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JAMES NGCOBO AND
DANNY BOYLE GO TANDEM
FOR CHILDREN’S CHARITY
On November 13th, Oscarwinning film director Danny
Boyle will direct a star-studded
Hollywood cast in The Children’s
Monologues at New York’s
Carnegie Hall. On the same
night, the Market Theatre’s
Artistic Director James Ngcobo
will, in tandem, direct a starstudded, all-female South African
production of The Children’s
Monologues at the Market
Theatre, Johannesburg. This is the
second consecutive year that the
Market Theatre will present this
global and special one night only
fundraising performance.
The Children’s Monologues,
featuring testimonials by children,
adapted for the stage by multiaward-winning playwrights and
performed by world-renowned
casts, highlight the power of
creative storytelling to raise
awareness about the challenges
facing children living through
poverty and conflict. Two previous
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versions have been staged to
sold-out houses at London’s The
Old Vic and Royal Court theatres
and were also directed by Danny
Boyle, a founding trustee of the
registered charity, Dramatic Need.
Danny Boyle’s production this
year will feature Charlize Theron,
Trevor Noah, Susan Sarandon,
James McAvoy, Audra McDonald,
Common, Daniel Kaluuya, Lena
Dunham, Daveed Diggs, Ewan
McGregor, Javier Munoz and
others to tell the unforgettable
stories of children growing up
in Rammulotsi, the township
adjacent to Vijoenskroon.
James Ngcobo’s production at
the Market Theatre will feature
an all-star and all women South
African cast of Chi Mhende,
Nomzamo Mbatha, Pearl Thusi,
Fiona Ramsay, Lesedi Job, Lerato
Gwebu, Natasha Sutherland,
Esmeralda Bihl, Lulu Mlangeni
and Zola Nombona.

“We believe in the potential of
every child and young person, no
matter who they are, what they
have done or what they have
been through. We will support
them, stand up for them and
bring out the best in each child.
Every year we hope to help the
community of Viljoenskroom
so children can turn their lives
around. But we cannot do it
without the public – we ask you
to dig deep in your pockets and to
attend The Children’s Monologues
at the Market Theatre. It is one
way of helping us to secure a
brighter future for our children,”
said James Ngcobo.
Ngcobo’s production will feature
testimonials by children growing
up in rural townships in the Free
State surrounded by violence,
abuse and family conflict that
they cannot escape.
“The monologues are a vehicle for
audiences and actors to connect

with the children and to almost
see inside the children’s hearts
and provide a voice of assurance
that their future is not bleak and
that their circumstances does not

define who they are,” said Zama
Buthelezi, the Market Theatre’s
Brand & Communications
Manager. “The Market Theatre’s
local version of this global

fundraiser will be presented with
the same finesse and precision as
our counterparts in New York,”
she added.
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DANNY BOYLE IN NEW YORK:
TREVOR NOAH, CHARLIZE
THERON, SUZAN SARENDON
AND MANY MORE
NEW YORK, NY— The Africanbased creative arts charity
Dramatic Need today announced
that it will collaborate with
Carnegie Hall to present the
U.S. premiere of The Children’s
Monologues in a one-night-only
benefit performance on Monday,
November 13, 2017 at 7:30 p.m.
in Stern Auditorium / Perelman
Stage.
In this special theatre production
presented in New York for the
first time, Academy Awardwinning director Danny Boyle
brings together an extraordinary
all-star cast to include Charlize
Theron, Trevor Noah, Susan
Sarandon, James McAvoy, Audra
McDonald, Daniel Kaluuya, Lena
Dunham, Daveed Diggs, Ewan
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McGregor, Javier Muñoz, and
more to tell the unforgettable
stories of children growing up
in Rammulotsi, a small rural
township in the Free State
province of South Africa.
Invited to describe a day that
they will never forget, the
Monologues recount the stories
of young people expressing
personal experiences in their own
words—sometimes harrowing,
sometimes uplifting, and always
moving. Adapted for the stage by
award-winning writers, including
Lynn Nottage (Ruined, Sweat);
Neil LaBute (Reasons to be Pretty,
The Shape of Things); David Hare
(The Blue Room, The Hours, The
Reader); Tom Stoppard (The
Coast of Utopia, Arcadia); Jack

Thorne (Harry Potter and The
Cursed Child); Laura Wade (The
Riot Club, Posh), and others, the
production will give audience
members a powerful glimpse
into a world in which young
people are forced to grapple with
astonishing challenges.
It was the compelling stories of
children growing up in a poor
and remote part of South Africa
that inspired award-winning
filmmaker and Dramatic Need
trustee Danny Boyle to bring
The Children’s Monologues to
the stage. Boyle comments:
“These stories capture some
extraordinary moments in the
lives of these
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ABOUT THE
CHILDREN’S MONOLOGUES
The original Monologues
played to a sold-out theatre
and were covered by every
major news outlet in the UK.
The production highlighted to
an international audience the
challenges children in poverty or
violence-torn areas face and the
power of creative storytelling to

change attitudes and prejudice
within developing communities.
It was a unique event, in terms
of offering both glamour and
integrity. The proceeds funded
a permanent arts centre in rural
South Africa that now runs six
workshops a week and serves
hundreds of local children.

