and played to sold out
houses. Later, after a short
successful season at the 969
festivals in Johannesburg,
the production returned to
the Alexander Bar Theatre
for, yet another sold out
season. Dead Yellow Sands
performed to further acclaim
at the Hilton Festival in
KwaZulu Natal following
its sold-out season at the
National Arts Festival
in July 2016, and most
recently received still further
exceptional ratings and
reviews at the Baxter Theatre
in Cape Town.
Winner of the Fleur du Cap
Awards for Best Performance
in a One Person Show by
bravura solo-performer
Graham Weir and Best
Lighting Design by Guy de
Lancey, Dead Yellow Sands is
directed by Bo Petersen.
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TORDRE
Dates
Friday 01 December –
Saturday 02 December
Time
20:00
Venue
John Kani

The French Institute of South
Africa (IFAS) in association
with the Market Theatre
Foundation will present
TORDRE by French-Algerian
choreographer Rachid
Ouramdane. TORDRE is the
story of two performers who
have been closely involved
with Rachid Ouramdane’s
work for a number of years.
TORDRE (Wrought) is the
story of the Lithuanian
dancer Lora Juodkaite who
spins dizzyingly on the spot
and has developed an
authentic way of moving
since childhood. It is also the
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story of the British dancer
Annie Hanauer, moving with
an articulated prosthetic arm,
which is an extension and
an integral part of her body.
Each of them, in their own
way, have developed their
own trademark
technique that is now
quintessential to them. With
this dual portrait, which was
first performed in 2014,
Rachid Ouramdane probes
the delicate place where
movement wavers between
poetry and testimony.
In TORDRE, Rachid
Ouramdane has perfected
his subtle art of composition.
He places the focus as only
he knows how - somewhere
between implacable
strangeness and closeness.
#TORDREinSA

WHEN DORI(S) TAKES HER PLACE
Dates
Thursday 7 December Sunday 10 December
Time
20:15
Sundays 15:15
Venue
Mannie Manim

Choreographed by
Thandazile “Sonia” Radebe.
This piece is performed
by Radebe (2016 Sophie
Mgcina Emerging Voices
Award) and Lulu Mlangeni
(2014 Sophie Mgcina
Emerging Voices Award).
When Dori(s) takes her
place” is a work that seeks to
acknowledge and celebrate
the strength that women
have both physically and
emotionally.

In Greek mythology, the
name Doris means daughter
of God of the sea -Oceanuis
and considered a gift. The
names Doris is also used as
a term for a woman who is
either plain or unattractive,
or it could just be used
to describe a girl in a
derogatory manner as if to
say that her name is of little
importance.
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GAUTENG GOSPEL MUSIC AWARDS
Dates
Saturday 9 December 2017

Gauteng
Gospel
Music
Awards

Time
20:00
Venue
John Kani Theatre

Taking place at Market
Theatre Newtown for the
second year running the
Gauteng Gospel Music
Awards seeks to empower
gospel music artists, reward
commitment, and excellence
and recognise talent in the
gospel music industry in
Mzansi.
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Featuring live music
performances from acts such
as Tebogo Matla, Minister
Lombard Matshinge, Lebo
Elle Tesane, Jay Mbiza,
Thabelo Netshiunda, Ayanda
Shange and many more.

THE GOD ENCOUNTER
Dates
Saturday 9 December 2017

The God
Encounter

Time
20:00
Venue
Ramolao Makhene Theatre

The gospel musical concert,
The God Encounter, is
produced and performed by
Dodi Nkulu.
Joining Dodi Nkulu and her
band as guests are music
minister Ayo Solanke and
worshiper Gracey Kalenga.
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