


HERITAGE PLAQUE FOR 
MARKET THEATRE 
The Johannesburg Heritage 
Foundation, an advocacy 
organisation, for three de-
cades has sought to protect 
the city’s historical buildings 
and heritage sites from 
damage or destruction, while 
also documenting the city’s 
architectural history and 
lobbying for blue plaques to 
be added to the city’s  most 
important heritage buildings.

The blue plaques on the 
buildings in Newtown 
provide context about the 
rich and textured history of 
the buildings and the place. 
A blue plaque on the Market 
Theatre building has been 
looking tired and worn out 
for some time. On 
Wednesday 25 October, 
the Johannesburg Heritage 
Foundation will unveil a new 
plaque in its place.  

©SuzyBernstein
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The Market Theatre, 
redesigned from the 104 
year old former Fruit & 
Vegetable Market is one of 
the most popular magnets 
for cultural tourism in the 
inner-city. The building is a 
protected heritage site even 
to the point that some of  
the original signboards used 
by early Johannesburg 
market traders is still on 
display.

The Foundation will also 
install a blue plaque on the 
105 year old former Shlom 
House which is now home to 
the Market Photo 
Workshop’s library and 
gallery. The Schlom Eating 
House was a place where 
black and white people 
dined together in the days 
when it was illegal for a 
restaurant to serve people of 
different races. 

Weekly group tours of the 
Market Theatre attract high 
school learners, celebrities, 
politicians, researchers and 
local and international 
tourists. Each tour is 
specifically designed to meet 
the interests of the group. 

(See page 18 for details about the 
weekly Tours of the Market The-
atre.)

MPW_NewBuilding_31Jan2017_©Mpho Mokgad i006
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NEWTOWN : A PLACE WHERE 
STORIES ARE TOLD IN 
PERFORMANCE, PHOTOGRAPHY, 
WOOD AND BRONZE
Newtown is a vibrant place where stories are told through dynamic performances and also 
through the city’s public art programme. One of the most subtle but significant artworks is 
the 560 carved wooden heads dotted on plinths throughout the Newtown precinct. The 
heads reflect a sea of faces from Africa. The artists, Simon Guambe, Petrus Matsolo, Dan 
Guambe and Joe Matola, intended these heads to reflect African diversity. They symbolise 
how for the better part of the last century, Newtown was home to thousands of migrants 
from throughout Africa and the world.

Wooden 
Heads
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Kippie ‘Morolong’ Moeketsi

A life-size bronze sculpture -- by artists Guy 
du Toit and Egon Tania -- of legendary 
saxophonist Kippie Moeketsi is also in the 
Market Theatre Precinct. Kippie Moeketsi 
was one of the great figures of South African 
jazz. He was a sensitive and brilliant 
musician, a dedicated teacher and an 
outspoken critic. 

Source: Source: http://newtown.co.za/heritage/art

Brenda Fassie

The Brenda Fassie sculpture of her sitting on 
a stool behind a microphone standing on the 
ground was created by artist Angus Taylor. 
The 1570-metre life-size bronze stands 
outside the former Bassline music venue. 
The text superimposed on Fassie’s body is 
made up of quotes by the artist on her 
relationship with the media. 

The empty stool by Brenda’s side and the 
seat at the side of Kippies invites passers-by 
to take their seat next to the music legends.

Kippie ‘Morolong’ Moeketsi (1925-1983)

Brenda Fassie
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NELSON MANDELA FOUNDATION 
ENTRUSTS CUSTODIANSHIP TO 
MARKET PHOTO WORKSHOP
It was a packed house at 
the Market Photo Workshop 
on Wednesday 18 October 
when photo-journalism and 
heritage enthusiasts came 
out in full force to witness 
the Market Theatre 
Foundation and the Nelson 
Mandela Foundation sign a 
memorandum of 
understanding to place the 
valuable collection Between 
States of Emergency in the 
custody of the Market Photo 
Workshop.