The original event was staged
at London’s The Old Vic and
was put together by Danny
Boyle, a founding trustee of
Dramatic Need. Dramatic Need
is a registered charity: 1119443
(UK), PBO: 930039815 (SA).

ABOUT
DRAMATIC NEED
Dramatic Need introduces
vulnerable children in rural
South Africa and Rwanda to
the creative arts to cope with
trauma and hardship. It works
to develop visual literacy
and freedom of expression
without recourse to violence.
The organisation believes that
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creativity, not money, has
the best chance of changing
a generation of children’s
attitudes to themselves
and to each other. Through
engagement in drama, visual
arts, filmmaking and music,
these children are empowered
to confront complex issues with

confidence and to resolve rather than engage in conflict.
Its classes are running at full
capacity, with demand far
outstripping what it can supply.
Follow the link:
www.dramaticneed.org

BUY YOUR TICKETS NOW
AND MAKE A DIFFERENCE –
PLAY YOUR PART
Dramatic Need runs an arts
and culture centre at a farm in
the very poor community of
Viljoenskroom in the Free State.
The Market Theatre Foundation’s
two development units, the
Market Photo Workshop and
the Market Theatre Laboratory
both hold a very high role in
the fields of photo journalism
and performing arts school
respectively.
The fundraising evening will
give corporates and highprofile individuals a powerful
platform and the opportunity
to be associated with a cuttingedge arts event and a forwardthinking, international charity.
The tickets for The Children’s
Monologues at the Market
Theatre cost R200 with the
proceeds going towards the
registered charity, Dramatic

Need, and proceeds will also be
split between the Market Theatre
Laboratory and the Market Photo
Workshop.

The South African production
of The Children’s Monologues
directed by James Ngcobo will be
staged at the Market Theatre on
13 November at 18:00.
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MARKET THEATRE : A PLACE
WHERE DREAMS COME TRUE
For the team at the Market
Theatre, Friday 22 September
was an emotional morning. For
17 year old Misizwe Khoza it was
a morning filled with joy, laughter
and a dream come true when he
met his role model and theatre
idol, John Kani.
The Pietermaritzburg lad thought
his mum and sister were taking
him to meet an oncologist in
Johannesburg but to his surprise,
the visit at the Market Theatre
to meet John Kani was one he
did not even suspect. It was a
wish that his elder sister wanted
to grant him and the Market
Theatre Foundation pulled out
all the full-stops to make it come
true. The terminally ill teen has
been battling for his life over the
last five years.
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As Miso accompanied by his
mother and elder sister walked
towards the Market Theatre the
young man could not contain
his excitement when he saw
John Kani come across from
the other side. Miso was even
more surprised when John
Kani reached out to give him a
welcoming hug.
The family received a
personalised tour of the Market
Theatre from John Kani. For the
young lad a a photo opportunity
at the John Kani Theatre
alongside his idol was a very
special moment.
“We were amazed by how much
he knew about John Kani. He
knew all of Kani’s plays --- those
that he wrote and those in
which he performed ---- and he
also knew so much biographical

information about the actor,
playwright, director and the
man”, said ismail Mahomed, the
CEO of the Market Theatre. “It
was as if John Kani was a fountain
of inspiration that was also
serving as the young man’s life
support”.
Mahomed hosted Miso to
a lunch with his idol. The
discussion between Miso and
Kani was animated and filled with
anecdotes.
“He knows more about me
than I thought I know about
myself”, John Kani said to Miso’s
emotional mother.
“I haven’t seen him laugh and
talk so much in a long time. This
is a very special day” she replied
wiping away her tears.

An added surprise for Miso
was the opportunity to meet
Robert Whitehead --- aka Barker
Baines of the hit television
series Isidingo. Whitehead was
rehearsing the South African
premiere of the play, The Man
Jesus which opens at the Market
Theatre on 13 October. See page
28 for details.
Miso’s eventful day at the
Market Theatre was rounded off
with special seats at the first of
Sibongile Khumalo’s three-part
birthday concerts in the John Kani
Theatre.
“It was a moving and inspiring
day for those of us who came
into contact with Miso. He has
embraced his illness with such
immense courage. His positive
outlook and maturity exceeds
his age. His visit to meet his idol,
John Kani, was a day of reflection
for all of us. I am so glad that we
could play a part in making his
dream come true”, said Zama
Buthelezi, the Market Theatres
Brand & Communications
Manager.
Images by ©Phumzile_Malik
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OUT THE MOUTHS OF BABES SPOTLIGHT ON AUTHORS WHO HAVE WRITTEN
INCREDIBLE BOOKS FOR YOUNG PEOPLE
Miso Khoza’s visit to the Market Theatre this week is the inspiration to shine the spotlight at the Exclusive
Books Pan-African Reading Room on stories about young people or stories that are told from children’s
perspectives. Miso is a terminally ill young man whose dream to visit his theatre idol, John Kani, came true
this past Friday. See the story on page 8.
An Elegy for the Easterly
Petina Gappah
Shortlisted for the Guardian
First Book Award, this is an
unforgettable collection of stories
by an outstanding young writer.
Gappah presents a vivid cast
of characters struggling to live
under Robert Mugabe’s regime
whilst battling issues common
to all people everywhere: failed
promises, unfulfilled dreams and
the yearning for something to
anchor them in life.
Burma BoyX
Biyi Bandele
Burma Boy is a horrific, vividly
realised account of the madness,
the sacrifices and the dark
10

