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As the year begins to taper to an 
end with its final quarter the Market 
Theatre Foundation can proudly 
reflect on a year that will be marked 

with glowing accolades. Kicking of the year with 
56 nominations in the Naledi Theatre Awards 
the Market Theatre Foundation has added to its 
bouquet of accolades several other awards during 
September 2018. 

This issue of Buzz shines the spotlight on 
some of those accolades. Buzz also reflects 

on some of the highlights of the 2nd annual 
Arts Incubators’ Trade Fair funded by the 
Department of Arts & Culture. The Trade Fair 
was held at the Market Theatre.

Jozi will be under the international spotlight 
when the BBC does a live broadcast of Arts on 
Tour from the Market Theatre. In this issue of 
BUZZ find out how you too can be part of the live 
audience.

Editor’s Note
This week we have a look at the Market Theatre Foundation’s incredible achievements 

over the past year, as well as highlights from the second annual 
Arts Incubator’s Trade Fair

- Zama Sweetness Buthelezi (Brand and Communications Manager)
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Top Accolades Affirm 
Market Theatre Foundation’s 

Excellence
September has been a winning month for the Market Theatre Foundation 

with awards and accolades that has once again affirmed the Market Theatre 
Foundation as South Africa’s leading cultural institution.

- Ismail Mahomed

The Market Photo Workshop was 
announced as the principal winner 
of the 2018 Prince Claus Award. The 
international accolade recognizes the 

role of the Market Photo Workshop in engaging 
photography for social activism and for advancing 
democratic values. The prestigious award comes 
with a prize of 100 000 Euros and it will be 
presented to the Market Photo Workshop at the 
Palace in Amsterdam on 6 December 2018.

The partnership between the Market Theatre 
Foundation, the Coloured Cube and Exclusive 
Books that led to the establishment of the 
Pan-African Reading Rooms at the Windybrow 
Arts Centre received the 2018 BASA Award 
for Best In-Kind Sponsorship. The Pan-African 
Reading Rooms with an in-kind sponsorship 
value of R250 000 opened on 18 July 2018 
to coincide with the Madiba 99 Celebrations. 
Exclusive Books has committed itself to an 

annual replenishment of books in the Reading 
Rooms.
 
Market Photo Workshop alumnus Jacques Nelles 
was announced as the winner of the Upcom- 441 
Rising Star award at the Standard Bank Sikuvile 
Journalism Awards. Nelles works at the Citizen 
newspaper covering photojournalism stories 
about societal issues in the capital city.

At the 2nd annual Arts Incubators Trade Fair, the 
Windybrow Arts Centre’s production CONFINED 
received the Best Production Award.

The winning month was rounded off with Charles 
Mphahlele, a student at the Market Photo 
Workshop, being announced as the winner of the 
Ekhurhuleni Prize at the 2018 Thami Mnyele Fine 
Arts Awards.

 FAIRTRADE
FROM INCUBATOR TO ENTREPRENEUR

PRESENTER OF THE INAUGURAL: ARTS INCUBATOR’S

THE
MARKET
T HEATRE
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Arthur Mitchell, a Patron of the Market 
Theatre Foundation, died on 20 
September 2018. Arthur Mitchell was 
the co-founder of the Harlem Dance 

Theatre. The Company was the first Company 
to perform ‘with approval” in South Africa at the 
end of the International Cultural Boycott against 
South Africa. The production was presented by 
the Market Theatre Foundation.

The Market Theatre Foundation joins the 
international community in the mourning the 
passing of this pioneering champion of dance 
and celebrated humanitarian.

The Patrons of the Market Theatre Foundation 
are Jules Feiffer, Athol Fugard, John Kani , Janet 
Suzman and Prof Zakes Mda

Arts World Mourns Passing 
of Arthur Mitchell

Looking back at the Legacy of Market Theatre Foundation patron Arthur Mitchell
- Ismail Mahomed
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“In the seventies and eighties when 
I lived in Lenasia on the South of 
JOHANNESBURG I often did not 
have transport or other resources 

to attend theatre in the city but I was able to 
experience the pulsating vibrancy of South African 
theatre through the printed word in reviews and 
other articles written by Adrienne Sichel.

