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Over the past five years, the 
Market Theatre Foundation has 
received grants from the US 
Embassy totaling R2,5 million 
to strengthen and support 
innovative programming trends 
built on a partnership that is 
anchored on a foundation of 
a shared vision. A significant 
portion of the funding has 
been channeled to create and 
present productions at the 
Market Theatre to celebrate the 
excellence of African-American 
playwrights and iconic African-
American political leadership.

The vision for the sustained 
partnership began in 2012 when 
the US Embassy assisted the 
Market Theatre to present the 
Syracuse Stage’s production of 
The Brothers Size in South Africa. 
This international production 
allowed local audiences to 

appreciate the acting of three 
dynamic young African American 
actors, Sam Encarnacion, Roderick 
Covington and Joshua Reese, in a 
compelling story about fraternal 
love. 

In 2014, the Embassy supported 
the Market Theatre’s production 
of the award winning American 
play, The Mountain Top. Katori 
Hall’s fictional account of Martin 
Luther King’s last night gave Sello 
Sebotsane and Mwenya Kabwe 
the opportunity to extend their 
performing repertoire and for 
each of them to garner a Naledi 
Theatre Award nomination.

Ketekang, a new work created 
and directed by James Ngcobo 
celebrated South Africa’s 20 
years of democracy. The South 
African anniversary production 
was aligned with the 50th 

anniversary of the American 
Civil Rights Movement. Ketekang 
was followed later in 2014 by 
the brave re-imagination of 
The Colored Museum with an 
ensemble of fourteen young 
actors tackling this piece on 
slavery. George C Wolf’s iconic 
satire was also directed by James 
Ngcobo.

Ngcobo was also commissioned 
by the US Embassy to create 
a performance piece, I Almost 
Remember – Maya Angelou 
Tribute, to memorialize the 
American author, poet, civil rights 
activist, playwright, actress, 
director, composer, singer and 
dancer, Maya Angelou. This 
profound production brought 
together a cast of South African 
actors who portrayed Maya 
Angelou’s struggle, liberation, and 
life in vivid spoken word, song and 

A PARTNERSHIP 
BUILT ON SHARED 
VISION
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dance. Maya Angelou died on 28 
May 2014.

In 2016, James Ngcobo directed 
A Raisin in the Sun to highlight 
the work of playwright, Lorraine 
Hansberry, the first African-
American woman to win the Best 
American Play Award from the 
New York Drama Critics Circle 
and the fifth woman and the 
youngest American to ever have 
done so. The issues raised in 
A Raisin in the Sun were easily 
identifiable and resonated 
strongly with a wide cross section 
of Johannesburg’s theatre going 
audiences. 

On International Jazz Day 
on the 30 April 2015, the US 
Embassy supported the Market 
Theatre’s International Jazz Day 
programme which featured the 
multi award winning saxophonist, 
McCoy Mrubata.

The Market Theatre Laboratory 
benefitted from US Embassy 
support with 33 students 
from historically marginalised 
communities reeiving quality 
1st & 2nd year training in the 
performing arts at Market 
Theatre Foundation’s renown 

acting school. Several of the 
beneficiaries are gainfully 
employment in the theatre 
industry.

The Market Theatre’s audience 
development intiatives was 
reinforced with the US Embassy 
supporting 205 students from 
Phomolong Secondary School, 
Moletsane High School, Barnardo 
High School and Wisdom & 
Knowledge College to attend 
matinee performances of 
Thandolwethu Mzembe’s 
production, The Playroom. 
Students from Mae Jemison 
School, East Rand School of the 
Arts and Soweto Secondary 
School were assisted to attend 
matinee performances of Zakes 
Mda’s play, The Mother of All 
Eating. 

In 2015, the Market Theatre 
Foundation’s more than two 
decades old Zwakala Festival was 
at the risk of being cancelled 
due to lack of funding. Thanks 
to a grant from the US Embassy 
the pioneering Festival which 
celebrates the best of community 
theatre productions mentored by 
the Market Theatre Laboratory 
was rescued.

Penny Morris, the Market 
Theatre Foundation’s fundraiser 
said, “this financial support from 
the United States Embassy is 
invaluable to the Market Theatre 
Foundation to provide top quality 
professional productions, assist 
with capacity building and offer 
a platform for dialogue and 
promoting mutual understanding 
through the arts.”

“The US Embassy’s support 
for the Market Theatre 
Foundation also helps to build 
a new generation of creative 
entrepreneurs and to instil a love 
of theatre in young people who 
have the potential to become 
the audiences of the future”, she 
added. 

FOUNDATION
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US EMBASSY 
WINS 2016 BASA 
CULTURAL 
DIPLOMACY 
AWARD
The US Embassy’s contribution to the development and 
preservation of the arts in South Africa as well their 
continued prioritisation of cultural diplomacy programming 
between South African artists and their US counterparts 
was acknowled by Business Arts South Africa in 2016. The 
Embassy was awarded the 2016 BASA – Diplomacy in the 
Arts Award for its sustained support of the Market Theatre 
Foundation. 