The photographs in this 
exhibition were created in 
the years between 21 July 
1985, when the State of 
Emergency was declared, 
until 7 June 1990 when it 
was lifted in 3 of the then-4 
provinces of the Republic of 
South Africa. In the 

remaining province of Natal, 
the State of Emergency was 
lifted on 18 October 1990. 
The date on which this 
collection of work was 
handed over to the Market 
Photo Workshop markes 27 
years since the lifting of the 
State of Emergency.
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MOU Signing, Market Theatre Foundation & Nelson 
Mandela Foundation, Market Photo Workshop, Gallery 1989, 

Johannesburg, 2017, Image- ©Siphosihle Mkhwanazi (10)

MOU Signing, Market Theatre Foundation & Nelson 
Mandela Foundation, Market Photo Workshop, Gallery 1989, 

Johannesburg, 2017, Image- ©Siphosihle Mkhwanazi (13)

Chairman of the Market Theatre Foundation, Kwanele Gumbi and Director of Public 
Programming at the Nelson Mandela Foundation, Verne Harris sign an MOU
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THE MARKET THEATRE 
FOUNDATION TO CELEBRATE 
PETER MCKENZIE’S LEGACY
Artists, photo-journalists, 
educators and arts activists 
will come together at the 
Market Photo Workshop this 
week to celebrate the life 
of legendary photographer, 
teacher and activist Peter 
McKenzie. He died in the 
early hours of Friday 13 
October 2017. He was 
cremated on Sunday 22 
October 2017.

Peter has left an inspiring 
legacy in South Africa. He 
was a founding member of 
the Afrapix Collective. He 
served on the Council of the 
Market Theatre Foundation 
since 2008. He was a 
dynamic curriculum 
consultant, teacher and 
mentor at the Market Photo 
Workshop. His most recent 
exhibition, Theemeri – 

walking on a bed of flowers, 
closed at the Market Theatre 
a fortnight before his death. 
Peter was as much a lover of 
theatre as he was of 
photography. 

A remembrance service to 
celebrate his life will be held 
at the Market Photo 
Workshop onThursday 26 
October at 14:00.

In Jus’ This, Exhibition Opening, 
Market Photo Workshop 

Gallery, 2017, Image: ©Siphosihle 
Mkhwanazi

Soweto, Archive talk, 2017, image by 
©Sipho Gongxeka

Peter McKenzie, Tierney Critique 
session, Market Photo Workshop, 

2017, Image- ©Siphosihle MKhwanazi
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“I first visited the Market 
Theatre when I was a school 
kid. It taught me everything 
I needed to know about the 
country I was living in. We lived 
in terrible times, but our 
common humanity would 
triumph. And triumph it did. Our 
school went on a choir tour and 
our choir teacher made us sing 
in the foyer before a play we 
came to see. It was 
embarrassing – but the old 
building took our voices and 
accepted them. All were 
welcome. Towards the end of 
university, I met Barney Simon. 
I had been visiting the theatre 
and Kippies and the flea market 
but I knew next to nothing 
about the man who had started 
the theatre with Mannie Manim. 

He asked what I wanted to be 
and I said a writer. He asked 
to see some of my writing and 
I sent him some poems. Three 
months later, after he had f
inally read the poems, he 
phoned me at about eleven 
at night and asked if I was 
busy now. Could I come to his 
house and talk. We talked for 
seven hours – and we talked 
for another seven hours the 
following night. He encouraged 
me to apply for the job as his 
assistant. I had eight months 
of learning about theatre and 
working alongside him. Then 
he had a heart bypass. I was 
looking after his house at the 
time, visiting him daily in 
hospital, bringing him books 
and movies to watch – but ten 