Her in-depth, marvelously descriptive and analytical 
writing took me into journeys 
that I often could not physically 
experience. I was astounded how 
this woman from Rustenburg could 
write with so much clarity about 
the works of Deon Opperman and 
Reza de Wet who were the hottest 
numbers of Afrikaans theatre back 
then; and yet at the same time be 
able to write about the works of 
Matsemela Manaka, Gcina Mhlope 
and about the works of so many 
other Black artists with an absolute 
conviction that one would believe 
that this woman lived in their skins.

In her writings, particularly about 
the works of Black artists, I often 
marvelled at how she not only had 
a grasp of a culture that was different 
to her own but that she also had 
an absolute understanding of the 
politics of our time; and a desire to 
use her writing to shape the kind of 
society that we are all still aspiring 
towards.

During that tumultuous time of the eighties State 
of Emergency, Adrienne Sichel wrote about an 
arts festival in an English Settlers Monument in 
Grahamstown surrounded by army casspirs, 
buffalo tanks and armed soldiers while down 
below the hill artists in the festival fringe were 
waging a war with theatre, dance and music. It 
was an image penned by her that stayed with me 
so much so that in 2008 when I was appointed as 

the Artistic Director of the National Arts Festival 
the very first professional call that I made was to 
Adrienne Sichel. I said to her, “cut me the slack. 
If we want to make the festival relevant and 
responsive to all South Africans I need you on the 
Artistic Committee of the festival.

For those incredible eight years with Adrienne 
on the Artistic Advisory Committee I was able to 
tap into the knowledge, wisdom and generosity 

of spirit of one of South Africa’s 
greatest icons who has observed, 
documented, profiled and shaped 
South African theatre and dance.

The launch of her book about South 
African contemporary dance and 
physical performance could not have 
come at a more appropriate time 
when as South Africans we all need 
to critically reflect on the 25 years of 
our constitutional democracy; and 
honestly ask ourselves the question, 
“Have we grasped the liberties that 
we own in Section 16 of the South 
African Constitution --- Freedom 
of Expression and Freedom of 
Creativity?”

Adrienne’s book is an authoritative 
archive about how the dance sector 
has responded to that question. 
It is a powerful testament that the 
contemporary dance sector, in our 
quest to create a more humanized 
society, was hardly ever out of sync.

It is our pleasure as the Market Theatre Foundation 
to be associated with this book launch. Just how 
does South Africa say thank you to Adrienne Sichel 
for all that she has given to the South African arts 
sector and to documenting our cultural history. I 
guess the only way we can is to always let there 
be dance.”

Doyenne of Dance 
Journalism Launches Book
South Africa’s doyenne of arts journalism, Adrienne Sichel’s book Body Politics: 

Fingerprinting South African Contemporary Dance was launched at the Market Theatre 
on Saturday 29 September. The glitterati of South African contemporary dance and 
theatre was in attendance. Market Theatre Foundation, CEO, in his address to the 

audience spoke about the impact of Adrienne Sichel’s legacy.
- Ismail Mahomed

“It is our pleasure as 
the Market Theatre 
Foundation to be 
associated with this 
book launch. Just 
how does South 
Africa say thank 
you to Adrienne 
Sichel for all that 
she has given to 
the South African 
arts sector and to 
documenting our 
cultural history. I 
guess the only way 
we can is to always 
let there be dance.”

- Ismail Mahomed (MTF CEO)
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The Market Theatre is fast becoming 
Johannesburg’s most popular home 
for book events. With both the South 
African Book Fair and the Jozi Book 

Fair having taken place at the Market Theatre 
an increasing number of authors and publishers 
are making the Market Theatre Foundation the 
popular choice of venue for their events.

In 2017 the Market Theatre Foundation 
signed a memorandum of understanding with 
Independent newspapers to launch a series of 
books. This led to the launch of Niq Mhlongo’s 
Under the Apricot Tree and feminist writer Kholeka 
Putuma’s Collective Amnesia.

Revolutionary activist, Stephanie Kemp was  in 
conversation at the Market Square when her 
biography, My Life,  authored by historian Omar 

Badsha was launched on Wednesday 29 August 
2018. Stephanie Kemp was the first white woman 
to be assaulted during detention. She was 
released in December 1965 after spending more 
than a year and half in prison. The following year 
(1966) she went into exile where she continued 
her fight against the Apartheid regime.

