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A dReAMeR of 
infinite dReAMs – 
BRett Goldin 
South African actor Brett Goldin, 
28,  had already packed his bags 
for a dream trip to the United 
Kingdom, when his life was cut 
short when his body together 
with his friend, upcoming fashion 
designer Richard Bloom, 27. was 
found on Sunday 16 April 2006 The 
two were killed with single shots 
to the head in Mowbray, Cape 
Town, after they had left a party 
in the trendy Camps Bay area. The 
double murder sent shockwaves 
throughout South Africa and 
England.

Goldin was scheduled to perform 
the role of Guildenstern in the 
Baxter Theatre’s production 
of Hamlet, directed by Janet 
Suzman. The production was to be 
presented in William Shakespeare’s 
hometown, Stratford-upon-Avon 
to launch the prestigious Royal 
Shakespeare Company’s Complete 
Works Festival. 

Soon after the murder, the Royal 
Shakespeare Company, the Actors 

Centre in Johannesburg and the 
Baxter Theatre Centre established 
the Brett Goldin Bursary, kick-
started by donations from 
respected South African-born actor 
Sir Antony Sher and Honorary RSC 
Associate Dame Janet Suzman 
to give another young actor the 
opportunity which Brett was 
denied and to honor his memory in 
an appropriate manner.

The Bursary was for a short post-
graduate course designed to 
enhance and fine-tune actors who 
are committed to the need and 
desire to expand their knowledge 
and acting ability of Shakespeare. 
Furthermore, on their return they 
should be willing to use the skills 
gained to enthuse and encourage 
others towards a love and 
understanding of Shakespeare.
The first recipient of the Brett 
Goldin Bursary was Omphile 
Molusi whose play Itsoseng 
is currently enjoying a highly 
acclaimed season at the Market 
Theatre.  

Brett Goldin 2014 Bursary Recipients 
from Left Tony Bonani Miyambo and 

Kate Liquorish is the fourth person on 
the far right behind Denise Goldin

Brett Goldin 2014 Bursary Recipients Tony 
Bonani Miyambo, Denise Goldin (Brett 
Goldin’s Mother) and Kate Liquorish.  
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This year is the last year in the life 
of the 10 year old bursary but the 
Market Theatre Foundation will 
however continue to keep Brett 
Goldin’s memory alive. One of the 
boardrooms in the new Market 
Square is named after the actor. 

“We wanted to pay homage 
to a promising career that was 
cut short. Brett Goldin was a 
passionate thespian and a dreamer 

of infinite opportunities’, said 
James Ngcobo, Artistic Director of 
the Market Theatre Foundation.

“I remember the last time last 
time I saw Brett, at the opening of 
Amadeus directed by Lara Foot. 
We shared a bottle and laughs not 
knowing this would be the last I see 
him. I recall his warmth as a person 
and the dreams he shared with 
me”, James added.

 “Most of the rooms at the Market 
Square building are named after 
older theatre makers but the 
Brett Goldin boardroom honours 
our memory of an actor who 
represented a dreamer; and most 
exciting ideas/dreams are put to 
work in boardrooms”, concluded 
James Ngcobo.

A legAcy kept alive through the recipients 
of the Brett goldin Bursary

oMphile Molusi
 
“The Brett Goldin Bursary was a 
turning point in the story of my 
life that brought a lot of hope and 
light. More than anything, it gave 
my voice a bigger platform where 
I could be heard and seen. When 
nobody acknowledges, often 
nobody cares what you say or do. It 

is every artist’s dream to be heard 
or seen. So, we find ourselves 
constantly sweating to get a foot 
in that one promising door. We are 
constantly shouting and screaming 
from the top of our lungs hoping 
to crack it open. And the Brett 
Goldin Bursary was that one door 
that opened and made my dreams 
possible.
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oMphile Molusi continued...

From then on, suddenly I didn’t 
need to shout or scream, the 
Bursary spoke for me. The Bursary 
easily opened more doors I’d 
never imagined would open. The 
Bursary gave me a platform where 
my voice would be listened to and 
acknowledged.  I will forever be 
grateful. “  

- omphile Molusi
playwright, teacher and actor 

KAte liquoRish 
“The Brett Goldin Bursary 
afforded me a once in a lifetime 
opportunity; complete immersion 
at the Royal Shakespeare Company 
(RSC). To work with, and be 
exposed to, the minds of such 
accomplished directors, voice 
coaches and actors at the RSC 
was a gift. It has not changed the 
course of my career per se, but 
has rather forever changed the 
way I approach theatrical text 
in performance and the way I 
approach my body and voice as 
tools in performance, in other 
words, it has changed me as an 
actor. I am forever grateful. “