Market Theatre Foundation CEO, Ismail Mahomed, said, 
“At the heart of the long-term partnership between the US 
Embassy and the Market Theatre Foundation is a shared 
vision which is driven, executed and professionally managed 
by the Market Theatre’s Artistic Director, James Ngcobo and 
Fundraiser Penny Morris”.

FOUNDATION
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AMCHAM CELEBRATES 

40-YEARS OF 
COMMERCE

The American Chamber of Commerce celebrates 
its 40th anniversary this year.  As part of its year 
long celebrations Carol O’Brien, Amcham Executive 
Director, arranged for the CEO’s of several American 
companies to attend a performance of When Ballet 
Meets Jazz at the Market Theatre last Thursday.  In a 
short welcoming speech at the reception preceding 

the performance Roger Crawford, Past President 
Emeritus, recalled Amcham’s long association 
with the Market Theatre dating back to the early 
‘80’s.  He felt it fitting that as part of its anniversary 
celebrations should include - and renew - its 
association with the Market Theatre.
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SPOTLIGHT ON AFRICAN-
AMERICAN LITERATURE

Each week in BUZZ, we shine the spotline on a different set of authors and their books in the Exclusive Books 
Pan-African Reading Room at the Windybrow Arts Centre. This week, we sharpen the focus on the writings 
of African-American author Christina Sharpe, New York Times bestseller Issa Rae and the autobiography of 
Malcolm X. 
 
In the Wake: On Blackness & 
Being
Christina Sharpe

In this original and trenchant 
work, Christina Sharpe 
interrogates literary, visual, 
cinematic and quotidian 
representations of black life 
that comprise what she calls the 
“orthography of the wake”. 

The Autobiography of Malcolm X
Malcolm X

Celebrated and vilified the world 
over for his courageous but bitter 
fight for dignity of black men 
and women, Malcolm X inspired 
as many people in the US as he 
caused to fear him. His remarkable 
autobiography, completed just 
before his murder in 1965, ranges 
from Omaha and Michigan to 
Harlem and Mecca, and tells 
of a young, disenfranchised 
man whose descent into drug 
addiction, robbery and prison was 
only reversed by his belief in the 
rights struggle for black America 
and his conversation to the Nation 
of Islam.

The Misadventures of Awkward 
Black Girl
Issa Rae

Based on her wildly popular 
web series. Issa Rae waxes 
humorously on what it’s like to be 
unabashedly awkward in a world 
that regards introverts as hapless 
misfits and black as cool. Written 
in her witty and self-deprecating 
voice, Rae covers everything 
from cyber sexing in the early 
days of the Internet to deflecting 
unsolicited comments on weight 
gain and learning to accept 
yourself – natural hair and all.
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Since 2011, the US group 
artsINSIDEOUT has gathered 
a group of working artists 
and students who have been 
personally affected by HIV/
AIDS to travel to areas of the 
globe that have been hit hard 
by the AIDS epidemic and to 
connect with young people 
and mothers who have been 
similarly impacted. In June 2016, 
artsINSIDEOUT organized its sixth 
annual two-week arts intensive 
at Nkosi’s Haven in South Africa, 
which offers holistic care and 
support for mothers living with 
HIV/AIDS and their children, 
including orphans.

The theme for camp this year was 
Zazise!, a Zulu expression that 
means “introduce yourself.” Over 
80 kids and 25 mothers took part 
in a variety of performing and 
visual art classes led by a team 

of 18 ASTEP Volunteer Artists 
that culminated in a show at the 
Market Theatre Laboratory. 

This week, ASTEP/artsINSIDEOUT 
announced a contribution of 
R10 000 to the Market Theatre 
Laboratory to cover the tuition 
of a second-year student for 
the term commencing in 2018. 
ASTEP/artsINSIDEOUT will also 
offered a paid mentorship for 
one Market Theatre Laboratory 
second-year student during their 
annual arts intensive programme 
at Nkosi’s Haven.  

ASTEP/artsINSIDEOUTaims to 
raise enough funds to double 
their contribution to Market 
Theatre Foundation to cover 
tuition and expenses for a 
second-year student in 2019.

“The work that ASTEP/
artsINSIDEOUT does at the AIDS 
shelter, Nkosi’s Haven and at 
the Market Theatre Foundation 
is indeed a great step towards 
ensuring that lives are changed 
through education”, said 
Zama Buthelezi the Market 
Theatre Foundation’s Brand & 
Communications Manager.

NEW YORK GROUP 
DEEPENS SOUTH AFRICAN 
PARTNERSHIP

INSIDE OUT 
ART GROUP
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The Market Theatre Laboratory 
is set for a unique international 
theatre collaboration, 
Encountering the Other, with 
ODDMANOUT theatre company, 
in Darlington, UK.

Twelve young people, six from 
South Africa and six from North 
East England, will come together 
to create a production exploring 
the realities and possibilities of 
young woman in the current 
moment in a global context. 
Supported by British Council 
Connect ZA, Encountering the 
Other is a creative partnership 
involving both live and digital 
performance. It is a coming 
together of people from 
different countries who can learn 
from each other both socially 
and artistically. 