Truida Pruikel launched Renata Coetzee’s book, 
A Feast From Nature, about the food culture 
and lifestyles of early humans, and of the Khoi-
Khoi. Coetzee combined many decades of 
knowledge as a nutritionist and food culture 
expert with multidisciplinary research of over 15 
years – bringing together aspects of archaeology, 
palaeontology, botany, genetics, history, 
languages, culture and much more, in a unique 
way. While scientifically sound, it is beautifully 
illustrated and a true collector’s piece. 

Market Theatre popular 
home for Book Launches
Looking back at the books that have recently been launched at the 

Market Theatre
- Zama Sweetmess Buthelezi
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Feedback from these performing arts 
trainees at last year’s inaugural Trade 
Fair was overwhelmingly positive. Some 
of the them will be back again this year.

Promises are so rarely kept in South Africa that 
we tend to view them more as suggestions than 
commitments, but The Market Theatre is being 
true to its word. The Arts Incubator Trade Fair is 
back for its second year, just as Market Theatre 
Foundation fundraiser Penny Morris said it would 
be.

It was writer and director Sello Maseko and actor 
Meshak Mavuso, as Youth League chair of zone 
of Soshanguve and Alexandra branch chair 
respectively, who were alone in arguing that arts 
should not fall within the sphere of recreation, but 
be recognised for its essential role as an industry 

in itself. And not just for its ability to create jobs 
and spur economic growth, but for its ability to 
speak truth to power and uphold the tenets of 
free speech and democracy.

Representing the State Theatre at the Arts 
Incubator’s Trade Fair, Maseko told the story as 
part of his urging trainees from South Africa’s 
six publicly funded arts institutions to stop 
complaining and start empowering themselves.
Opening up new spaces and investing in their 
own equipment and hardware is only part of their 
mission. They are also investing in the future, 
building new audiences to ensure the sustainability 
of theatre. They do this by organising taxi specials 
for people facing prohibitive transport costs, to 
go see shows at mainstream theatres. Their goal, 
he says, is to target three shows a month.

Trainees Broke Out of Their 
Shell at Trade Fair

The Arts Incubators’ Trade Fair, funded by the Department of Arts & Culture, was back 
at the Market Theatre Foundation for its second year. The six-day programme brought 
together participants from the country’s five state-funded performing arts institutions. 

Arts writer Seven Kretzman was in attendance to review each of the productions. His 
details reviews can be found at http://thecritter.co.za/author/steve/

In this issue of BUZZ, we provide an overview of some of the highlights from the Trade Fair 
drawing from some of Kretzman’s observations.

- Zama Sweetness Buthelezi and Ismail Mahomed

Dramatic. That’s a one word descriptor for 
Kamara, staged by Pacofs at the Arts Incubator’s 
Trade Fair. The story, or prophecy, of a girl and her 
horse stampeding to the village well to save the 

villagers from an undetermined evil, was related 
by the evil ‘atheist praying mantis’ himself, played 
by Kwena Peu, who wrote the mystical poetry.

Kamara, performed by Kamara, performed by Pacofs graduate trainees. ©Tsioharana Rabearivelo and ©Siphosihle Mkhwanazi Pacofs graduate trainees. 
©Tsioharana Rabearivelo and ©Siphosihle Mkhwanazi

http://thecritter.co.za/author/steve/
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In the Durban Playhouse’s remake of the 1980’s 
Wathinta Abafazi classic written by Phyllis Klotz it 
was amazing to see the actors start coming alive 
as the stories of current oppression moved into 
the text about two-thirds of the way through. 
Stories of domestic violence and daily murders 

by intimate partners, of rape and the ‘corrective 
rape’ of lesbians. That was when the tears started 
flowing and things started getting real. This play 
was staged on the same day that South Africa was 
shocked by a social media story about a 6 year old 
girl allegedly being raped in a toilet in Pretoria.

For those fortunate to have never experienced it 
(which is far too few of us), it is difficult to imagine 
the horror of domestic abuse. What it must be 
like when the home, which we are wired to view 
– which we need – as a place of safety, the secure 
base from which we act in the world, is a place 
of conflict, violence and the threat of violence. 
It undermines the very fabric of our being. 
Including the perpetrator. In fact it appears it is 
the perpetrator, most often a man, who is the one 
person most seldom able to heal. Who, when the 
horror has come to and end – whether it be after 
weeks, months, or years – crumbles piece by piece 
in a slow suicide of the soul. The perpetrator, and 
sometimes, most tragically, the children.