humour of the Second World
War’s most vicious battleground,
the Burmese jungle. It is also the
moving story of a boy trying to live
long enough to become a man.
Born on a Tuesday
Elnathan John
Based on her wildly popular
web series. Issa Rae waxes
humorously on what it’s like to be
unabashedly awkward in a world
that regards introverts as hapless
misfits and black as cool. Written
in her witty and self-deprecating
voice, Rae covers everything
from cyber sexing in the early
days of the Internet to deflecting
unsolicited comments on weight
gain and learning to accept
yourself – natural hair and all.

The Girl Who Can and Other
Stories
Ama Ata Aidoo
In these stories, Aidoo elevates
the mundane in women’s
lives to an intellectual level in
an attempt to challenge the
patriarchal structures in African
society. Written from a child’s
perspective, she explores love,
marriage and relationships with
all the issues they throw up
for the contemporary African
women.
The Exclusive Books
Pan-African Reading Room
at the Windybrow Arts Centre is
open Mondays – Fridays from
09H00 – 16h30.
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Each week in Buzz, the Market Theatre Foundation celebrates the incredible pARTnerships that contribute to the
growth of this institution and those whose brand affiliation contributes to making the Market Theatre Foundation
a formidable leader in the art of pARTnership brokering. This week’s Buzz focuses on Sticky Situations, a residency
company operating at the Windybrow Arts Centre.

Sticky Situations

Sticky Situations, a dynamic company that brings their
background in creative facilitation, qualitative research
processes and participatory methodologies has been in
residency at the Windybrow Arts Centre since May 2017
with the purpose of helping to generate interest and
excitement in the newly re-opened arts centre.
Sticky Situations (with Xhamai Design) conducted a
participatory research process in 2016, to help guide
the Market Theatre Foundation in the realisation of a
vision of what a re-emerging Windybrow Arts Centre
could look like. Over 150 participants, coming from
the local neighborhood as well as high-end arts sector
professionals, took part in this process, which defined
the need for Windybrow Arts Centre to be a “dynamic
arts & cultural centre that can be responsive to the
community’s needs and challenges, with a clear focus
that the Windybrow Arts Centre can courageously
engage with social issues through arts-based
methodologies; and with a long term goal of building
a strong creative economy at and around the Centre’.

Sticky Situations were instrumental in the first phase of
re-activating the Windybrow Arts Centre responding
to the Centre’s vision by piloting new and creative
methods to engage artistic sectors from across the
city and by developing a space for collaboration and
experimentation.
The Sticky Situation team is a unique organisation
that works collaboratively at multiple-levels,
from local residents and communities through to
international institutions, all together finding ways to
move forward to achieve common goals that serve
the greater good. The five core members of the team
have experience in research, arts, planning, project
management and they specialise in collaboration and
facilitation. As the residency moves towards a close
in December, the Sticky Situation team is working
hard at helping Market Theatre Foundation to build a
framework for new permanent staff to slip into, and
create collaborative partnerships both for current
programming and for a successful and sustainable
future.
“We are extremely grateful for our creative colleagues
who have joined us on this journey, one that we hope
will assist the Market Theatre Foundation to create a
dynamic art centre that provides an equal platform of
opportunity for our creative industries across the city,
and connecting with the compatible industries and
organisation within the continent’, said Jennifer van den
Bussche on behalf of Sticky Situations.
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ARCHIVING THE
MARKET THEATRE
Archiving the Market Theatre is a weekly
series in Buzz. We invite our artists, patrons
and supporters to tell us what the Market
Theatre means to them. This week we hear
from Brooks Spector – a former US Embassy
diplomat and now a Council Member of the
Market Theatre Foundation.
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In not more than 400 words share your
memories with us and stand a chance to
be hosted to a special night at the Market
Theatre. Send your submission to the Market
Theatre Foundations Senior publicist Lusanda
Zokufa at LusandaZ@markettheatre. co.za

Suzman’s directorial debut
and we almost instantly
decided we had to see it.
There was no getting around
it, this was going to be both
vivid, remarkable theatre
and a special form of social
protest over apartheid.