days after the operation he had 
an embolism and died. I was 
tasked with collecting his 
papers for the archivists, selling 
his furniture, finding homes for 
his cat and two dogs. On the 
day of his funeral, I remember 
standing with all the staff in the 
foyer and singing again – just 
as I had as a kid. I remember 
Thuso turning to me afterwards 
and saying I had a good strong 
Zulu voice. This time, I wasn’t 
embarrassed. Three months 
later, I left for England on 
holiday and I took ten years to 
return. I returned exactly where 
I had left off: by working at the 
Market Theatre. In fact, I 
returned to South Africa in 
order to rejoin the Market 
Theatre. It carried a community 
I thought was lost to me – a 
home – and I found its doors 
still open to me. Not because 
of the building but because of 
the people inside it. I worked 
there with Malcolm Purkey and 
others for almost nine years. 
We made new South African 
plays our priority. The nurturing 
of them and the writing of them 
– and I wrote and directed a 
few plays of my own.” 

- Craig Higginson
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THE MARKET THEATRE : 
A PLACE TO TALK
During recent months the Market Theatre Foundation’s “talk series” have become 
increasingly popular. From inter-generation dialogues to post-performance discussions the 
Market Theatre Foundation’s audience engagement strategy aims to make the Market 
Theatre a place where artistic excellence is matched by dialogue that is  interesting, 
engaging and passionate. 

Looking at Jesus : 
On Film and stage

The 1988 film, The last 
Temptation of Christ directed 
by Martin Scorsese based on 
an adaptation of the novel 
of the same name by Nikos 
Kazantzakis depicts Jesus as 
a mere mortal as opposed 
to the divine rendition of 
him found in the Bible. The 
movie caused an outrage 
worldwide and was banned 
in some countries, 
including South Africa. The 
Board of Censors prohibited 
the screening of the movie 
on 25 October 1988.
 
In Matthew Hurt’s script of 
The Man Jesus he creates 

multiple characters who 
provide glimpses of Christ. 
Those we hear from – 
include Jesus’s half-brother 
Jacob, the fisherman Simon, 
John the Baptist, Yehuda 
(Judas). The Man Jesus is 
directed by Robert 
Whitehead and the multiple 
roles are performed by 
Lebogang Toko.

In a post-performance 
discussion, theatre director 
Robert Whitehead and film 
fundi Trevor Steele Taylor 
reflect on the banned film 
and the play to discuss the 
depictions of Christ on stage 
and film. 

The theatre ticket includes 

the show and 
post-performance 
discussion.

Date:     Wednesday, 25 
     October 2017
Time:     21:45
Venue:   Barney Simon 
     Theatre
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In 1986, an extraordinary 
assembly of 61 African 
writers representing 46 
African writers’ unions and 
associations met and 
decided that Africa needed a 
long-overdue continental 
literary organization. They 
set up an International 
Preparatory Committee (IPC) 
and mandated it with the 
dual mission of organising 
the symposium 
“International Literary 
Symposium Against 
Apartheid” in 1987 and to 
realise the old dream of the 
Writers’ Union as a dynamic 
association of Writers of 
Africa. With OAU and 
UNESCO’s support, the 
Constituent Congress of the 
Pan-African Writer’s 
Association (PAWA) was held 
at Kwame Nkruma Centre 
in Ghana under the theme, 
African Unity: A Liberation of 
the Mind. 

Represenatives from 36 
countries formally signed the 
declaration and constitution 
that led to the establishment 
of PAWA, a leading 
Pan-African Cultural 
Institution accorded full 
Diplomatic status by the 
Government of Ghana in 
1992. Since its formation, 
PAWA has either 
participated in or organized 
many worthwhile initiatives, 
conferences, seminars and 
the like. The Association has 
also launched a number of 
interesting initiatives.

This year during Pan-African 
Writers’ Week (3 – 7 
November), the Windybrow 
Art Centre’s  Exclusive Books 
Pan-African Reading Room 
will host a forum 
discussion to reflect on Es’kia 
Mphahlele short story, The 
Suitcase, adapted and 
directed for the stage by 

James Ngcobo. See  page 
29 for details about the play.

The discussion will feature 
theatre director James 
Ngcobo and Professor 
Puleng Segalo, Head of 
Research and Graduate 
Studies at UNISA’s College of 
Human Sciences. The 
discussion will be chaired 
by poet, writer and cultural 
activist, Natalia Molebatsi.