The death of the perpetrator and the emotional 
destruction of the child is spectacularly shown 
through the Windybrow Arts Centre’s dance work, 
Confined. Despite the ugliness of the subject, 
Confined is a rare work of beauty, containing 
movement that moves us to tears, gasps, and a 
slack-jawed wonder.

In the Pacofs production, Till Death, added to the 
discussion on gender roles and expectations with 

a well devised two-hander written by Mlungisi 
Tshobeka. His script contained all the essential 
elements of a riveting drama. The Pacofs team 
created a solid, topical work, proving that they 
are names to watch out for. Which is why the Arts 
Incubator programe exists, and their work can 
only get more nuanced as they gain experience.

In the Playhouse Dance Residency, Scars, was 
another splendid achievement by Lulu Mlangeni. 

The torture and murder of Umkhonto we Sizwe 
soldiers, carried out by their own ANC comrades 
in Angolan training camps, and particularly the 
infamous Quadro rehabilitation camp during the 
anti-apartheid struggle, was well documented in 
the State Theatre’s production, Angola.

With the 2nd annual Arts Incubators’ Trade Fair 
ending on a high there is  no doubt that this 
gathering of the country’s five performing arts 
institutions is going to grow into an exciting 
generator of new talent.

Lulu Mlangeni and Charleston van Rooyen in Confined.

The cast of Durban Playhouse’s reworking of Wathinta Abafazi. Photo- Val Adamson
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Winners at the 2nd annual 
Arts Incubators’ Trade Fair

Sponsored by the Department of Arts & Culture

Best script 
Angola (State Theatre)

Best set design 
Wathinta Abafazi (Durban Playhouse)

Best stage manager 
Johannes Mokirisi (Pacofs)

Best female performer 
Thulisile Binda (Playhouse)

Best male performer
Soyiso Ndaba (State Theatre)

Best Special Merits:

Playwright 
Luyanda Sindaphi (Artscape)

Stage manager
Sibusiso Khwinana (State Theatre)

Male performer 
Mlungisi Tshobeka (Pacofs)

Best production
Confined (Windybrow Arts Centre) Best script - Angola (State Theatre)Best set design - Wathinta Abafazi (Durban Playhouse)

Best production - Confined (Windybrow Arts Centre)
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The Market Theatre Laboratory and 
diartskonageng are planning to 
publish a book of monologues and 
scenes that explore contemporary 

Southern African experiences, with a particular 
focus on under-represented identities, languages 
and themes. Our intention is to offer more 
choice of content that is relatable, accessible and 
inspiring for a diverse range of people, particularly 
in student and audition contexts.
 
This is an open invitation to submit a monologue 
or scene for consideration to be included in this 
anthology.
 
Notes to consider in making a submission:
 
1. The monologue/scene can be in any South 

African language, or a mix of languages. While 
it can be set anywhere and at any time, keep 
in mind that we are looking for material that 
will resonate with South African experiences, 
and specifically for characters, languages, 
perspectives and narratives that are under-
represented in the South African canon.

2. Scenes should have a maximum of three 
characters.

3. Monologues and scenes should be 
appropriate for actors aged 16 and over, up 
to any age.

4. Monologues should be between 300 and 700 
words long, scenes should be a maximum of 
1500 words

5. The monologue or scene should be submitted 
by email, typed.

6. Please indicate if the scene/monologue:
 a) Is from a complete play that has been 
published (along with the title and publisher)
 b) Is from a complete play that has not 
been published (along with the title and 
history of staging)
 c) Is a stand-alone piece of writing (along 
with a title and the name of the character/s)

7. Please submit your own writing only. You can a 
maximum of three entries. 

8. Deadline for submissions is 31 October 2018. 
The Publication date is likely to be early to 
mid-2019. Please email submissions to 
rudy@marketlab.co.za

 
Please note that this is not a competition: there 
is no money attached to submitting, although 
a nominal fee will be paid for selected content. 
Your contribution to the collection will be 
acknowledged.
 