-kate liqourish,
 Actress

dAvid vivieRs 
“I had never been overseas before 
I was awarded the Brett Goldin 
Bursary. To be immersed in another 
country and its rhythms, art and 
people was an experience all on 
its own. Then, to be surrounded 
by, observe and be taught by 
veterans like Cicely Berry, Greg 
Doran, Janet Suzman and Sir 
Anthony Sher, was something I 
never imagined would happen 
to me. Apart from this being an 
incredible privilege, it also removed 
some of the ‘loftiness’ surrounding 
the whole thing, and showed me 
how much we actually have going 
for us in South Africa. Looking 
towards exalted, perceived ways 
of doing things is unnecessary.  A 
lot of the “preciousness” around 
Shakespeare was removed - 
the idea of approaching it with 
gloved hands on - and again I was 
reminded that a Shakespeare play 
is foremost a story that can and 
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should be applicable to anyone 
anywhere and can be relevant to 
NOW (otherwise, why do it?). The 
‘dusty, holy approach’ only clutters 
something which has the potential 
to be gutsy, funny, irreverent and 
honest. 

I found the vocal classes particularly 
helpful as they centred around the 
idea of letting breath happen, of 
not pushing/forcing but observing 
(which I struggle with sometimes), 
making space, and allowing things 
to happen by themselves. I haven’t 
been involved in a Shakespeare 
since receiving the bursary last 
year, but look forward to being able 
to approach it in the future with 
the various tools the experience 
provided. I would again like to thank 
Denise Goldin, the RSC and the 
Baxter Theatre for this experience 
which I’m sure will always remain a 
highlight of my career. “

- david viviers,
 Actor

TimoThy RedpATh 

“My experience at the RSC in 
2012 will stay with me for the rest 
of my life. It was a month that 
helped form who I am as an actor 
today. It served to reveal to me 
certain truths and mysteries of 
our industry and the creation and 
performance of Shakespearean 
text. I shall never forget the people 
I met and the training I received. 
To have had a voice class with 
Dame Cicily Berry and a joyfully 
impassioned dinner with Sir Antony 
Sher and Greg Doran: memories 
like this cannot be replaced or 
replicated. I got to share all of this 
with a very special person and a 
powerful performer in Nkosinathi 
Gaar. The fellowship we formed 
in that month – sharing such a 
rare and unique experience - 
epitomized for me the ethereal 
and ephemeral nature of the life 
and work of those who endeavor 
to make their home on the stage. I 
believe that 

this may be in tune with the ethos 
behind the Brett Goldin Bursary. 
I will forever be grateful to those 
who so generously granted me 
this Bursary. It was an experience 
in honour of a much brighter star 
who was stopped short of realizing 
this same dream.” 

-timothy redpath, 
Actor
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MesMeRisinG 
pRoductions 
At the MARKet theAtRe stAGes 

itsoseng
venue
The Barney Simon 
dates
7 April - 7 May 2017
tiMe
Tue - Sat 20:15
Sun 15:15

since it previewed on friday 07 
april 2017, ITSOSENG – has been 
receiving standing ovations for 
every performance. Ten years after 
the Market Laboratory alumnus 
Omphile Molusi premiered his solo 
play Itsoseng about a township 
in the North-West province that 
was embroiled in service delivery 
protests, the play remains relevant 
today as it was back at that time. 
 
Itsoseng received glowing 
accolades in South Africa and 
abroad ten years ago, at the 
Edinburgh Festival and it won the 
Scotsman Fringe First Award before 
transferring to London’s Soho 
Theatre.

Lesedi Job has proven her mettle 
as a forceful young director earlier 
this year when she directed Mike 
van Graan’s When Swallows Cry, 
playing to sold out audiences and 
standing ovations. Now she directs 
Itsoseng as a form of protest 
theatre that reminisces on the 
foundation on which the Market 
Theatre was laid forty years ago. 