Date:   Saturday 4 November
Time:   Time: 13h00
Venue: Windybrow Arts 
   Centre

IN CELEBRATION OF PAN-AFRICAN 
WRITERS’ WEEK
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EXCLUSIVELY WITH NGUGI WA 
THIONG’O AT THE WINDYBROW 
ARTS CENTRE 
Each week in BUZZ, we feature an exciting collection of books from the Exclusive Books 
Pan-African Reading Room at the Windybrow Arts Centre. 

The Nobel Prize for Literature has been awarded 114 times since inception. Ngũgĩ wa 
Thiong’o has been tipped to win since 2010 but this year on Thursday 5 October, he again 
missed the nod and the award went to Kazuo Ishiguro of the UK. Other authors in the 
betting odds for this year’s prize were Haruki Murikami, Margaret Atwood, Ko Un and Yan 
Lianke.

The last black African to win the award was Wole Soyinka in 1986 while South African authors 
Nadine Gordimer and JM Coetzee took the coveted prize in 1991 and 2003 respectively.  
Here is a short selection of Ngũgĩ’s work as an introduction to the brilliant author. 

The Exclusive Book Pan-African Reading Room at the Windybrow Arts Centre is open on 
Mondays to Fridays between 10:00 – 16:00.

~ ~
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Weep Not child

The author’s debut novel was 
published in 1964 under the 
name James Ngũgĩ. It was 
the first English novel to be 
published by an East African. 
Its subject is the so-called 
Mau-Mau rebellion and its 
effect on the lives of ordinary 
men and women in Kenya.

Ngũgĩ wa Thiong’o: Speaks

The conversations recorded 
here, spanning over 40 years 
reflect Ngũgĩ’s interest in 
exploring Kenya’s colonial 
past that had such a 
profound impact on his own 
people, the Kikuyu, and 
ultimately his own life.

A Grain of Wheat

Ngũgĩ’s  best-known 
novel is set in the wake of 
the so-called Mau Mau 
rebellion and on the cusp of 
Kenya’s independence from 
Britain. It is a masterly story 
of loyalty and betrayal.
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CREATIVE INDUSTRY OFFER – 
BRIDGING THE GAP BETWEEN 
THEATRE AND AUDIENCES 
A new scheme to make the 
Market Theatre more 
affordable for students who 
are studying theatre at any 
South African institution will 
be launched on Wednesday 
,1 November.  The scheme 
will include a lecture / 
workshop about the business 
of the arts led by an an 
industry professional 
followed by a show and a 
post-performance 
discussion.

“Our special offer is a
strategic intervention to 
bridge the gap between 

talent development 
institutions and the creative 
economy. It is intended to 
give students who are 
preparing to enter the 
theatre industry an 
opportunity to network with 
peers from other institutions 
and to and engage with 
successful theatre industry 
professionals to learn about 
the complexities of the 
industry”, says Zama 
Buthelezi, the Brand & 
Communications Manager of 
the Market Theatre 
Foundation.

The special offer of R50.00 / 
ticket will be offered to 
theatre training institutions 
who make block bookings 
for 10 or more students for 
the advertised nights. 
Students can also purchase 
the specially discounted 
price at the box office 30 
minutes before the show. 
Dates for the 
industry-focused theatre 
days will be announced for 
each new production.
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HEY HILLBROW! LET’S DLADLA!
Starting at the Hillbrow Theatre and ending at the 
Windybrow Arts Centre, the Hey Hillbrow! Let’s Dlala! 
Festival is a colourful display of performance, dance and music 
taking place in the streets of Hillbrow. The brainchild of the 
late public art activist Lesley Perkes, the festival starts with a 
costume dress-up and face painting session at the Hillbrow 
Theatre and a community procession through Hillbrow’s street 
with different art activities happening along the route.