Brooks Spector

“Back in 1987, my wife and
I were living and working
in Swaziland. Every so
often we would drive over
to Johannesburg for some
shopping, visits with my
wife’s large, extended family,
entertainment such as live
theatre and first run films,
and the opportunity to enjoy
the more varied restaurant
scene that was in the big city.
On one particular trip,
we learned that William
Shakespeare’s “Othello” was
on stage at the Market
Theatre, starring John
Kani in the title role,
Joanna Weinberg as his
wife, Desdemona, and the
late Richard Haines as Iago.
The production was Janet

We were staying in my inlaws’ home and we drove to
the theatre that Saturday
evening and found the play
was sold out. Fortunately,
Mannie Manim was standing
near the box office and we
had known each other back
when the theatre was first
created. We threw ourselves
at Mannie’s mercy and begged
for help. Fortunately, there
were still two-house seats
left and he graciously gave
them to us.
Watching the play, we were
quickly thrust into the
sixteenth century world of
Venice with Othello the
Moor lauded for his military
conquests but the victim of
racial prejudice and envy on
the part of his subordinate,
Iago. Nowadays, a black
Othello is not remarkable
but in South Africa in the
1980s it was almost certain
to cause a huge stir. There
were walkouts of some of the

shows, and others found ways
to express their disgust by
commenting - unfavourably on John Kani’s depiction of
Othello or his mastery of the
Shakespearean cadences.
But the production was
mesmerising. It had a lush,
lusty quality to it and a
deeply tragic texture as
Othello found himself driven
to murder his wife in a
jealous rage. The remarkable
moments came quickly. When
Othello and Desdemona
first embraced, kissed and
demonstrated to everyone
that here was a marriage
of passion and feeling, the
theatre was quiet. QUIET.
I like to say, thinking back
over it now, thirty years
later, that the theatre was
so quiet you could just about
hear the breathing of insects.
Besides this production’s
middle finger to apartheid, it
also demonstrated the ability
of theatre, even classic, fourhundred-year-old works, to
entertain, amaze and touch
one’s heart and head. I can
still remember it so vividly it
is almost as if I had seen it
last weekend.”
- BROOKS SPECTOR
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MARKET THEATRE FOUNDING
TRUSTEE GIVES RESOURCES
CENTRE A BOOST
Grahame Lindop is a wellrecognised brand name in the
South African arts sector. He was
a Founding Trustee of the Market
Theatre. His efforts to attract
funding and to bring financial
stability to the Market Theatre
in its formative years is well
recorded.
When Lindop heard about the
Market Theatre Laboratory’s
plans to develop a resources
centre for its students, he cleared
his bookshelves and arranged for
three box-loads of books to be
delivered to the Market Theatre.
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“It is incredible how people are
responding so generously to the
Market Theatre Laboratory’s
book collection campaign. We
have received hundred of books
ranging from play scripts to
novels to books about business
administration. Grahame Lindop’s
generous contribution will enrich
the reading experiences of our
students at the Market Theatre
Laboratory”, said Zama Buthelezi,
the Market Theatre Foundation’s
Brand & Communications
Manager.

Grahame Lindop

POETRY ALIVE AT
THE WINDYBROW
ARTS CENTRE
Dutch-born spoken-word artist
and poet Akwasi visited the
Windybrow Arts Centre on
Friday 16 September, through a
partnership between the Market
Theatre Foundation and the
Embassy of the Netherlands.
In a dynamic 3-hour workshop,
Akwasi shared his creative
skills and expertise with 20
South African poets and spoken
word artists weaving together
elements of performance,
storytelling and spoken word
to explore themes of identity,
culture and collaboration.
The day’s events culminated in
an evening programme of music,
dancing, drama and spoken word

ARTS CENTRE

performances from upcoming
and established South African
artists. Also part of the exciting
line-up was Vangile Gantsho –
a published poet and cultural
activist who has performed in
and conducted workshops at
events and festivals around the
world. Closing off the evening’s
programme was a powerful and
engaging performance by Akwasi.
The event coincided with the
Ethiopian New Year celebrations
at the Windybrow Arts Centre,
led by the Exotically Divine
restaurant who are housed at the
Centre.

Akwasi
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STARS ARE MADE AT THE
MARKET LABORATORY
5 DAYS TO GO BEFORE
REGISTRATION CLOSES
Founded by Dr John Kani and
Barney Simon in 1988, the
Market Theatre Laboratory has
trained exceptional performers
and theatre-makers including
three Standard Bank Young
Artist winners, Monageng ‘Vice’
Motshabi (2017), Prince Lamla
(2013) and Mncedisi Shabangu
(2004) as well as Thabiso Ramalla
who won this year’s Standard
Bank Gold Ovation Award for his
production TAU at the National
Arts Festival.
This year’s Standard Bank Young
Artist, Monageng Motshabi, a
playwright and director recently
staged his production Ankobia
at the Market Theatre following
its premiere at the National
Arts Festival. The Naledi Awardwinner’s credits also include
directing Sizwe Banzi is Dead,
Next Sunday, The Playroom and
Book of Rebbelations. When not
writing or directing his own works,
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Monageng works as a dramaturge
for numerous other works.
The 2004 Standard Bank Young
Artist Mncedisi Shabangu’s theatre
credits include Orpheus, Ways of
Dying and Call Us Crazy ifor which
he won the 2002 FNB Vita Award
for Best actor in a supporting
role. He also scooped a Fleur du
Cap award and the KKNK gong
for best actor for Tshepang, Lara
Foot’s acclaimed play about the
rape of a nine-month-old baby girl
in Louisvaleweg in the Northern
Cape. Shabangu has also directed
several productions at the Market
Theatre including WangesheyaWangesheya, Kanyamazane
Galvanomit Akusiti, Barbershop,
Mooi Street Moves and Vuka
Machel.
SAFTA Best Actor recipient Warren
Masemola, Naledi Award winners
Mahlatsi Mokgonyana and Billy
Langa as well as the winner of the
2016 Short Story Day Africa Prize
for Short Fiction, Sibongile Fisher