For further enquiries, please contact 
Clara Vaughan on clara@marketlab.co.za

Call for Monologues and 
Scenes

Market Theatre Laboratory opens applications for monologues and scenes to be 
featured in a book that explores contemporary Southern African experiences

- Clara Vaughan

mailto:rudy%40marketlab.co.za%20?subject=
mailto:clara%40marketlab.co.za%20?subject=
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Arts Hour On Tour – 
Johannesburg

The BBC’s Arts Hour On Tour comes to Johannesburg
- Supplied by BBC Arts Hour

BBC World Service’s Arts Hour on Tour 
is coming to Johannesburg.  The 
monthly programme travels the globe 
exploring cities through the artists 

who live and work there.  The BBC World Service 
has an audience of 79 million globally, and they 
have travelled around the world to Manila, Addis 
Ababa, New Orleans before landing this month 
in Jozi!

With the city growing ever younger and, becoming 
a hot bed of talent from across the continent, 
presenter Nikki Bedi will be joined on stage by 
guests from all areas of artistic life – musicians,  
comedians, film makers, writers, visual artists – to 
perform live and  talk about how Johannesburg 
shapes their work. 

Arts on Tour will be exploring what makes the city 
tick, what inspires artists to live and work here, 
and what part they can play in the city’s future.  
Presenter Nikki will share the stage with some 
of the most exciting local talent including; the 
award winning novelist and Johannesburg based 
architect, Yewande Omotoso.  

She’ll be exploring why writing helps to get under 
the skin of the city and, as an architect, how the 
architecture of the city is helping to break down 
barriers and shape new creative spaces for the 
future.   There’ll be music from the outspoken, 
feminist, afro pop star Moonchild Sanelly, who’s 
been inspiring and educating young women 
through her music, she’ll be performing live on 
stage. 

There will also be live comedy and exciting 
debate about the future of the city with those 
artists who are helping to shape it.  Join in the 
cultural conversation, or just sit back and enjoy the 
exciting performances and debate as Arts on Tour 
takes the temperature of Johannesburg’s cultural 
life.
  
Arts Hour on Tour will be broadcast on BBC World 
Service on 29th October

Book tickets via www.markettheatre.co.za
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This September school holidays bring 
another exciting programme for the 
Windybrow Arts Centre’s inner city 
kids. For Heritage month we learn 

about the history of the music genre Isicathamiya. 
Ulwandle Music, formerly known as Africa Mamas, 
have travelled the world over sharing this uniquely 
South African sound made popular by Ladysmith 
Black Mambazo. 

The all-female isicathamiya a capella group will 
teach the students the basics and foundation of 
isicathamiya composition and let the children 
have fun with the sound. Also in music for the 
programme, the Windybrow Arts Centre will 
collaborate with Steven Chauke and Kojo Dodoo 
who will teach Drum and Rhythm. 

The Windybrow Arts Centre will be filled with the 
sounds of the Djembe drum, the Dun Dun and 
others as the kids join in the famous drum circle.

We will be sharing books from our Exclusive books 
Pan African reading lounge for children and hear 
stories in all the South African languages, the kids 
learn African Proverbs and their meaning and 
frame them in the context of life today. In film we 
watch Africa Unite, a film about 5 children who 
have 10 days to make it to the world cup in South 
Africa, they make the trip Across Africa by foot and 
come across obstacles and challenges on route to 
their dream of playing soccer in South Africa. In 
Drama and Literacy, Ebukhosini Solutions works 
with the kids on Storytelling, reading and writing 
in indigenous languages, unlocking the stories of 
the inner-city adventures. 

Every Holiday programme ends with a showcase 
where audiences can come and see what the 
children have learnt.  The 6th of October is Show 
day!

Windybrow Arts Centre 
– Holiday Programme 

September 2018
What happened at thie Windybrow Arts Centre’s Holiday Programme 

this past September 
- Keitu Gwangwa
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The Market Photo Workshop continues 
to extend its African footprint as 
leaders in photo journalism. Five 
photographers will exhibit at the 

Lagos Photo Festival in Nigeria this year. Mika, 
Khona and photographers Dahlia Maubane, 
Sydelle Willow Smith and Tshepiso Mazibuko 
will be traveling and presenting their work and to 
participate panel discussion.
 
Under the 2018 Lagos Photo Festival theme of 
Time Has Gone, the Market Photo Workshop 
will present three photographers who look at 
the conjunction of time and space in their recent 
bodies of work. 

Dahlia Maubane’s Woza Sisi (2017-2108) captures 
the intersection of private time and public space 
for hairdressers working in Johannesburg and 
Maputo, while Sydelle Willow Smith’s project 
Soft Walls (2014) focuses on the intimate and 
unexpected shared spaces that immigrants and 
South Africans create together. 