#KasiLove
#Itsoseng
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sophiatown
a tale aBout triuMph!
venue
John Kani
dates
31 March - 14 May 2017
tiMe
Tue - Sat 20:00
Sun 15:00

Sophiatown’ wek selfs by nuwe 
geslag nostalgie

“Tóé was die resensent nog 
lank nie gebore nie, maar die 
openingslied verleen dadelik ’n 
nostalgie. Netso die karakter Jakes 
(Sechaba Ramphele), ’n Drum-
joernalis, se monoloog ter inleiding. 
Die verwysing na die jaar 1954 
skep reeds die vermoede van wat 
wag. Tog weet die teaterganger nie 
hóé die gebeure in die storielyn 
tot hier sal verloop nie – een 
van die produksie se vele sterk 
punte. Nostalgie is een aspek wat 
in Sophiatown se guns tel as jy 
dit vandag toepaslik wil noem. 
Sophiatown, onder Malcom Purkey 

se regisseurshand en choreografie 
deur Sonia Thandzile Radebele, 
het vele hoogtepunte. Die musiek 
(Arthur Molepo se regie) uitgevoer 
deur die agtstuks-rolverdeling 
roep verder die verlede op. Die 
gesproke stories in die stuk staan 
egter die meeste uit. Een van die 
bekendste feite oor dié woonbuurt 
in Johannesburg is die gedwonge 
verskuiwings in die 1950’s, die 
sloping van geboue en die oprig 
van ’n wit woonbuurt met die 
naam Triomf. Die musiek praat ’n 
taal. Dit bring soms ’n vrolikheid 
mee, maar so dikwels weemoed. 
Die stories en die interaksie tussen 
die karakters in hul eiesoortigheid 
bied vermaak én pitkos.”

- AJ Opperman  
Beeld – www.netwerk24.com 

#Going back to Sophiatown….
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the suit
can theMBa season
venue
Mannie Manim
dates
05 May - 28 May 2017
tiMe
Tue - Sat 20:15
Sun 15:15

The Suit is the most famous short 
story by Can Themba, the Drum 
magazine writer and apartheid 
rebel who died in Swaziland - 1968. 
Set against the backdrop of forced 
removals in the 1950s under the 
Group Areas Act, it tells the story of 
Philemon, who discovers his wife 
Matilda in bed with a lover. The 
man flees, leaving his suit behind. 

In the short story Themba created 
the suit to be a character and to 
serve as a physical reminder of the 
dead romance. This bleak story 
of a woman’s infidelity and her 
husband’s devilish revenge will 
capture audiences and resonate in 
their own lives or reflect their own 
community. The show promises to 
be an emotional roller-coaster as it 
leads the audience through a dark 
tragi-comedy. 

#TheSuit
#CanThemba
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isithunZi
2016 Zwakala festival winner
venue
Ramolao Makhene
dates
26 May - 18 June 2017
tiMe
Tue - Sat 20:15
Sun 15:15

We catchup with Lungani Mabaso 
-  Isithunzi actor. 
 

Lungani Mabaso studied at the 
Durban University of Technology 
for 3 years and he completed 
his National Diploma in Drama 
and TV Productions Studies.  He 
then made the bold move to 
Johannesburg to better his craft 

and further his dream. Quite 
an athletic and dynamic artsist 
Lungani strives to give his best at 
all times and ensure work of the 
highest caliber.  

Lungani’s has achieved numerous 
awards at Durban University of 
Technology’s annual Courtyard 
Theatre Awards.  These include; 
The Cameo Role Award in 2013, 
2013 and again in 2014.  In his 
final year of studies (2014) he was 
awarded the ceremony had to 
offer, these were; Best Male Dance 
and Best Male Lead. 
 
Lungani has had leading roles in 
DLD Productions Magic Statue and 
Diski Duke which have both played 
multiple times on DSTV’s 161 
Mzansi Magic channel.  He also had 
a cameo role appearance in Mzansi 
Bomb Shelter where he played the 
character of Bomáda. Member of 
the Cowboys gang.  In #Isithunzi, 
Lungani plays uMshanelo a 
dreamer of note but most of his 
dreams can’t be fulfilled due to his 
struggle to let go of his past that 
holds him back until this day.  
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chilahaeBolae
venue
Barney Simon
dates
19-28 May 2017
tiMe
Tue - Sat 20:15
Sun 15:15

Wits Theatre in partnership with 
the Market Theatre presents 
Chilahaebolae, a satirical play 
written by Kgafela oa Magogodi. 
This allegory presents the world of 
Phokobje, the Jackal, who sets out 
in search of a long-lost friend Mpja, 
the dog. He soon discovers that 
things are not as they used to be. 
He finds that Mpja has cut ties with 
Nageng and is swimming in the fat 
of Chilahaebolae’s suburban bliss. 

Packed with adventure and 
laughter, Chilahaebolae is a thrilling 
theatrical experience which taps 
into the Basarwa tradition of 
subversive storytelling. 