The project comes from a strong 
sense of the shared values of the 
two organisations. The Market 
Theatre Laboratory, a creative 
hub supports the development 
and emergence of talented 
young theatre-makers and 
contemporary, socially engaged, 
experimental performing arts.  
ODDMANOUT was established 
by North East England theatre-
makers, Scott Young and Katy 
Weir to create work with a 
strong focus on stories of social 
change and theatre with story-
telling at its heart. 

“Both countries also share some 
characteristics which will be 
explored in the production: a 
state of political tension, with 
young people increasingly 
passionate about speaking out 
and promoting change in our 

countries’, said Clara Vaughan, 
Head of the Market Theatre 
Laboratory.

“Many young women in 
particular are taking leadership 
positions, and are vocal about 
their demands for change. 
The intention of this project 
is to explore what women are 
experiencing now, and what 
role they will play in shaping the 
future”, she added.

 “We expect that the process 
will allow an exchange of issues, 
potential solutions, creative 
processes and performance 
techniques so that everyone who 
participates will have a broader 
and deeper understanding 
of themes relating to being a 
young woman living in these 
times, as well as more artistic 

ENCOUNTERING THE OTHER 
IN UNIQUE INTERNATIONAL 
EXCHANGE
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skill, approaches and tools. We 
will have created an original, 
inter-disciplinary performance 
piece, which in turn will raise 
awareness, and provoke 
questions and conversation 
within the audience, who will 
mainly be young people”, she 
further explained.
 
This month both creative 
teams are rehearsing in parallel 
processes, sharing material 
digitally. Next month, the UK 
team will arrive in Johannesburg 
to start an intensive rehearsal 

period, creating a unified 
production with all twelve 
performers. 

The South African team will fly 
to the UK in November, to host 
a series of exciting workshops 
on South African theatre-making 
techniques with budding actors 
from the North East of England. 
This will be followed by a one-off 
performance of Encountering 
the Other at the newly restored 
Darlington Hippodrome on 
Monday 27 November.

Commenting on this project, 
Katy Weir, who has previously 
travelled to South Africa, with 
the Swallows Foundation UK 
said: ‘We’re very excited about 
the collaboration and the global 
profile of this project. We aim to 
achieve a mixed gender, class, 
and race participation, providing 
a more inclusive outcome in a 
way that transcends more than 
just cultural divides, but also 
divides of gender, class and 
sexuality.”

LABORATORY
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Founded by Dr John Kani and 
Barney Simon in 1988, the 
Market Theatre Laboratory has 
trained exceptional performers 
and theatre-makers including 
three Standard Bank Young 
Artist winners, Monageng ‘Vice’ 
Motshabi (2017), Prince Lamla 
(2013) and Mncedisi Shabangu 
(2004) as well as Thabiso 
Ramalla who won this year’s 
Standard Bank Gold Ovation 
Award for his production TAU at 
the National Arts Festival.

This year’s Standard Bank Young 
Artist, Monageng Motshabi, a 
playwright and director recently 

staged his production Ankobia 
at the Market Theatre following 
its premiere at the National 
Arts Festival. The Naledi Award-
winner’s credits also include 
directing Sizwe Banzi is Dead, 
Next Sunday, The Playroom and 
Book of Rebbelations. When 
not writing or directing his own 
works, Monageng works as a 
dramaturge for numerous other 
works.   

The 2004 Standard Bank Young 
Artist Mncedisi Shabangu’s 
theatre credits include Orpheus, 
Ways of Dying and Call Us 
Crazy for which he won the 

2002 FNB Vita Award for Best 
actor in a supporting role. He 
also scooped a Fleur du Cap 
award and the KKNK gong for 
best actor for Tshepang, Lara 
Foot’s acclaimed play about 
the rape of a nine-month-old 
baby girl in Louisvaleweg in the 
Northern Cape. Shabangu has 
also directed several productions 
at the Market Theatre including 
Wangesheya-Wangesheya, 
Kanyamazane Galvanomit 
Akusiti, Barbershop, Mooi Street 
Moves and Vuka Machel. 

SAFTA Best Actor recipient 
Warren Masemola, Naledi 

STARS ARE MADE AT THE 
MARKET LABORATORY 

LABORATORY
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Award winners Mahlatsi 
Mokgonyana and Billy Langa 
as well as the winner of the 
2016 Short Story Day Africa 
Prize for Short Fiction, Sibongile 
Fisher are also alumni of the 
Market Theatre Laboratory. 
Five alumni, Kenneth Nkosi, 
Ntombi Tshabalala, Thunyelwa 
Rachwene, Millicent Makhado 
and Mlungisi Mathe, were 
nominated in multiple categories 
for the 2016 Naledi Theatre 
Awards. 

Warren  Masemola has had 
notable appearances on Ses’Top 

La, Saints and Sinners, Scandal!, 
Intersexions, iNumber Number 
and more recently Ayeye, he 
won a Safta for Best Supporting 
Actor in a TV Comedy for his role 
on the SABC1 comedy Ses’Top 
La.

“Our alumni have shown great 
success both in the television 
and theatre industry, if you 
think you have what it takes, 
apply to attend this remarkable 
institution now, and find 
your artistic voice through 
an exciting, challenging and 
dynamic programme”, says Clara 

Vaughan, Head of the Market 
Theatre Laboratory.