Date: 28 October 2017 
Time: 11:00 start at the
 Hillbrow Theatre and
 ends at Windybrow 
 Arts Centre at 13:00 
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TOURS AND EXCURSIONS
Students from the University 
of Pretoria who are 
producing a documentary 
about the role of the Market 
Theatre in the protest theatre 
movement visited the Market 
Theatre on Wednesday day 
18 October 2017. 

“The Market Theatre is one 
of the most prominent 
protest theatre sites in South 
Africa. Our documentary 
project entails researching, 

producing and directing a 
short film on the history of 
protest theatre, its origins, 
development through the 
years and its relevance in 
post- apartheid South 
Africa”, explained one of the 
Honours students.

The filmed tour and inter-
views will be digitally stored 
for a period of 15 years in 
the University’s department 
of the historical and heritage 

studies for future research 
purposes.

The visiting students also 
recorded snippets from 
Gomora, written and 
performed by Market 
theatre Laboratory alumnus 
Mlindeli Zondi. The show 
will be directed by Market 
Theatre Laboratory alumnus 
Tsholofelo Mbbi  with music 
by Zolani Prince. Gamora is 
set in an ancient cave, now
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turned into a historical 
museum as a tourist 
attraction, where the tour 
guide is a descendant of the 
rightful owners of the land. 

Mlindeli shared some of his 
thoughts on protest theatre 
and its relevance today while 
tour guide Busi Letwaba was 
as usual on top form 
sharing insights and 
anecdotes about the history 
of the Market Theatre.

Tours of the Market Theatre 
take place every Wednesday 
at 11:00. Booking is 
essential. To book your 
place on the weekly tour 
contact: 
Busi Letwaba 
Tel: 011 832 1641 
Email: busil@markettheatre.
co.za
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MARKET THEATRE BECOMES CITY’S 
PRIME CHOICE FOR EVENTS
Since opening the doors of Market Square, the impressive building has played host to a 
range of conference events, seminars and festivals. Recently, both the South African Book 
Fair and the Jozi Book Fair chose the Market Theatre precinct as a prime venue. 

The Market Theatre Foundation boasts a large variety of venues for hire at the historic 
Market Theatre complex, the modern Market Square and at the 121 year old heritage house 
at the Windybrow Arts Centre. Each venue has is serviced by a dedicated team of 
professionals.

Please contact Donna 
McLaggan on 066 350 7428 
or donnam@markettheatre.
co.za for any of the following 
venues at the Market 
Theatre complex or The 
Market Square:

• 4 fully functioning theatres
• 5 brand new rehearsal 
    studios
• 1 lecture style auditorium
• Various versatile events        
    venues

For any of the following 
venues at The Market Photo 
Workshop, please contact 
Busisiwe Sithole on 011 834 
1444 or busis@marketpho-
toworkshop.co.za

• 2 exhibition galleries
• 1 professional photography      
    studio
• 1 amphitheatre

The Windybrow Arts Centre 
boasts various rooms and a 
banqueting hall in the 
majestic heritage house and 
can be booked by 
contacting Nomalanga Nkosi 
on 079 446 0239 or 
nomalangn@markettheatre.
co.za 

20



21



THE SUITCASE
PERSONALITIES        

JAMES NGCOBO  
The Suitcase Director

James Ngcobo is the first 
black artistic director of the 
Market Theatre. He 
continues to enhance the 
Market Theatre’s 
worldwide reputation for 
artistic greatness. James, a 
veteran award-winning actor 
who metamorphosed into a 
multi award-winning director, 
has created a new vision for 
staging works at the Theatre. 