#Chilahaebolae
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the inconvenience 
of wings
an exploration of Mental illness

venue
Mannie Manim
dates
14 June - 16 July 2017
tiMe
Tue - Sat 20:15
Sun 15:15

South Africans were recently 
devasted by the loss of 97 mental 
health patients in the Esidimeni 
tragedy and it is for this reason 
that Lara Foot’s latest provocative 
and topical play The Inconvenience 
of Wings about mental health 
feels more relevant and necessary 
than ever. The play brings bipolar 
disorders out of the dark and to the 
fore, and tackles the supporting 
issues of friendship, dysfunction, 
addiction and angels.

Playwright Lara Foot’s passion 
for creating fascinating works 
that challenge societal norms has 
become her artistic signature. 
Foot has given the theatrical 
world a succession of great 
productions that have become 
classics, including Karoo Moose, 
Fishers of Hope, Hear and Now and 
Tshepang.

#Wings
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fête de lA Musique 
(World Music day)

venue
Market Theatre precinct 
dates
17 June 2017
tiMe
11:00 – 18:00

With more than 8,000 people last 
year, the Fête de la Musique is one 
of the growing festival brands in 
South Africa. 

Thanks to the galvanizing vibrancy 
of the global French cultural 
network, the Fête de la Musique 
has expanded internationally and 
continues to grow exponentially. 
In South Africa, the first Fête was 
inaugurated in 2010 in Richmond 
Hill, Port Elizabeth. The second 
one took place the following year 
at Arts on Main in Johannesburg. 
Taking place now in the Newtown 
historical cultural hub, the event 
promises to be bigger and better in 
2017!

The entire Newtown 
neighbourhood will be brought to 
life with multiple live performances 

spread throughout all areas. It 
will be turned into a pedestrian 
friendly zone for visitors to truly 
enjoy the programme of live music 
and other artistic performances in 
restaurants, bars and on various 
stages. 

The Fête de La Musique welcomes 
everyone, especially families, to 
enjoy the diversity and excitement 
of Newtown. It promises to be a fun 
and exciting showcase of diverse 
local music, theatre, dance, poetry, 
food and much more, celebrated 
in a safe and inclusive atmosphere 
that brings communities together in 
what is a popular and free event.
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SA culTuRAl obSeRvAToRy 
confeRence attracts top 
global academics, speakers
  
The South African Cultural 
Observatory 2nd annual 
conference will take place in 
Newtown on March 30, 2017. 
Some of the conference’s highlights 
will be presented at the Market 
Square (Watch the next issue of 
Buzz for details). 

Amongst this year’s list of 
prestigious conference presenters 
is Lluis Bonet, a research fellow 
at MIT and the University of 
Montpelier. He is a board member 
of the Association of Cultural 
Economics International, and 
an active participant in many 
European research projects, 
including BeSpectATIve!, Focus 
EULAC and the Culture Diplomacy 
Platform. 

With a prestigious CAC Research 
Award for his findings on the 
impact of the digital age on the 
audio-visual industry, Bonet plans 
to share insights from Spain’s 
attempts to grow its creative 
economy; and generally European 
Union experiences in cultural 

economics and policy. 
He will provide an account of 
what Spain is currently doing 
to use its assets and space to 
grow artists and businesses, and 
provide guidelines as to how these 
practices can be adopted and 
adapted to developing economies. 
Recognised around the world 
for his contribution to science, 
medicine and cultural change, 
Aiden is a renowned inventor, 
scientist and academic, and has 
been lauded as ‘America’s brightest 
young academic’. 

Together with Jean-Baptiste 
Michel, Prof Aiden developed 
Google’s Ngram Viewer, a tool used 
by millions of people every day to 
probe cultural change by exploring 
the frequency of words and 
phrases in texts printed as far back 
as the 1500s. 

Images from top:
Lluis Bonet,  Erez Lieberman Aiden, 
Geoffrey Wood,  Andres Gribnicow
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crepuscule
venue
Playhouse Theatre (Durban)
dates          
3 - 7 May 2017

Crepuscule, the celebrated Can 
Themba work is scheduled for the 
Playhouse Company’s New Stages 
season.

With a stellar cast of Nat 
Ramabulana playing Can Themba, 
with Kate Liquorish as his romantic 
partner Crespuscule will run in 
the Playhouse Loft Theatre from 
3 to 7 May. The duo is supported 
by Lerato Mvelase, Nhlanhla 
Mahlangu, Matthew Lotter and 
Thami Ngoma.