Application forms are available 
on the Market Theatre 
Laboratory website at www.
marketlab.co.za, or can be 
fetched from the Market Theatre 
Laboratory  offices at The Market 
Theatre Square.

Applications close on 30 
September 2017. For enquiries 
call Thandeka Nheke on 011 
838 7498 or e-mail thandeka@
marketlab.co.za or www.
facebook.com/themarketlab

Monageng ‘Vice’ Motshabi Mncedisi Shabangu Warren Masemola

http://marketlab.co.za/
http://marketlab.co.za/
http://facebook.com/themarketlab
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Each week in Buzz, the Market Theatre Foundation celebrates the incredible pARTnerships that 
contribute to the growth of this institution and those whose brand affiliation contributes to making 
the Market Theatre Foundation a formidable leader in the art of pARTnership brokering. The week’s 
BUZZ focuses on the pARTnership with the US Embassy.

US Embassy 

Over the past five years, the Market Theatre  
Foundation has received grants from the US 
Embassy totaling R2,5 million to strengthen and 
support innovative programming trends built on 
a partnership that is anchored on a foundation 
of a shared vision. A significant portion of the 
funding has been channeled to create and 
present productions at the Market Theatre to 
celebrate the excellence of African-American 
playwrights and iconic African-American 
political leadership. The grants have allowed the 
Market Theatre to produce and present over 10 
productions.

Next week, BUZZ shines the spotlight on the 
Market Theatre’s partnership with Sticky 
Situation.

15
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A RESIDENCY WITH A 
LEGACY 
“The Coloured Cube’s 3-month 
artist residency at the 
Windybrow Arts Centre has 
come to an end but the legacy 
that they will be leaving behind 
will continue to benefit the 
users of the Centre”, is how 
Market Theatre Foundation 
CEO Ismail Mahomed described 
the conclusion of the first artist 
residency at the historic 121-year 
old heritage house managed by 
the Market Theatre Foundation.

In June 2017, the Coloured Cube 
was appointed together with 
Sticky Situation to re-activate 
the dormant arts centre which 
has been given a second lease 
on life by the Market Theatre 
Foundation. Today, the Centre is 
a hub of activity with more than 
120 children visiting it each day for 
a range of programmes in drama, 
music, dance and visual art.

The Exclusive Books Pan-African 
Reading Room for children and 

the Pan-African Reading Lounge 
for adults is one of several 
initiatives that were led by 
Mariapaola McGurk, the director 
of the Coloured Cube. 

“The residency anchored itself 
in building partnerships that 
are long term, visionary and 
which can strengthen African 
narratives. It’s the end of a 
3-month residency but it’s not 
the end of our relationship with 
the Coloured Cube. They are a 
vibrant and dynamic company 
who work with a diverse group 
of artists in the inner-city of 
Johannesburg. Our creative paths 
are bound to intersect with them 
again in different ways,” added 
Mahomed.

‘What an honor it has been to 
work alongside Market Theatre 
Foundation and Sticky Situations! 
We wish Nomalanga and Sticky 
Situations energy, continued 
passion and vision as they 

navigate their way through phase 
two of the residency. Thank you 
to the public who have been 
incredibly supportive both within 
Hillbrow and the arts community 
at large, we now stand alongside 
you in support of the work that 
will continue at the centre.’ 
Mariapaola McGurk

During the residency, the 
Coloured Cube has worked 
closely with the management of 
the Market Theatre Foundation 
to develop a framework that 
will allow the newly-appointed 
Administrator at the Windybrow 
Arts Centre, Nomalanga Nkosi, to 
slip into her role. 

Nomalanga will continue to 
work with the Sticky Situation 
to strengthen networks 
with a range of community 
organisations in the inner-city. 
Their residency comes to an end 
in December.
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The inaugural Market Photo 
Workshop Alumnus Award was 
launched at the 2017 FNB Joburg 
Art Fair earlier this month. Dahlia 
Maubane, the winner of the 
inaugural Award, was invited to 
present a selection of her winning 
work from her photographic 
series Woza Sisi at the Market 
Photo Workshop stand at the 
Johannesburg Art Fair.

Woza Sisi uncovers a group of 
women street hairstylists’ urban 
experience and explores their 
relationship with the city of 
Johannesburg and the economy. 
The  multi-media project shows 
how women street hairstylists 
position themselves and use 
urban spaces when they work 
in the Johannesburg CBD and in 
Mahikeng negotiating, navigating 
and shaping complex demarcated 
trading zones. 

The FNB Joburg Art Fair is 
Africa’s leading art fair focused 
on contemporary art from the 
continent and diaspora. Now 
in its tenth year, it continues 
to strengthen this position 
by presenting the finest of 
contemporary African art 

alongside memorable exhibitions 
and groundbreaking initiatives. 

The Market Photo Workshop 
Alumnus Award aims to celebrate 
the outstanding achievements of 
Market Photo Workshop alumni. 

MARKET PHOTO WORKSHOP 
LAUNCHES ALUMNUS 
AWARD

Dumisani Malindi 



19

The award will be 
presented each year to 
an alumnus who is in the 
process of creating a new 
body of work and who 
would like the opportunity 
to further develop and 
present a selection of the 
work. 