His passion for working with 
undiscovered actors, young 
designers and for mentoring 
young industry enthusiasts 
has yielded great results by 
grooming young artists to 
tell new South African 
stories. This is his fourth year 
in his tenure as the Artistic 
Director of the Market 
Theatre Foundation.
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MASASA MBANGENI   
starring as Namhla Ngobese 
in The Suitcase 

Masasa Lindiwe Mbangeni 
is an actress and voice over 
artist. Born in Port Elizabeth, 
she came to Johannesburg 
to read for a BA in Dramatic 
Arts (directing and 
performance) at Wits 
University. She has 
performed in 

numerous plays and was 
recently on ETV’s Scandal. 
Masasa believes in love, 
unicorns and wine.
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The Johannesburg Heritage 
Foundation, founded as 
the Parktown and Westcliff 
Heritage Trust in 1985, is a 
non-profit organisation 
dedicated the exploration, 
documentation, protection and 
restoration of Johannesburg’s 
heritage. The Market Theatre 
Foundation works closely with 
the Johannesburg  Heritage 
Foundation to promote its 
three heritage buildings, 
namely, the Market Theatre in 
the former old Fruit & 
Vegetable Market, the Shlom 
House which now houses the 
Market Photo Workshop’s 
resources centre and the 121 
year old Windybrow Arts 
Centre. Both the Shlom House 
and former Fruit & Vegetable 
Market buildings are 104 years 
old.

The Johannesburg Heritage 
Foundation runs an extensive 
programme in which includes
world-class heritage education 
outside of the classroom 
environment and a tour 

programme exploring the 
diverse and rich history of 
Johannesburg and surrounds. 
Tours take place almost every 
weekend of the year, and are 
led by volunteer tour leaders 
that are experts in their fields. 
 
The Foundation’s Research 
Centre contains a treasure trove 
of artefacts, including valuation 
rolls, heritage 
impact assessments and 
historic photos. Through a 
grant from the National 
Lottery, the Research Centre 
archives are in the process of 
being digitised.  Through the 
generous assistance of private 
donors, the Johannesburg 
Heritage Foundation has been 
able to restore a number of 
Johannesburg’s most important 
buildings, including St Alban’s 
Church in Ferreirastown, the 
Lutheran Church in 
Doornfontein, St Mary the 
Less in Jeppestown, The View 
in Parktown, James Mpanza 
House in Soweto and, most 
recently, the stained glass 

windows in the Friedenskirche 
in Hillbrow. 

The Johannesburg Heritage 
Foundation researches and 
recognizes the City’s most 
historic sites with blue plaques, 
with a reach extending from 
Soweto to the inner city and its 
historic suburbs. 

The Foundation’s remarkable 
work is achieved through the 
hard work of volunteers and is 
funded by membership fees, 
donations and the proceeds of 
our tour programme! 
To find out more, get involved 
or donate, contact us on:
(tel) 011 482 3349 (weekday 
mornings only)(e-mail) mail@
joburgheritage.co.za
(facebook) The Johannesburg 
Heritage Foundation (web) 
www.joburgheritage.org.za

 Each week in Buzz, the Market Theatre Foundation celebrates the incredible pART 
	 nerships	that	contribute	to	the	growth	of	this	institution	and	those	whose	brand	affiliation	
contributes to making the Market Theatre Foundation a formidable leader in the art 
of pARTnership brokering. This week’s Buzz focuses on  Nelson Mandela Foundation  
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MARKET THEATRE FOUNDATION 
PERSONALITIES:  
      LOYISO OLD JOHN 
      MANAGER CURRICULUM AND 
      TRAINING AT THE MARKET PHOTO
      WORKSHOP

Q: What does your job 
     entail?
Managing the curriculum and 
training programmes 
 
Q: What drives you to   
     wake up in the morning  
     and come to work?
My current position and the 
alternatives that photography

 training offers and contributes 
in developing communities.

Q: Where do you see yourself 
     in 5 years.
Completing my studies and 
being involved in photographic 
projects that emancipate our 
immediate communities 
    
Q: Given a chance to change 
     one thing in the Arts and 
     Culture industry, what 
     would it be?
It’s not a change per say but 
an observation of how we are 
shortchanged in terms of the 
role arts and culture plays in 
influencing social change. 