are also alumni of the Market
Theatre Laboratory. Five alumni,
Kenneth Nkosi, Ntombi Tshabalala,
Thunyelwa Rachwene, Millicent
Makhado and Mlungisi Mathe,
were nominated in multiple
categories for the 2016 Naledi
Theatre Awards.
Warren Masemola has had
notable appearances on Ses’Top
La, Saints and Sinners, Scandal!,
Intersexions, iNumber Number
and more recently Ayeye, he won
a Safta for Best Supporting Actor
in a TV Comedy for his role on the
SABC1 comedy Ses’Top La.
“Our alumni have shown great
success both in the television
and theatre industry, if you think
you have what it takes, apply to
attend this remarkable institution
now, and find your artistic voice
through an exciting, challenging
and dynamic programme”, says
Clara Vaughan, Head of the Market
Theatre Laboratory.

LABORATORY

FIVE
DAY S
LEFT
APPLICATIONS CLOSE
30 SEPTEMBER 2017
For enquiries call Thandeka
Nheke: 011 838 7498
thandeka@marketlab.co.za
www.facebook.com/themarketlab

APPLICATION FORMS

are available on the Market Theatre
Laboratory website at

WWW.MARKETLAB.CO.ZA
or can be fetched from the Market Lab
offices at The Market Theatre Square
19
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PERTINENT ARTS QUESTIONS
DOMINATE VISUAL ARTS
SYMPOSIUM
During last week’s Clture in
Another South Africa programme
supported by the Embassy of the
Netherlands, the Market Photo
Workshop in partnership with
Black Mark Collective hosted a
dynamic Visual Arts Symposium
that raised a number of pertinent

questions including interrogating
how artistic practices alter the
established lines of proportioning
value? How do these have an
impact on institutional culture,
systems and policies? How
do they operate in relation to
capital and funding? And finally,

but not least what are the longterm implications for archiving
and historicising Black cultural
production?
BUZZ captures the 3-day
symposium with brief summaries:

DAY ONE
Keynote Address:
Keynote speaker Lekgetho
Makola addressed lens-based
media film and photography as
a means of narrating African
centered stories and the role
of the Market Photo Workshop
in that process as well as what
lies in the future for the Market
Photo Workshop. He drew on his
experiences as a film graduate
from Howard University, the
founder of Kali TV and now
as head of the Market Photo

Workshop. Lidudumalingani
Mqombothi whose work also
straddles film, photography and
literature was the respondent to
Makola’s address.
The moderator was Dr Same
Mdluli
Sonic Lecture by Mma Tseleng
(Rangoato Hlasane)
Mma Tseleng is the stage name

of Rangoato “Ra” Hlasane cofounder of Keleketla! Library .
His practice straddles visual art,
publishing, dj’ing, pedagogy
and archiving. Keleketla! Library
possesses a formidable reservoir
of kwaito archives. Ra draws on
various aspects of his practice
based on an ethos of call and
response in order to deliver a
lecture that uses soundscapes as
a discursive medium. The lecture
gradually built to a full-blown
dance session.
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DAY TWO
Modes of Self-Organising and
Collaborative Learning
Puleng Plessie’s presentation
focused on alternative means
of pedagogy where the teacher
and the student both underwent
a transformative process. This
is a reversal of the authorial
voice. Working in the field of
collaborative practices the
collective Rera Letsema explored
collectives and collaborative
practices as a means of selforganising. Evoking the concept
of a rhizome their practice seeks
to flatten hierarchies of the art
world.
The moderator for this session
was Londiwe Langa

Voices from the Past
Nkululeko Khumalo’s curatorial
practice referenced the work
of the artist Diniso Gamakhulu.
Gamakhulu is an artist and
playwright based in the Vaal
area whose practice spans more
than 30 years. Khumalo brought
to the fore persistent issues
about neglect of artists that are
based in historically marginalised
spaces.
Simnikiwe Buhlungu’s paper
looked into the seminal event
hosted in Nigeria in 1977,
namely: FESTAC ’77, which
barely registers in the South
African art historiography.
The moderator for this session
was Dr Same Mdluli

Whose Heritage? Photography
Panel Discussion
This panel discussion used the
removal of David Goldblatt’s archive
from the University of Cape Town
to Yale University as a springboard
to consider some of the questions
around the ownership, subjectivity
and accessibility of archives in South
Africa.
The panellists Thato Mogotsi,
Akhona Kenqu and Candice
Jansen who have worked with
photographic archives debated
various issues including: Which
practices are foregrounded?
Whose work gets collected,
written about, canonised?
How do we decolonise
archival practices? At a time
when many Europeans are
repatriating classical African Art
to the continent is it not time to
consider nationalising certain
archives?
The moderator for this session
was Khwezi Gule
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DAY THREE
Revisiting Pungwe

Writing While Black

Visual artist, musician
and DJ Robert Machiri
delivered a lecture
outlining the importance of
mbira music as a spiritual
music in Shona culture and
its role in the Zimbabwean
war of liberation:
Chimurenga.