See page 41 for a profile of 
Dahlia Maubane.

Siphosihle Mkwanazi 

PHOTO
WORKSHOP



Archiving the Market Theatre is a new series 
in Buzz. Each week we invite our artists, 
patrons and supporters to tell us what the 
Market Theatre means to them. This week 
the Zwakala Festival winning director, Clive 
Mathibe, reflects on his experiences at the 
Market Theatre. 

In not more than 400 words share your 
memories with us and stand a chance to 
be hosted to a special night at the Market 
Theatre. Send your submission to the Market 
Theatre Foundations Senior publicist Lusanda  
Zokufa at lusandak@markettheatre. co.za 

 

ARCHIVING THE 
MARKET THEATRE
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“I will cherish my very first 
experience with the Market 
Theatre for a long time. I 
was still a third yearstudent 
in the Drama Department 
at the Tshwane University 
of Technology. My lecturer, 
Dr. Janine Lewis, arranged 
an excursion to the Market 
Theatre where we were to 
watch James Ngcobo’s ‘The 
Suitcase’ starring Siyabonga 
Twala, Nqobile Siphamla 
and other brilliant actors. 
After seeing the production, 
I knew I wanted to become 
a director and more than 
just a performer; which is 
something I always thought 
I’d end up becoming. 

Three years later I was the 
winner of the ZWAKALA 
COMMUNITY THEATRE 
FESTIVAL and my dreams 
of staging a play directed 
and written by myself came 
true. ‘8 MINUETS’ staged 
at the Barney Simon Theatre 
enjoyed a tour at many 
other theatres and festivals 
around the country. The play 
ignited my special relationship 
and connection to the 
legendary Barney Simon. 
Two to three years later 
I directed Barney Simon’s  
‘Cincinatti’. The last person 
to direct the play was 
Barney Simon himself. As 
an emerging voice, I was 
thrilled to have been given 
the opportunity by the 
Market Theatre’s Artistic 
Director, James Ngcobo, to 
direct this play. Directing 
‘Cincinatti’ for the Barney 
Simon Theatre was even 
more special because I was 
mentored by his dear friend 
and theatre collaborator, 
Vanessa Cooke- a legend in 
her own right! 
James Ngcobo and the staff 
at The Market Theatre 
have always had a special 

place in my heart. It was 
through this wonderful team 
that I got the opportunity 
to stretch my muscle as a 
young director. Every time 
I walk through the Theatre 
I’m met with a warm and 
hearty welcome that always 
makes me feel like I’m right 
at home. 
Another reason The Market 
Theatre holds a special place 
in my heart, is that it’s the 
place where I met the love 
of my life,  an extraordinary 
performer who has been on 
various plays at The Market 
Theatre. This Theatre will 
always hold a special place in 
my heart because of what 
it did for my career as a 
theatre practitioner. I look 
forward to many more years 
of creating work for this 
very important institution 
which is a heritage site in 
our beautiful country. 
   

- CLIVE MATHIBE
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THIRTY YEARS LATER … 
OTHELLO REMEMBERED
Thirty years today ago this 
week (1987) Shakespeare’s 
Othello opened at the Market 
Theatre with John Kani, a black 
man playing the title role for 
the first time in South Africa. 
The production received huge 
accolades for its artistic values 
but in apartheid South Africa it 
was met with walkouts when 
Othello kissed Desdemona.

Find out this and other facts in 
the Market Theatre’s ppopular 
weekly tours. See page 36 for 
details.

The 5 minute link below of a BBC 
documentary takes us into the 
heart of John Kani’s Othello and 
of theatre ... as the power and a 
force for change.

http://www.bbc.co.uk/
programmes/p045z7t7

http://www.bbc.co.uk/


Yusrah Bardien, the Market 
Theatre Foundation’s Audience 
Engagement Strategist captures 
the fiery mood that brought 
to stage feelings of the old 
comrades and the frustrations 
of the new in a discussion 
on Freedom and the Arts 
sponsored by the Embassy of the 
Netherlands.

“Last night at the Market 
Theatre, in partnership with the 
Kingdom of the Netherlands in 
South Africa, we reflected on the 
Culture in Another South Africa 
(CASA) festival, a gathering of 
arts and culture workers in exile 
that took place in Amsterdam 
1987. It was the second iteration, 
with the first happening in 1982 
Botswana, leading to the ANC’s 
very first Department of Arts and 
Culture. 

On the panel was Barbara 
Masekela who spear-headed 
the ANC’s DAC and CASA, Justice 
Albie Sachs, who lost his half his 
arm and partial sight in a bomb-
blast for his support of the anti-
apartheid movement, Malcolm 
Purkey who directed works with 
a non-racial South African ideal 
at its heart, Jade and Monageng 
Motshabi, both  Standard Bank 
- Arts Young Artists for Theatre 
2016 and 2017 respectively. 
For context, the Standard Bank 
Young Artist Award is presented 
to those who are tipped to make 
a significant body of work in their 
lifetime, a prestigious honour 
and weight. 