Q: What do you do when 
     you’re not at work?
hehe... I obsess on image con-
versation and quality time with 
what surrounds me 

Images taken by ©Sipho Gongxeka
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Make reservations for your 
visits to the Market Theatre 
so much easier. With one 
glance at the table below 
you can now see the start 
and end date for each 
production season. 

For more details about the 
productions visit the Market 
Theatre Foundation website 
www.markettheatre.co.za 
www.webtickets.co.za or 
buy your ticket at any Pick n 
Pay store. 

For block bookings call 
Anthony Ezeoke at 011 
832 1641/083 246 4950 or 
Yusrah Bardien at 011 832 
1641 (ext 204)

PLEASE NOTE THAT THERE ARE NO SHOWS ON MONDAYS

SHOW OCTOBER NOVEMBER DECEMBER

The Man Jesus - The Barney Simon 13 05

The Suitcase - The John Kani 20 26

Hey Hillbrow! Let’s Dlala! - Hillbrow Theatre 28

Children’s Monologues - The John Kani 13

Dead Yellow Sands - The Barney Simon 16 10

TORDRE - The John Kani 1 - 2

When Doris Takes her Place - The Mannie 
Manim

7 - 10
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THE MAN JESUS      

Dates
Friday 13 October –  
Sunday 5 November

Time
20:15
Sunday 15:15

Venue 
Barney Simon

The Man Jesus, a one-man 
performance of some of the 
life of Jesus Christ, is a 
series of monologues by 
South African-born play-
wright, Matthew Hurt and 
directed by Robert 
Whitehead and featuring 
Lebo Toko.  The Man Jesus 
is a deeply personal account 
of the reaction of those 
closest – and indeed farthest 
-  from Jesus immediately 
after the crucifixion and 
resurrection.  It brings 
simplicity, humour and 
understanding (or 
misunderstanding) to the 
story of Jesus. 

The Man Jesus was originally 
produced in Ireland, where 
it was nominated for the 
Irish Times Best New Play, 
2013.  It will be transposed 
by Robert Whitehead and 
Lebo Toko playing a range of 
characters including 
Judas, Pontius Pilate and 
Mary, mother of Jesus. 
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THE SUITCASE      

Dates
Friday 20 October –  
Sunday 26 November

Time
20:00
Sundays 15:00

Venue 
John Kani 

Adapted and directed by 
James Ngcobo from Es’kia 
Mpahlele short story, The 
Suitcase, set in the 1950’s in 
Sophiatown, the 
production tells the story of 
a young couple who, despite 
family disapproval of their 
marriage, leave for the city, 
intending to return wealthy 
and immune from social 
censure. The pressures of 
the city, unemployment and 
poverty strip away the 
husband`s self-esteem and 
he starts to lose his moral 
compass. He is so desperate 

to provide for his pregnant 
wife that he steals a suitcase 
left on a bus. This action 
leads to frightening 
consequences, dramatic 
turns and unexpected twists.

The Suitcase features 
Siyabonga Twala, Masasa 
Mbangeni, Desmond Dube, 
John Lata, Nokukhanya 
Dlamini, Gugu Shezi, 
Nomfundo Sambo and Bheki 
Khoza. The production 
returns to the Market Theatre 
directly after its 5-city UK 
tour.
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THE CHILDREN’S MONOLOGUES
Dates
Monday 13 November

Time
20:00

Venue 
John Kani

James Ngcobo and 
Danny Boyle go to tandem 
for children’s charity – one 
night only 

On November 13th, 
Oscar-winning film 
director Danny Boyle will 
direct a star-studded 
Hollywood cast in The 
Children’s Monologues at 
New York’s Carnegie Hall. On 
the same night, the Market 
Theatre’s Artistic Director 
James Ngcobo will, in 
tandem, direct a s
tar-studded, all-female South 
African production of The 
Children’s Monologues at the 
Market Theatre, 