School performances will be 
at 11h00 on 3, 4 and 5 May. 
School performances, at R30 per 
learner, can be booked by calling 
Dawn on (031) 369 9407. Public 
performances take place at 19h30 
on 5 May, 14h00 and 19h30 on 6 
May, and at 14h00 on 7 May. 

Tickets are available via 
Computicket or Shoprite Checkers 
at R80 each.

Market theatre on the road!
crepuscule to delight durBan audiences 
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ReAdinG the pAlMs of tiMe
venue
Ramolao Makhene
dates
24 April 2017
tiMe
18:00

As a bright young creative 
Monageng ‘Vice’ Motshabi is a 
strong role model for emerging 
artists. For the past five years, 
he has been teaching drama to 
first year students at the Market 
Theatre Laboratory.

At the launch of of his book 
Reading the Palms of the Time, 
Motshabi will direct short staged 
readings.  

The book launch in the Ramolao 
Makhene at the Market Theatre 
Laboratory is supported by 
Standard Bank. 
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MoAd tAlK
On Wednesday 12 April, the 
Market Theatre Foundation’s CFO 
Christine McDonald presented 
a talk at the Museum of African 
Design (MOAD) about the funding, 
design and purposes of the 
new Market Square premises. 
Completed at the end of 2016, 
the brand-new Market Square 
premises in Newtown is now 
the new home for the Market 
Theatre Foundation, Market 
Theatre laboratory and Market 
Photo Workshop. Market Square is 
located diagonally across the road 
from the historic Market Theatre 
building. 
 
In 2015 the Market Square 
architects, KMH, won the 
Architecture for Social Gain Award: 
Proposed future developmental 
projects for this project.  
 
“Work started on the Market 
Square in 2011 and we moved in 
in December 2016. It was 5 long 
years, but worth the wait.  2016 
was also the year that the Market 
Theatre turned 40 and the Market 
Square was a special gift to the 
Market Theatre Foundation for 

its special birthday.  The gift was 
made possible by National Treasury 
through the Department of Arts 
and Culture who funded the 
R100 mil project”, said Christine 
McDonald.
 
The Market Square was the result 
of the collective effort of a talented 
team of professionals who put in 
far more that what was expected 
and contracted for:

• Badat Developments – Project 
Manager

• KMH – Architects
• Walker Marè- Quantity 

Surveyors
• Protection Projects – Fire 

engineers
• ADA – Structural engineers
• Interiors for Change – floorplan 

design and furniture layout” 
said Christine McDonald

 
The talk at the Museum of African 
Design was hosted by Design Lab.

Christine McDonald, CFO - The Market 
Theatre Foundation
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WhAt’s on At the 
MARKet theAtRe 
lAboRAToRy 
24 Hours in tHe City 
PLAy FESTIVAL 
In the third year of a unique 
partnership between the Market 
Theatre Laboratory and POPArt 
Theatre (Maboneng) , the 
partnership will be extending even 
further this year with POPArt’s 
annual 24 Hours in the City 
play festival being staged at the 
Ramolao Makhene Theatre at the 
Market Theatre Laboratory.

24 Hours in the City takes place on 
the 22 April. In the weekend long 
festival for theatre makers, and 
a one night only experience for 
audiences six writers, six directors 
and twenty-four actors have 24 
Hours to make six all new ten 
minute plays.

“Every year, we rally some of the 
best makers in the biz - including 
many Market Laboratory 
alumni - to get together and 

create this excellent evening of 
entertainment”, says Hayleigh 
Evans of POPArt. 

This will be POPArt’s seventh 
annual 24 Hours in the City 
experience, and will be the 
celebration for 6 years of the 
POPArt theatre. Tickets are R100 
and ALL proceeds go towards 
bursaries for the students at the 
Market Theatre Laboratory.  

 “The partnership between 
the Market Theatre Laboratory 
and the POPArt Theatre is so 
meaningful because it’s about a 
professional theatre investing in 
the next generation of theatre-
makers”, says Clara Vaughan, 
Education Officer of the Market 
Theatre Laboratory.

lABoRAtoRy
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in Bocca 
al lupo
dates
9 -21 May 2017
tiMe
Tuesdays – Saturdays at 8pm 
Sundays at 3pm. 
 