Tshepiso Mazibuko’s Ho tshepa ntshepedi (to 
expect something that will never happen) (2017-
2018) critiques units of political time, such as the 
designation of “bornfree” for youth born after 
1994, when apartheid was legally abolished in 
South Africa.

Market Photo Workshop 
Extends its African 

Foot Print
Five photographers to exhibit at the Lagos Photo Festival in Nigeria 

- Lekgetho Makaola
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At the Exclusive Books 
Pan-African Reading Room … 
The Exclusive Books Pan-African Reading Room, based at the Windybrow Arts 
Centre, offers an interesting collection of literature written by authors from the 

African diaspora. The Exclusive Books Reading Room is open to the public every 
weekday from 10:00 to 16:00.

Each week in BUZZ, we feature an exciting collection of books from the 
Exclusive Books Pan-African Reading Room at the Windybrow Arts Centre to 

continue to enrich your cultural experiences at the Market Theatre Foundation.
Seminal texts on black consciousness are available at the Exclusive Books Pan 

African Reading Room at the Windybrow Arts Centre. 
- Zama Sweetness  Buthelezi

Homegoing  
Yaa Gyasi

Effia and Esi: two sisters with 
two very destinies. One sold 
into slavery; one a slave trader’s 
wife. The consequences of 
their fate reverberate through 
the generations that follow. 
Taking us from the Gold Coast 
of Africa to the cotton-picking 
plantations of Mississippi, 
from the missionary schools 
of Ghana to the dive bars of 
Harlem, this is a miraculous 
novel.

Published in 2016 when the 
author was 26, this book was 
awarded the National Book 
Critics Circle’s John Leonard 
Award; PEN/Hemingway 
Award; National Book 
Foundation’s “5 under 35”. 
Gyasi was described by the 
New York Times as “a stirringly 
gifted young writer”.

Dog Eat Dog  
Niq Mhlongo

Described as “one of the most 
high-spirited and irreverent 
new voices of South Africa’s 
post-Apartheid literary scene. 
Niq Mhlongo debuted in 2004 
with Dog Eat Dog, a remarkable 
story of being a young nation 
undergoing tremendous 
turmoil. The Spanish edition 
was awarded the Mar de Letras 
Prize.  Since publishing Dog 
Eat Dog, Mhlongo’s work has 
been translated into French, 
German, Italian and Spanish. 
Says Mhlongo in an interview 
with Books Live, ”Before my 
debut novel Dog Eat Dog, all 
my stories were trapped and 
suffocating in my brain and 
soul, wanting to come out. I 
only set them free by writing 
the novel. The only thing I 
regret was not doing it earlier, 
before I turned 30.”

Return to My Native Land  
Aimé Césaire

A work of immense cultural 
significance and beauty, this 
long poem became an anthem 
for the African diaspora and 
the birth of the Negritude 
movement. With unusual 
juxtapositions of object and 
metaphor, a bouquet of 
language-play and deeply 
resonant rhythms, the work is 
at once a cry of rebellion and 
a celebration of black identity.

This legendary work, was 
originally produced in French 
as Cahier d’un retour au pays 
natal in 1939, when the author 
was 26 years old. In his obituary, 
The Guardian described the 
work as “the undisputed 
masterpiece of négritude and a 
poetic milestone of militant anti-
colonialist and metaphorical 
inventiveness.” Césaire was 
also major influence for the 
writer, Frantz Fanon
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Archiving the Market 
Theatre

In the fortnightly series Archiving the Market Theatre Buzz invites our artists, 
patrons and supporters to tell us what the Market Theatre means to them. 

This week the Zwakala Festival winning director, Clive Mathibe, reflects on his 
experiences at the Market Theatre.   

Share your memories about the Market Theatre and have your story 
memorialised in our archive. Send your story not exceeding more than 400 

words to lusandaz@markettheatre.co.za 

“Ewill cherish my very first experience 
with the Market Theatre for a long 
time. I was still a third-year student 
in the Drama Department at the 

Tshwane University of Technology. My lecturer, Dr. 
Janine Lewis, arranged an excursion to the Market 
Theatre where we were to watch James Ngcobo’s 
The Suitcase starring Siyabonga Twala, Nqobile 
Siphamla and other brilliant actors. After seeing 
the production, I knew I wanted to become a 
director and more than just a performer; which is 
something I always thought I’d end up becoming. 