At first Barbara Masekela 
emphasised that culture was 
not necessarily valued by the 
ANC or society, even now, it is 
still heavily focused on celebrity 

and entertainment, and their 
CASA vision at the time was to 
have community arts centres 
across the country so that people 
would not have to travel far to 
experience arts. The vision was 
implemented sometime after 
1994, but to my knowledge, 
Sibikwa Arts Centre is the only 
remaining functional community 
arts centre.

Ms Masekela stressed that while 
diversity is a privilege, diversity is 
also keeping us apart rather than 
keeping us together and really, 
the biggest issue facing the arts 
is the need for a mass audience.

Monageng Vice Motshabi set 
the tone for a heated discussion 
when he posed the question: 
‘Isn’t the struggle we have now, 
worse than the struggle of 
Apartheid?’. To which a wounded 

A DIALOGUE THAT GOT THE 
HOUSE ON FIRE
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(self-described) Albie Sachs 
responded, “Don’t wipe out the 
struggle” and later, “I am waving 
my little arm at you”, a physical 
reminder of the violence 
endured by anti-Apartheid 
activists to one day allow black 
men like Motshabi to speak their 
minds.

In response, Motshabi 
emphasised that it is not the 
anti-apartheid movement he is 
trashing, but rather the “fallacy 
that we are free” the end of 
apartheid does not the birth of 
freedom mean. For someone like 
me who grew up in the glow of 
“We are the Rainbow Nation” 
press campaign, this is the 
fallacy I felt Vice was speaking 
to.

Warona Seane in the audience, 
echoed his comment by 
emphasising the problems 
of structural oppression, and 
that Vice’s comments are not 
a personal attack on the anti-
Apartheid struggle veterans. 
Malcolm Purkey then asked 
of Vice what he was doing to 
improve these problems to 
which Warona pressed on, “the 
systems need to shift, we are 

saying we are tired, we done, we 
need a system, we are doing the 
work, just because you are not 
seeing it, we are doing the work, 
we just need more resources 
continue”. 

The older generation pushed 
forward what they had done 
for a better future, they risked 
their lives to end apartheid. The 
young generation emphasised 
that things now are still 
problematic: struggle isn’t over, 
alleging to “who let this happen, 
why has this happened,”? The 
discussion raised the need 
for the anger of the younger 
generation, anger against 
structural oppression that is 
subconcious to many, to be 
acknowledged. 

Is it that the Rainbow Nation 
Glow halted the struggle 
conversation? Last night the old 
and the young found themselves 
at loggerheads over “what now” 
and “who must” and “who 
should have”. 

Jade Bowers summed it up 
“What is being is said and the 
anger that is felt, although we 
are ‘more’ free, the problem we 

are experiencing in the semi-
freedom, ‘speak your mind but 
don’t go to far’, how do we push 
ourselves to that breaking point 
and be able to say what we want 
to say, that is how we will get 
our audiences. How do we that? 
Beyond politics and culture - 
how do we bring that together, 
how do we push boundaries 
further than before how do 
we take this forward as youth, 
without being told to sit down.” 

Albie Sachs, a seemingly eternal 
optimist that things will get 
better said, “I do feel wounded, 
I think you are fantastic 
generation, I think huge things 
are coming, I think we are going 
to be a pioneer country, I say 
watch out South Africa, I say 
watch out the world, that better 
question are asked, we are going 
to produce brilliant stuff, I can 
smile even when it hurts a bit.“

A big shout-out to Michelle 
Constant of Business Arts 
South Africa and SAfm Radio 
for excellent facilitation on 
such a fierce and relevant 
conversation.”
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Make reservations for your visits 
to the Market Theatre so much 
easier. With one glance at the 
table below you can now see the 
start and end date for each pro-
duction season. For more details 
about the productions visit the 

Market Theatre Foundation
website: 
www.markettheatre.co.za 
www.webtickets.co.za
or buy your ticket at any Pick n 
Pay store. 

For block bookings call Anthony 
Ezeoke at 011 832 1641/083 246 
4950 or Yusrah Bardien at 011 
832 1641 (ext 204)

Please note that there are no 
shows on Mondays

LIVE AT THE MARKET 
THEATRE …  

http://www.markettheatre.co.za/
http://www.webtickets.co.za/
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TAMASHA ON HOPE 
STREET  
DATES
Wednesday 8 September - 
Sunday 1 October 2017
TIME
Thursday - Saturday 20:15
Sunday 15:15
VENUE
Mannie Manim

Tamasha on Hope Street focuses 
on the socio- economic conditions 
of Chatsworth, an Indian township 
20km south of the port city of 
Durban, South Africa. The play tells 
the story of an unlikely friendship 
between Payal, a young Indian girl 
born in Chatsworth who works as 
a street prostitute, and Albert, a 
Zimbabwean night watchman

Starring: Afzal Khan, Ameera 
Patel, Dhaveshan Govender, Keith 
Gengadoo, Lindani Nkosi and 
Matthew MacFarlane. 