Themba Tsotsi a writer based in
Cape Town and a member of the
collective Gugulective discussed
the precarious positioning of
the Black arts writer in postapartheid South Africa. In his
words, the Black writer is often
“relegated to the position of
the disadvantaged, therefore
intellectually inept and not good
enough to be compensated.”
Tsotsi was in conversation
with artist, scholar and writer
Thembinkosi Goniwe.

Machiri also posed
question about the archive
of ethnomusicologist Hugh
Tracey who recorded mbira
music.
Machiri was in
conversation with Bandile
Gumbi, a poet, writer and
educator.

Cultural Spaces and Urban
Planning
Architectural graduate and
researcher Baliwe Sibisi has
done extensive research of
spatial dynamics in Delft in the
Western Cape. She focused on
the impact of urban planning on
cultural spaces. Baliwe’s research
interest dovetailed with the
ever-growing interest in African
urbanity. Sibisi conversed with
Zen Marie, an artist, activist
and academic with an interest
in issues of social justice and
unacknowledged forms of
creative engagement with urban
spaces in various countries
including South Africa, Senegal
and India.
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LIVE AT THE MARKET
THEATRE …
Make reservations for your visits
to the Market Theatre so much
easier. With one glance at the
table below you can now see the
start and end date for each production season. For more details
about the productions visit the
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Market Theatre Foundation
website:
www.markettheatre.co.za
www.webtickets.co.za
or buy your ticket at any Pick n
Pay store.

For block bookings call Anthony
Ezeoke at 011 832 1641/083 246
4950 or Yusrah Bardien at 011
832 1641 (ext 204)
Please note that there are no
shows on Mondays.

TAMASHA ON HOPE
STREET
DATES
Wednesday 8 September Sunday 1 October 2017
TIME
Thursday - Saturday 20:15
Sunday 15:15
VENUE
Mannie Manim
“Albert is played by Lindani Nkosi,
and Ameera Patel plays Payal.
The two of them spark off each
other as their characters introduce
the vastly diverse cultural and
ethical values of an educated
Christian Zimbabwean man and
a Hindu woman of very dubious
moral virtues. There is live music
composed and performed by
Matthew MacFarlane which added
to the atmosphere and impact of
this work. One of the most magical

aspects of this production is the
simple yet stunning set design
by Wilhelm Disbergen. Don’t
make the mistake of thinking
that this is a play that is aimed at
Indian audiences. It is relevant
to everyone across the board. I
recommend it highly”.
– reviewed by Moira de Swardt
The production was made possible
by the Department of Arts and
Culture Incubation Programme,
which aims to boost the level of
fresh young talent in the theatre
industry and see more local
content brought to the stage.
#TamashaOnHopeStreet

Images by Suzy Bernstein
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ALCHEMY OF WORDS
DATES
Thursday 28 September Saturday 01 October 2017
TIME
Thursday - Friday 19:00
Sunday 15:00
VENUE
Ramolao Makhene

After premiering with a sold-out
run at the National Arts Festival
in Grahamstown and touring
Southern Africa, The Alchemy of
Words will be coming the Ramolao
Makhene Theatre for a short
season in September, supported by
the French Institute of South Africa
(IFAS).
In The Alchemy of Words, three
artists from different disciplines
–puppetry, film and music search
to capture the enigma of Arthur
Rimbaud and what it means to be
a pioneer. Expect an immersive
experience that combines artistic
projections, puppetry and live
music inspired by the diverse
imagery from Rimbaud’s poems
– smoke filled battlefields, the
lush countryside of the French
Ardennes, colourful vowels,
crimson seas …
#AlchemyOfWords
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ENCOUNTERING THE
OTHER
DATES
Saturday 14 October 2017
TIME
Saturday 15:00
Saturday 19:00
VENUE
Ramolao Makhene

Encountering The Other is an
opportunity to experience the
thoughts, experiences and creative
offerings of young people and to
be reminded that, ‘Young peopleled work is as valid an artistic
proposition for audiences as the
work presented on any main
stage across the country. Why
would audiences not want to hear
about the issues and realities
facing young people, and the
new understandings of society,
technology, race, sexuality and
politics they are forging? Anyone
interested in the future of theatre
should witness the merging and
reinvention of art forms and
technologies with which young
people are entirely comfortable’.
- Matt Fenton,
The Guardian, 2015
#EncounteringTheOther
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THE MAN JESUS
DATES
Friday 13 October Sunday 5 November 2017
TIME
Tuesday - Saturday 20:15
Sunday 15:15
VENUE
Barney Simon