A story can begin in many places. 
One that begins with goats eating 
fallen secrets is bound to be 
wondrous and fantastical and In 
Bocca Al Lupo is that and more. 
Jemma Kahn’s previous award 
winning productions The Epicene 
Butcher and Other Stories for 
Consenting Adults and We Didn’t 
Come to Hell for the Croissants 
earned her much acclaim and a 
cult following. 
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MARKet theAtRe 
lAboRAToRy pARTneRS wiTh 
nAtionAl theAtRe live

The Market Theatre Laboratory 
has signed an agreement with 
National Theatre Live, to offer free 
screenings for students from any 
institution of National Theatre 
Live’s productions on the 2017 
calendar. The first screening will 
be Amadeus, 4 May at 13:00 at 
the Ramolao Makhene Theatre 
(Market Theatre Laboratory). Bring 
a valid student card or other proof 
of registration, and enjoy some 
world-class theatre!

aMadeus
Music. Power. Jealousy.

Lucian Msamati (Luther, 
Game of Thrones, NT Live: The 
Comedy of Errors) plays Salieri 
in Peter Shaffer’s iconic play, 
broadcast live from the National 
Theatre, and with live orchestral 
accompaniment by Southbank 
Sinfonia.

Wolfgang Amadeus Mozart, a 
rowdy young prodigy, arrives in 

Vienna, the music capital of the 
world – and he’s determined to 
make a splash. Awestruck by his 
genius, court composer Antonio 
Salieri has the power to promote 
his talent or destroy his name. 
Seized by obsessive jealousy he 
begins a war with Mozart, with 
music, and ultimately, with God.

After winning multiple Olivier 
and Tony Awards when it had its 
premiere at the National Theatre in 
1979, Amadeus was adapted into 
an Academy Award-winning film.

lABoRAtoRy
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lABoRAtoRy

Men cRush 
mondAyS
 Mahlatsi Mokgonyana

Mahlatsi Mokgonyana is a director, performer, storyteller, stage 
manager and describes himself as a multi-disciplinary artist. He 
is the winner of the 2011 Sibikwa Storytelling Without Borders 
Award. His performance credits include Ketekang by James 
Ngcobo (Market Theatre), Det Boys High by Phyllis Klotz and Smal 
Ndaba (Joburg City Theatres), South Venturing North, Poetry 
Overload and Sketching Hard by Jefferson Tshabalala (National 
Arts Festival, Market Theatre, Joburg City Theatres), Egoli by Phala 
O Phala (Market Theatre) and The Piper’s Tune by Jacques De 
Silva (Schools). His directing credits are Nine to Fivers Anthem and 
Running (Wits theatre So Solo Festival) See Me Naked (Market 
Theatre Laboratory) Cockroach: A Trilogy (Moses Molelekwa Arts 
Centre) and he is currently directing Just Antigone, an adaptation 
of Sophocles’ Antigone to be staged at the PopArt Centre. He 
was the stage manager for Searching for Somebody, the Annual 
Zwakala Festival, TO no Ma7, Synapsis and Broken Chant. He is also 
a facilitator for the Hillbrow Theatre’s annual inner city school’s 
festival and he continues to learn and create more work with artists 
in Joburg and other parts of the world.

#MCM
#LabVeterans
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WoMen cRush 
wedneSdAyS
nondumiso lwazi Msimanga  

Nondumiso Lwazi Msimanga completed her undergraduate 
degree with distinction in drama at Rhodes University. She earned 
her Honours with distinction and Masters at Wits University. Her 
Masters’ thesis was awarded a distinction and was published 
as an article in the South African Theatre Journal. She has 
participated in numerous festivals including the National Arts’ 
Festival and Dance Umbrella as a theatre-maker and performer. 
Her production Barbed Wire Wallpaper won a Standard Bank 
Silver Ovation Award at the 2015 National Arts Festival in 
Grahamstown. She is the co-creator of the national rape and 
sexual assault awareness campaign SA’s Dirty Laundry and is a 
passionate gender activist. She lectures at Wits University and is 
an ICA Writing fellow for 2017.

Nondumiso directs Love of the Nightingale on for 4 nights only as 
part of African Adaptations of Greek Classics with the Market Lab 
showing @ POPart Theatre this week.

#WCW
#BerekaMosadi
#LabsFinest

Market theatre laBoratory 
celeBrates its aluMni 
Follow us every week to see our new crush.
#MCM / #MenCrushMonday
#WCW / WomanCrushWednesday
#MarketTheatreLaboratory
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MARKet theAtRe touRs
gRow in populARiTy   



The weekly tours of the Market 
Theatre continues to grow in 
popularity with tour guide Busi 
Letwaba receiving praises for her 
engaging narrative and delightful 
guided tour. Kicking of this week, Buzz 
will share interesting facts about the 
Market Theatre.  