#TamashaOnHopeStreet

Images by Suzy Bernstein
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SIBONGILE KHUMALO 
– MORE THAN 3 FACES
DATES
Friday 22 September – 
Sunday 24 September 2017 
TIME
Thursday - Saturday 20:00
Sunday 15:00
VENUE
John Kani

Sibongile Khumalo is an esteemed 
member of a musical dynasty that 
spans generations and is widely 
regarded as a living legend and 
national treasure. To honour her 
standing and celebrate her 60th 
birthday on the 24th September 
2017, Magnolia Vision Records 
in association with the Market 
Theatre and Kaya FM bring More 
than 3 faces. 

#MoreThanThreeFaces
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ALCHEMY OF WORDS
DATES
Thursday 28 September -
Saturday 01 October 2017 
TIME
Thursday - Friday 19:00
Sunday 15:00
VENUE
Ramolao Makhene

After premiering with a sold-out 
run at the National Arts Festival 
in Grahamstown and touring 
Southern Africa, The Alchemy of 
Words will be coming the Ramolao 
Makhene Theatre for a short 
season in September, supported by 
the French Institute of South Africa 
(IFAS).  

In The Alchemy of Words, three 
artists from different disciplines 
–puppetry, film and music search 
to capture the enigma of Arthur 
Rimbaud and what it means to be 
a pioneer.  Expect an immersive 
experience that combines artistic 
projections, puppetry and live 
music inspired by the diverse 
imagery from Rimbaud’s poems 
– smoke filled battlefields, the 
lush countryside of the French 
Ardennes, colourful vowels, 
crimson seas …

#AlchemyOfWords
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Images sourced from th einternet   

ENCOUNTERING THE 
OTHER
DATES
Saturday 14 October 2017 
TIME
Saturday 15:00
Saturday 19:00
VENUE
Ramolao Makhene

Encountering The Other Is an 
opportunity to experience the 
thoughts, experiences and creative 
offerings of young people and to 
be reminded that, ‘Young people-
led work is as valid an artistic 
proposition for audiences as the 
work presented on any main 
stage across the country. Why 
would audiences not want to 
hear about the issues and realities 
facing young people, and the 
new understandings of society, 
technology, race, sexuality and 
politics they are forging? Anyone 
interested in the future of theatre 
should witness the merging and 
reinvention of art forms and 
technologies with which young 
people are entirely comfortable’. 

- Matt Fenton, 
The Guardian, 2015

#EncounteringTheOther
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THE MAN JESUS
DATES
Friday 13 October - 
Sunday 5 November 2017
TIME
Tuesday - Saturday 20:15
Sunday 15:15
VENUE
Barney Simon

The Man Jesus, a one-man 
performance of some of the 
life of Jesus Christ, is a series of 
monologues by South African-
born playwright, Matthew 
Hurt and directed by Robert 
Whitehead and featuring Lebo 
Toko.  The Man Jesus is a deeply 
personal account of the reaction 
of those closest – and indeed 
farthest -  from Jesus immediately 
after the crucifixion and 
resurrection.  It brings simplicity, 
humour and understanding (or 
misunderstanding) to the story of 
Jesus.  

The Man Jesus was originally 
produced in Ireland, where it was 
nominated for the Irish Times 
Best New Play, 2013.  It will be 
transposed by Robert Whitehead 
and Lebo Toko playing a range 
of characters including-, Judas, 
Pontius Pilate and Mary, mother 
of Jesus. 

#TheManJesus
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THE SUITCASE
DATES
Friday 20 October - 
Sunday 26 November 2017
TIME
Tuesday - Saturday 20:15
Sunday 15:00
VENUE
John Kani

Adapted and directed by James 
Ngcobo from Es’kia Mpahlele short 
story, The Suitcase, set in the 1950’s 
in Sophiatown, tells the story of a 
young couple who, despite family 
disapproval of their marriage, leave 
for the city, intending to return 
wealthy and immune from social 
censure. The pressures of the city, 
unemployment and poverty strip 
away the husband`s self-esteem 
and he starts to lose his moral com-
pass. He is so desperate to provide 
for his pregnant wife that he steals 
a suitcase left on a bus. This action 
leads to frightening consequences, 
dramatic turns and unexpected 
twists.

The Suitcase will feature Siyabonga 
Twala, Masasa Mbangeni, Des-
mond Dube, John Lata, Nokukhan-
ya Dlamini, Gugu Shezi, Nomfundo 
Sambo and Bheki Khoza. The 
production will be presented at the 
Market Theatre directly after its 
5-city UK tour.

#TheSuitcase



DEAD YELLOW SANDS  
DATES
Friday 17 October - 
Sunday 10 Decemer 2017
TIME
Thursday - Saturday 20:15
Sunday 15:15
VENUE
Barney Simon

Dead Yellow Sands by Graham 
Weir might well be described as 
a collection of portraitures that 
live for a brief few minutes and 
return to the darkness of black 
space. Based on people Weir 
has met or observed over the 
years, the characters are all at a 
winding-down moment in their 
lives, some of them even looking 
into the great silence of death.  

#DeadYellowSands

33
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4 CUPS 1 TBSP
DATES
Tuesday 19 September - 
Friday 22 September 2017
TIME
Tuesday - Friday 19:00
VENUE
Market Laboratory

Leanetse Seekoe and Slindlile 
Mthembu  both  dynamic play-
wrights tell a story of a myriad of 
girl children who learn to become 
young black women in a world of 
patriarchy and racism. 