Images by Brett Rubin

The Man Jesus, a one-man
performance of some of the
life of Jesus Christ, is a series of
monologues by South Africanborn playwright, Matthew
Hurt and directed by Robert
Whitehead and featuring Lebo
Toko. The Man Jesus is a deeply
personal account of the reaction
of those closest – and indeed
farthest - from Jesus immediately
after the crucifixion and
resurrection. It brings simplicity,
humour and understanding (or
misunderstanding) to the story of
Jesus.
The Man Jesus was originally
produced in Ireland, where it was
nominated for the Irish Times
Best New Play, 2013. It will be
transposed by Robert Whitehead
and Lebo Toko playing a range
of characters including-, Judas,
Pontius Pilate and Mary, mother
of Jesus.
#TheManJesus
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THE SUITCASE
DATES
Friday 20 October Sunday 26 November 2017
TIME
Tuesday - Saturday 20:15
Sunday 15:00
VENUE
John Kani

Adapted and directed by James
Ngcobo from Es’kia Mpahlele short
story, The Suitcase, set in the 1950’s
in Sophiatown, tells the story of a
young couple who, despite family
disapproval of their marriage, leave
for the city, intending to return
wealthy and immune from social
censure. The pressures of the city,
unemployment and poverty strip
away the husband`s self-esteem
and he starts to lose his moral compass. He is so desperate to provide
for his pregnant wife that he steals
a suitcase left on a bus. This action
leads to frightening consequences,
dramatic turns and unexpected
twists.
The Suitcase will feature Siyabonga
Twala, Masasa Mbangeni, Desmond Dube, John Lata, Nokukhanya Dlamini, Gugu Shezi, Nomfundo
Sambo and Bheki Khoza. The
production will be presented at the
Market Theatre directly after its
5-city UK tour.
#TheSuitcase
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DEAD YELLOW SANDS
DATES
Friday 17 October Sunday 10 Decemer 2017
TIME
Thursday - Saturday 20:15
Sunday 15:15
VENUE
Barney Simon

Dead Yellow Sands by Graham
Weir might well be described as
a collection of portraitures that
live for a brief few minutes and
return to the darkness of black
space. Based on people Weir
has met or observed over the
years, the characters are all at a
winding-down moment in their
lives, some of them even looking
into the great silence of death.
#DeadYellowSands
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WHAT’S ON AT THE
MARKET PHOTO
WORKSHOP

PHOTO
WORKSHOP

FOUR DILEMMAS
Keorapetse Mosimane, Doris
Nzimande, Lebohang Kganye,
Samantha Simons, Zanele Muholi,
Phumzile Khanyile, Simangele
Kalisa, Babalwa Mtanga, and
Sydelle Willow Smith.
Four Dilemmas began as an
exhibition project and inquiry
into women-led photography
produced through the Market
Photo Workshop’s courses,
mentorships and public projects
from 2004 - 2017, and developed
into an interrogation of the archival
as a system that unfolds across
economics, ownership, memory,
capitalism, community and
representation.

The project presents a selection
of women’s photographic work
that negotiate archives through
landscape, the body and the photo
album, alongside placeholders and
cues for further interrogations from symbolic voids that can be
encountered as the negative spaces
of loss or as positive spaces that
demarcate ground to build on, to
various texts that complicate the
exhibition and the archival.
Four Dilemmas invites propositions
through the space that holds
it and through a parallel public
programme that unfold in relation
to the dilemmas expressed. The
project attempts to lay an initial

ground for engagement that can
be taken forward and beyond the
dilemmas that it frames through
this iteration.
Four Dilemmas is developed
through conversations between
Thato Mogotsi and Mika Conradie.
Date:
Tuesday 17 August 2017 – Sunday
29 October
Venue:
Photo Workshop Gallery
Market Photo Workshop
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TOURS AND EXCURSIONS
KINGSMEAD COLLEGE
VISITS THE MARKET
THEATRE
Grade 8 learners from the
Kingsmead College in Rosebank
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visited the Market Theatre, the
Market Photo Workshop and
the Market Theatre Laboratory
and other parts of Newtown last
week.
The tour aimed to introduce the

learners to the broader elements
of the Newtown Precinct and
the Johannesburg Development
Agency’s (JDA) plans to ‘Develop
the potential of Newtown
to the benefit of the greater
Johannesburg’ area.

The Tour covered;
•
•

•
•
•

•

•

What the JDA is;
An overview of what that area
was like before the precinct
was developed in terms of land
use and community;
What the Newtown Precinct
Project encompassed;
The current state of the
Newtown Precinct Project;
4 potential underutilized sites
for development (Museum
Africa; Mary Fitzgerald Square;
Green Space; Transport Shed);
Background to four
community member groups
(artists/buskers; homeless;
unemployed; refugees);
A tour and background to the
underground graffiti scene.

Mika Conradie from the Market
Photo Workshop shared
information about the exhibition
Four Dillemas. The learners also
participated in a performance
workshop with Tony Morkel at the
Market Theatre Laboratory.
Judging by their excitement, the
girls most definitely had lots of fun.
Tours of the Market Theatre take
place every Wednesday at 11:00.
Booking is essential. To book your
place on the weekly tour contact
Busi Letwaba
Tel:011 832 1641
Email: busil@markettheatre.co.za
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MARKET THEATRE
PERSONALITIES

UP CLOSE AND PERSONAL WITH...