Three years later I was the winner of the 
ZWAKALA COMMUNITY THEATRE FESTIVAL 
and my dreams of staging a play directed and 
written by myself came true. 8 MINUETS staged 
at the Barney Simon Theatre enjoyed a tour at 
many other theatres and festivals around the 
country. The play ignited my special relationship 
and connection to the legendary Barney Simon. 
Two to three years later I directed Barney Simon’s 
Cincinatti. The last person to direct the play was 
Barney Simon himself. As an emerging voice, I 
was thrilled to have been given the opportunity 
by the Market Theatre’s Artistic Director, James 

Ngcobo, to direct this play. Directing Cincinatti for 
the Barney Simon Theatre was even more special 
because I was mentored by his dear friend and 
theatre collaborator, Vanessa Cooke- a legend in 
her own right! 

James Ngcobo and the staff at The Market 
Theatre have always had a special place in my 
heart. It was through this wonderful team that I got 
the opportunity to stretch my muscle as a young 
director. Every time I walk through the Theatre I’m 
met with a warm and hearty welcome that always 
makes me feel like I’m right at home. 

Another reason The Market Theatre holds 
a special place in my heart, is that it’s the place 
where I met the love of my life,  an extraordinary 
performer who has been on various plays at The 
Market Theatre. This Theatre will always hold a 
special place in my heart because of what it did for 
my career as a theatre practitioner. I look forward 
to many more years of creating work for this very 
important institution which is a heritage site in our 
beautiful country.” 

- Clive Mathibe

mailto:lusandaz%40markettheatre.co.za?subject=
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Market Theatre Tours
Message from Loyiso Bavuma of Shayamoya High school

From the outskirts of KZN and Eastern 
cape, our leaners got the opportunity of 
visiting the legendary Market Theatre. 
Shayamoya Area secondary school is 

situated in Kokstad. It is a section 20 school with 
an enrolment of 2400 learners and 67 educators. 
In its 11 years of existence, under the tutelage of 
Mrs Mbotho (who is the founder) the school has 
over the past five years produced quality results for 
their matric class. The school offers many subjects 
in their curriculum but takes pride in the Drama, 
visual arts and music stream which is headed by 
Loyiso Bavuma.

The school embarked on an educational excursion 
of Gauteng. Visited the Market Theatre as they 
learn about it in dramatic arts. The ever smiling 
and willing to help Busi Letwaba took the learners 
and teachers in what was to be a didactic exercise 
m. The team was taken through all the theatres, 
the gallery and were taught about the history of 
the Market Theatre and the impact it played in the 
struggle against apartheid. The tour was an eye 
opening encounter for the learners as they got 
to experience how things are done at a theatre. 
They got to see the different  sets designs in the 
theatres.

The learners also got the pleasure of spending 
an hour with the legendary Dr John Kani. A 

man amongst men. Ingqwangangqwili kwezase 
qongeni. Dr took us to a universe we’ve never 
been, he shared some words of wisdom and 
even took us through his play “Nothing but 
the truth” this for me was the best part as he 
unpacked certain issues in the play also relating 
to how we live now. He motivated the learners 
and they came back eager for education as he 
highlighted the importance of education as there 
were people who lost their lives for the privilege. 
The learners were later on given complimentary 
tickets to watch the play Fool for Love. They got 
to see their favourite actors  on stage.

I would like to thank Busi, the Market Theatre 
staff and Dr Kani for an amazing experience, it’s 
not every day that such things happen. The tour 
opened our eyes and we came back as changed 
beings. May you continue with the great work and 
continue to be good models to us and our kids.

To book for an exclusive tour 
Email:  Busil@markettheatre.co.za
Tel:   011 832 1641
Tours date: Every Wednesday
Time:  11:00- 12:30
Price:  R20 per person. 

mailto:Busil%40markettheatre.co.za?subject=


YOU FOOL 
HOW CAN THE SKY FALL 

Zakes Mda’s You Fool How Can the Sky Fall 
was first staged a year after the first democratic 
elections in South Africa, this play deals head-
on with the political challenges that face a 
new democracy. It takes a look at corruption in 
government, pretentious, self-important cabinet 
ministers and a democracy that degenerates 
into dictatorship in a fictitious African country. 
Described as “a cutting political satire on the 
antics of a post-revolutionary government that is 
intentionally close to home … full of sly reference 
to the new elite and their round table manners.” 
(Sunday Times, 5 February 1995)

Starring Nthati Moshesh, Zola Nombona, Linda 
Sokhulu, Pulane Sekepe, Moliehi Makobane, 
Molefi Monaisa and Anele Situlweni.