Johannesburg. This is the 
second consecutive year that 
the Market Theatre will 
present this global and 
special one night only 
fundraising performance.
James Ngcobo’s production 
at the Market Theatre will 
feature an all-star and all 
women South African cast of 
Chi Mhende, Thembisa 
Mdoda, Mmabatho 
Montsho, Napo Masheane, 
Zola Nombona, Fiona 
Ramsay, Thuso Mbedu, 
Esmeralda Bihl, Natasha 
Sutherland, Lesedi Job, 
Lerato Gwebu, Lulu Mlange-
ni, Cindy Swanepoel, 
Dimpho More . 
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DEAD YELLOW SANDS
Dates
Friday 16 November –  
Sunday 10 December 

Time
20:15
Sundays 15:15

Venue 
Barney Simon

Dead Yellow Sands by 
Graham Weir might well be 
described as a collection of 
portraitures that live for a 
brief few minutes and 
return to the darkness of 
black space. Based on 
people Weir has met or 
observed over the years, the 
characters are all at a 
winding-down moment in 
their lives, some of them 
even looking into the great 
silence of death. 
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TORDRE
Dates
Friday 01 December –  
Saturday 02 December 

Time
20:00

Venue 
John Kani

The French Institute of South 
Africa (IFAS) in association 
with the Market Theatre 
Foundation will present 
TORDRE by French-Algerian 
choreographer Rachid 
Ouramdane. TORDRE is the 
story of two performers who 
have been closely involved 
with Rachid Ouramdane’s 
work for a number of years. 

TORDRE (Wrought) is the 
story of the Lithuanian 
dancer Lora Juodkaite who 
spins dizzyingly on the spot 
and has developed an 
authentic way of moving 
since childhood. It is also the 

story of the British dancer 
Annie Hanauer, moving with 
an articulated prosthetic arm, 
which is an extension and 
an integral part of her body. 
Each of them, in their own 
way, have developed their 
own trademark 
technique that is now 
quintessential to them. With 
this dual portrait, which was 
first performed in 2014, 
Rachid Ouramdane probes 
the delicate place where 
movement wavers between 
poetry and testimony.

In TORDRE, Rachid 
Ouramdane has perfected 
his subtle art of composition. 
He places the focus as only 
he knows how - somewhere 
between implacable 
strangeness and closeness.

#TORDREinSA 
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WHEN DORIS TAKES HER PLACE 
Dates
Thursday 7 December - 
Sunday 10 December

Time
20:15
Sundays 15:15

Venue 
Mannie Manim

Choreographed by 
Thandazile “Sonia” Radebe.

Two Sophie Mgcina Award 
winning artists, Thandazile 
“Sonia”Radebe (2016) and 
Lulu Mlangeni (2014) 
combine their talents in 
When Doris takes her place. 
The work acknowledges and 
celebrates women’s physical 
and emotional strength. 

Doris is used as a term for a 
woman who is either plain 
or unattractive, or it could 
be used to describe a girl in 

a derogatory manner to say 
that she is of little 
importance but in Greek 
mythology, the name Doris 
means daughter of God of 
the Sea –Oceanuis. A 
daughter is  considered a 
gift.
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LAST WEEK IN PICTURES
Opening Night of The Man Jesus 

On Wednesday the 18 October the media and industry professionals gathered in 
anticipation to see what Robert Whitehead makes of Matthew Hurt’s play The Man Jesus, 
starring Lebo Toko. The production received a standing ovation and it continues to receive 
rave reviews. 

©Lintle Forez Ndarane
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MOU Signing with the Nelson Mandela Foundation

Collaborations and partnerships are the buzzword at the Market Theatre Foundation. A new 
partnership at the Market Photo Workshop has reinforced its reputation as a leader in South 
African photography when the Market Theatre Foundation and the Nelson Mandela 
Foundation signed a memorandum of understanding to place the valuable collection 
Between States of Emergency in the custody of the Market Photo Workshop.

©Lintle Forez Ndarane

©Siphosihle Mkhwanazi

©Siphosihle Mkhwanazi

©Siphosihle Mkhwanazi

©Siphosihle Mkhwanazi

©Siphosihle Mkhwanazi
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