The Market Theatre Foundation 
was the brain-child of renowned 
South African lighting designer and 
producer, Mannie Manim. He got the 

idea of converting the closed Fruit 
and Vegetable Market into a theatre 
while he was sitting on a veranda in 
Lenasia chatting to his friend, Cassim 
Saloogee.
 
The Market Theatre opened on the 
21st of June 1976. This was one week 
after the historic Soweto Student’s 
Uprising.  From its founding date 
the Market Theatre has operated as 
an independent non-racial theatre. 
The Market Theatre became known 

internationally as South Africa’s 
Theatre of the Struggle. 

Find out more such interesting 
facts in ninety minute tours of 
the Market Theatre. Tours take 
place every Wednesday starting at 
11:00. A maximum of 20 people 
is accommodated in each tour. 
Interested persons are advised to 
book online on 
www.webtickets.co.za
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Every week the Market 
Theatre Buzz will focus on the 
exciting places and spaces in 
our neighborhood as well as 
portraitures of the individuals who 
make it truly authentic. This week 
we kick-off by introducing the 
Workshop.

Newtown is a neighborhood that 
specifically embodies a spirit 
of positive rebellion, artistic 
expression and forward thinkers. 
It is an area that has remained 
diverse - translating into a dynamic 
mix of various offerings and artistic 
outlets experienced to this day. 

Work Shop New Town, fondly 
called The Workshop, is a retail 
hub dedicated to celebrating 
African fashion, lifestyle and 
design. Housed in the historic 
Potato Sheds, The Workshop 
pays homage to the sites heritage 
with cutting-edge design of a 
contemporary market space. Once 
the distribution site of potatoes 
and fresh produce for the market 
district of Johannesburg, now re-
envisioned as a platform for both 
the established designer as well as 
the emerging creative. 

The Workshop is home to the likes 
of South Africa’s famed designer, 
Maxhosa by Laduma as well as 
aspiring labels such as High Roller 
who’s on an upward path to 
becoming a premium street wear 
brand; also paying tribute to the 

neighborhood’s heritage through 
the cutting-edge building design 
as well as the cultural and artistic 
embodiment that emanates 
from our space, with the aim 
of providing a bustling hub for 
generations to come. 

We invite you to walk around and 
explore the community that is The 
Workshop and be sure to grab a 

coffee from Roast Republic. Find 
out more about The Workshop 
by following their social media 
pages @workshopnewtown and 
take a look at what’s happening 
in #MyNewtown on instagram by 
following @my.newtown.

@Lou_and_lau
The Workshop team

neWtoWn:     wheRe The ciTy 
coMes Alive
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Editorial Shoot in collaboration 
with The Threaded Man – 
“Catch Me at Work Shop 

New Town” photographed by 
Ricardo Knipe. 
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MARKet theAtRe 
peRsonAlities

THULI HLANEKE  - SENIOR FRONT OF HOUSE 
MANAGER 

Q:    What does a Senior Front of 
    house Manager do? 
A:  In a nutshell the Senior   
          FOH Manager looks after 

four areas of the Market 
Theatre Foundation business. 
Firstly, facilities management. 
That is the ins and outs of 
maintenance of all the Market 
Theatre buildings. Secondly, 
the management of cleaners 
and security services. Thirdly, 
all needs regarding patrons 
(from parking to buying tickets 
and to finding their seats in 
the theatre etc). This involves 
anything that you can think of 
that anyone that has bought 
a ticket for a show or has 
visited the Market Theatre 
might need. I must make sure 
that everyone is taken care of. 
Lastly, reporting on all income 
from ticket sales (productions 
and tours) and attendance 
numbers. 

Q:  what do you enjoy most 
about your job?

A:  I enjoy the interaction with  
people the most. I love theatre 
and I’m passionate about good 
service. Unfortunately, good 
service is not a strong quality in 
our country. I love the idea of 
making sure that everyone who 
comes to the Market Theatre 
is so well taken care of that 
they have nothing to complain 
about. 

Q:  please tell us something 
about the career path you’ve 
followed and in what way is it 
better than others you could 
have followed?

A:  I decided to do what I love so 
that I would enjoy coming to 
work every day. I could have 
done anything but I chose this 
because I completely love my 
job and being at the Market 
Theatre. 