 

Dates
 Friday 28 September – 
 Sunday 28 October 2018 

Time
 Friday - Saturday - 20:15
 Sunday - 15:15

Venue 
 Mannie Manim 
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LIVE AT THE MARKET 
THEATRE … 

Make reservations for your visits to the Market Theatre so much easier. With 
one glance at the table below you can now see the start and end date for each 

production season. For more details about the productions visit the 
Market Theatre Foundation website www.markettheatre.co.za, 

www.webtickets.co.za or buy your ticket at any Pick ‘n Pay store. 

For block bookings call 
Anthony Ezeoke at 011 832 1641/083 246 4950

SHOW SEPTEMBER OCTOBER NOVEMBER DECEMBER

Kolapeng Workshops 2 - 3

You Fool How Can the Sky Fall 28 28

Congo King Leopald 2 12 11

The Little Prince 6 – 25

Zwakala Festival 5 – 10 



CONGO:
THE TRIAL OF KING LEOPOLD II 

While studying for his law degree in University 
renowned South African Advocate Xola Mlambo 
Sc wrote a thesis that proposed putting various 
individuals who were behind colonialism on trial 
for their crimes against humanity with his specific 
subject being King Léopold ii of Belgium. Due to 
the controversial nature of his thesis, that would 
have not only resulted in his expulsion but his 
arrest, Mlambo never submitted the thesis. While 
musing over said thesis years later on the day of 
his retirement Congo: The trial of King Léopold II 
is an imagined encounter between Advocate Xola 
Mlambo played by Dr John Kani and King Léopold 
played by Robert Whitehead. It is adapted from 
Mark Twain’s King Léopold’s Soliloquy and his 
defense for his Congo Rule a satirical response 
by King Léopold II to various factual accounts 
by missionaries and traders that witnessed 
what was going on in Congo Free State during 

Léopold’s reign. Before present day Democratic 
Republic of Congo, Zaire and even the Belgian 
Congo from the period 1885-1908 King Léopold 
ii of Belgium was the founder and owner of the 
Congo Free State extracting a fortune from the 
Congo collecting ivory and rubber through one 
of the cruelest forms of slavery almost wiping out 
a nation of Congolese inhabitants. 

Dates
 Friday 14 September 
 Sunday 01 October 2018 

Time
 Friday - Saturday - 20:15
 Sunday - 15:15

Venue 
 The Barney Simon

THE LITTLE PRINCE
Antoine de Saint-Exupéry’s world famous 

and timeless classic book is celebrating its 75th 
anniversary this year – and is still as vivid as 
ever! The book is brought to life in an exciting 
production created with the additional support of 
Mazars reinforces a fruitful collaboration between 
the French Institute of South Africa (IFAS) and the 
Market Theatre Foundation.

Originally written in French, The Little Prince 
is the world’s most translated book, outside of 
religious works. It is translated in 300 languages 
including English, Zulu, Afrikaans and Xhosa. It 
tells the story of a little boy who leaves the safety 
of his own tiny planet to travel the universe, 
learning the vagaries of adult behaviour through 
a series of extraordinary encounters. Known 
as a children’s tale, it is also considered as a 

metaphor of a grown-up meeting his inner child. 
It is a philosophical contemplation of loneliness, 
friendship, adulthood and authority.

The Little Prince performed by Kwasha! will be a 
magical re-telling of the book using an innovative 
and playful fusion of art forms – storytelling, music 
and circus – in multiple languages, creating a 
unique South African inspired production of this 
French masterpiece, for adults and children alike. 

Dates
 Thursday 08  November -
 Sunday 09 September 2018 

Time
 Friday -  19:15
 Saturday and Sunday - 15:00

Venue 
 Mannie Manim
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Last Week in Pictures
2018 Annual Arts Incubators’ Trade Fair

©Siposihle Mkhwanazi, ©Tsioharana-Rabearivelo

Last Week in Pictures
Can Themba Symposium

©Siposihle Mkhwanazi

Confined Award Ceremony

Conversation with Lulu and Sonia

Opening Ceremony Till Death

In Her Shoes

Scars
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