THANDEKA NHEKE - THE MARKET LABORATORY
ADMINISTRATOR
Q: What does your job entail?
A: I’m the Administrator for the
Market Lab: I prepare weekly
financial requisitions; manage
the application, audition and
bursary processes for students. I
also Coordinate Market Theatre
Laboratory productions/events
and oversee its social media pages
Q: Given a chance to change one
thing in the Arts and Culture
industry, what would it be?
A: There are so many, but
EXPLOITATION is at the top of the
list. The arts are treated as a form
of a trend-for-success cult, where
fame and followership is seen as
an attractive trait for making it in
the industry, while ignoring the
talent and proper education about
the principles and values of the
industry. The “trend first – talent
after” seems to have replaced
the need to identify talent than
training the individuals to use their
talents in a creative, persuasive
34

and influential manner. This, I feel,
has been created by somewhat a
culture of laziness and exploitation
where people with talent are less
recognised and less rewarded
where those who trend are
deemed to be in demand by the
industry.
Q: Where do you see yourself in 5
years.
A: Running a Small Children’s
Theatre/Arts Centre and
facilitating related projects in the
Vaal.
Q: What drives you to wake up in the
morning and come to work?
A: The need for food, clothing and
shelter. These needs are powerful
motivators.
Q: What do you do when you’re not
at work?
A: Spend a lot of time with my
husband and Son. Go to church.
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PERSONALITIES FROM
TAMASHA ON HOPE STREET

Priya Naidoo (Choreographer) has
spent over 20 years developing
an art she now boasts as a
successful career. She has
studied with exemplary gurus,
the solid foundation constructed
by Jayespri Moopen has been
embellished by Guru Adayar
K. Lakshman and is constantly
being reinforced, most recently
by world renowned experts as
Leela Samson and Priyadarshini
Govind in the UK. This young
dancer has boundless talent, an
inherent capacity for learning and
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developing creative movement.
Her expansive repertoire includes
Bharatanatyam, Afrofusion,
contemporary and Bollywood
dance styles.
She also runs her own Dance
Academy called Sarvashiva..
This initiative has created a
platform for young people to
display their Indian heritage with
pride and enables opportunities
for developing creativity and
confidence.

Dhaveshan Govender, award
winning actor and writer, radio
actor and comedian
graduated Bachelor of Drama
from UDW in 1999. He was an
established theatre
technician before appearing in
the viral Polka.co.za commercial
in 2005. Govender
is remembered for his critically
acclaimed King Of Old Traffford
(2007) as well as Shear Madness
(2008), Spice ‘n Stuff (2010), The
Fantastical Flea Circus (2011)
and most recently in the National

Childrens Theatre production
The Revealers (2014). Govender
can be seen in films For Better
For Worse (2009) Stoute Boytjies
(2010), Layla Fourie (2012) and
recently Leon Schusters Pay Back
The Money (2015).
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LAST WEEK IN PICTURES...
SIBONGILE KHUMALO TURNS SIXTY:
This past weekend Music legend Sibongile Khumalo celebrated her 60th birthday in style
with a triune concert that featured artists who have been influenced by her journey in
music.
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CLOSING OF REFLECTION ON CASA:
Reflections on CASA as a weeklong series of workshops, panel discussions, productions
and movie screenings. The results were were critical conversation that needed to be
had and very positive thoughts to take away and reflect. The Reflections on CASA week
was hosted by the Market Theatre Foundation with support from the Embassy of the
Kingdom of the Netherlands.
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Market Theatre Foundation
Chairperson, Kwanele Gumbi with
iconic visual artist Esther Mahlangu Heritage Day Celebration.
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MARKET SQUARE
DIRECTIONS:
FOUNDATION
For more information
about the Market Theatre
Foundation, please visit
www.markettheatre.co.za

Telephone : 011 832 1641
138 Lillian Ngoyi Street
Newtown, Johannesburg

Directions to The Market Theatre Foundation, The
Market Square, 138 Lillian Ngoyi (previously Bree)
Street, between Miriam Makeba and Margaret
Mcingana streets
Co-ordinates: -26.201984, 28.032706
Co-ordinates: -26.200834, 28.032294
• Take Jan Smuts Ave off ramp from M1 south.
• Continue over Empire Rd, past Wits and over 		
Mandela Bridge.
• At the first traffic light after the Mandela Bridge, 		
turn right into Carr Street.
• At the next traffic light turn left into Miriam Makeba
Street.
• At the next traffic light turn right into the Newtown
Junction Mall road, City Lodge Hotel on the right.
• Continue to the right around the traffic circle into
the Mall’s underground parking garage.
• When you come out of the parking garage using 		
the lift or escalator the Market Theatre is to the
east of the parking area in the direction of the 		
water fountain in the Mall’s square. Walk past The
Potato Shed and through the gate. Then turn right
towards the Market main entrance. Please ask the
security / ushers if you feel unsure.
• To get to the Market Square, continue past the
Market Theatre building, cross the road (Lillian 		
Ngoyi Street) and you will see the Market Square
entrance towards your left – diagonally across the
road from the Market Theatre building.
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