Up cLoSE ANd pErSoNAL WITH...
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penny moRRiS RepoRTing 
fRoM ABu dABhi:
Market Theatre Fundraiser Penny 
Morris represented the Market 
Theatre Foundation at the Culture 
Summit that was held in Abu Dabhi 
last week. Penny Morris reports 
that the Summit’s Plenary Session 
dealt with technology and its 
positive and negative effects on 
the arts and culture.  According 
to her, most of the panelists felt 
that technology was a positive and 
that Deborah Rutter, President of 
the Kennedy Center, stated that 
their social media campaigns were 
having a positive effect on their 
audience attendance.
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WhAt’s on At 
the MARKet 
photo WoRKshop!

photo
WoRKshop

PHOTO INCUBATOR: 
EdITION TwO 
Photo Incubator: Edition Two will run at 
the Market Photo Workshop until 30 April 2017.
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photo
WoRKshop neWs...

GEORGES SENGA ASSANI 

Photographer Georges Senga 
Assani will hold his first solo 
exhibition in South Africa at 
Market Photo Workshop’s 
Gallery 1989. The body of work 
titled Cette maison n’est pas à 

vendre et à vendre (“This House 
is not for Sale and for Sale”) 
moves between the DRC and 
Brazil, focusing on conflicted 
inheritance and the politics of 
home ownership. The exhibition 

opens on 19 April at 17h45, and 
Senga will do a walkabout of his 
exhibition on Saturday the 22 April 
at 11h00.

TIERNEy BAMAKO AWARD
The Market Photo Workshop with 
the Tierney Family Foundation 
and the 2015 Bamako Encounters 
is pleased to announce Moussa 
John Kalapo as the recipient of 
the 2016 Tierney Bamako Award. 
The prestigious award offers 

Kalapo, from the Republic of Mali, 
a chance to produce a new body 
of work with the support of an 
established mentor and access to 
infrastructure through the Market 
Photo Workshop. Kalapo will 
get financial and infrastructural 

support necessary to build on his 
existing photography expertise, 
as well as experience the prestige 
and exposure of working with a 
broader photography community.

SHORTLIST FOR SA TAxI FOUNDATION ART 
AWARD
Two Photo Workshop alumni, 
Lebohang Kganye and Mpho 
Mokgadi, have been announced 
as part of the top five in the 
South African Taxi Foundation Art 

Award. Their work can be seen on 
show at the SA Taxi Foundation 
Art Award Top 30 Exhibition at 
Lizamore and Assoc. Gallery in 
Rosebank.
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The foyer was packed to the brim with patrons collecting 
their tickets and making their way swiftly into the John 
Kani at the Market Theatre. What was impressive, was the 
diversity of audiences for the production on the night. young 
patrons alongside the well-schooled patrons chatting and 
laughing and returning to take their seats after the interval.  
This is a clear indication that theatre is changing its dynamics 
with a blend of young and old loving works and what theatre 
represents. 

seen At the MARKet theAtRe 
on openinG niGht of 
sophiAtoWn
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this WeeK in pictuRes
JaBu stone Book launch
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opening night of itsoseng
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foundAtion

For more information 
about the Market Theatre 

Foundation, please visit 
www.markettheatre.co.za

Telephone : 011 832 1641

138 Lilian Ngoyi Street
Newtown, Johannesburg

Market Square 
directionS: 

Directions to The Market Theatre Foundation, The 
Market Square, 138 Lilian Ngoyi (previously Bree) 
Street, between Miriam Makeba and Margaret 
Mcingana streets

Co-ordinates: -26.201984, 28.032706
Co-ordinates: -26.200834, 28.032294

• Take Jan Smuts Ave off ramp from M1 south.

• Continue over Empire Rd, past Wits and over   
 Mandela Bridge.

• At the first traffic light after the Mandela Bridge,   
 turn right into Carr Street.

• At the next traffic light turn left into Miriam Makeba  
 Street.

• At the next traffic light turn right into the Newtown  
 Junction Mall road, City Lodge Hotel on the right.  

• Continue to the right around the traffic circle into  
 the Mall’s underground parking garage.  

• When you come out of the parking garage using   
 the lift or escalator the Market Theatre is to the 
 east of the parking area in the direction of the   
 water fountain in the Mall’s square.  Walk past The  
 Potato Shed and through the gate.  Then turn right  
 towards the Market main entrance.  Please ask the  
 security / ushers if you feel unsure.

• To get to the Market Square, continue past the 
 Market Theatre building, cross the road (Lillian   
 Ngoyi Street) and you will see the Market Square  
 entrance towards your left – diagonally across the  
 road from the Market Theatre building.