In a matter of 12 monologues, 4 
cups 1 tbsp will reveal the unspo-
ken perspectives and conversa-
tions of the troubled adolescents, 
mother and daughter relationships, 
sexual violence and physical abuse, 
diseases, barren wombs and the 
premature loss of infants.

#4Cups1Tbsp
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FOUR DILEMMAS
Keorapetse Mosimane, Doris 
Nzimande, Lebohang Kganye, 
Samantha Simons, Zanele Muholi, 
Phumzile Khanyile, Simangele 
Kalisa, Babalwa Mtanga, and 
Sydelle Willow Smith.

Four Dilemmas began as an 
exhibition project and inquiry 
into women-led photography 
produced through the Market 
Photo Workshop’s courses, 
mentorships and public projects 
from 2004 - 2017, and developed 
into an interrogation of the archival 
as a system that unfolds across 
economics, ownership, memory, 
capitalism, community and 
representation.

The project presents a selection 
of women’s photographic work 
that negotiate archives through 
landscape, the body and the photo 
album, alongside placeholders and 
cues for further interrogations - 
from symbolic voids that can be 
encountered as the negative spaces 
of loss or as positive spaces that 
demarcate ground to build on, to 
various texts that complicate the 
exhibition and the archival.

Four Dilemmas invites propositions 
through the space that holds 
it and through a parallel public 
programme that unfold in relation 
to the dilemmas expressed. The 
project attempts to lay an initial 

ground for engagement that can 
be taken forward and beyond the 
dilemmas that it frames through 
this iteration.

Four Dilemmas is developed 
through conversations between 
Thato Mogotsi and Mika Conradie.

Date:
Tuesday 17 August 2017 – Sunday 
29 October 
Venue: 
Photo Workshop Gallery 
Market Photo Workshop 

PHOTO
WORKSHOP

WHAT’S ON AT THE 
MARKET PHOTO
WORKSHOP



TOURS AND EXCURSIONS
LIGHTS, CAMERA, ACTION

Ever wondered about the 
difference between Theatre and 
Television?

This week the Market Theatre was 
visited by Epic Hangout, a childrens 
educational show on SABC 2. 
Tour guide Busi Letwaba took the 
children on an enchanted magical 
journey of the Theatre world as 
they watched a dress rehearsal 

of Ballet Meets Jazz in the John 
Kani Theatre.  They also sat in at a 
Photography Class at Market Photo 
Workshop and in a rehearsal by 
second year students at the Market 
Theatre Laboratory.  

36
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Catch the Market Theatre Tour’s 
Episode on Epic Hang-out, SABC 2
Date: 23 September 2017
Time: 05:00am in the Morning. IT’S 
GONNA BE LIT

Menzi Primary School 
Visits Theatre

On Thursday 16 September, 
students from Menzi Primary 
school filled 2 buses for their visit 
to the Market Theatre. The over 
200 learners from grade 4 to 7 
participated in a programme of fun 
activities during their memorable 
at the Market Theatre. 

To book your place on the weekly 
tour contact Busi Letwaba 
Tel:011 832 1641 
Email: busil@markettheatre.co.za

mailto:busil@markettheatre.co.za


MARKET THEATRE 
PERSONALITIES
UP CLOSE AND PERSONAL WITH...

DONNA MCLAGGAN  - ASSISTANT PRODUCER

Q:  What drives you to wake up in the 
morning and come to work?

A:  Knowing that the day ahead is 
full of unimagined possibilities. 
The theatre is an ever-surprising 
character and it is wonderful to 
spend every day engaging with 
it and the fascinating people it 
attracts. I also have a bubbly 
15-month-old alarm clock that 
assists with the “wake up” part. 

Q:  What does your job entail? 
A:  My job is constantly developing, 

but based in the producing 
department so I work with the 
actual programming and logistics 
of the productions. I also manage 
the bookings and scheduling 
systems for the spaces at both 
the Market Theatre Complex as 
well as Market Square, so a good 
part of my day is focused on client 
relations and ensuring external 
people and organisations get the 
best of what we can offer at the 
Market Theatre Foundation.

Q:  Where do you see yourself in 5 
years.

A:  I have been very fortunate to join 
the Market Theatre Foundation at 
a time when the company is in the 
new building and is developing in 
many new areas. I look forward 
to being right here at the Market 
Theatre developing my career and 
aligning myself where my skills 
may best be utilised. This is the 
first company in a long time where 
I can’t imagine a five-year plan 
leading me elsewhere, so that is 
exciting.

Q:  What do you do when you’re not 
at work?

A:  First and foremost, outside of the 
work space I am a Mom and my 
son is definitely my favourite and 
most magical person to be with. 
Other than that, I try to get out 
doors and into nature as much as 
possible. Cooking and sharing time 
with friends is also a must in my 
world. 
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Afzal Khan (as Mr. Prathab) 
worked as a professional actor 
and stand-up comedian for 26 
years, performing at the Baxter, 
Playhouse, Market Theatre, 
Catalina and Lyric theatres and 
the National Arts Festival. He 
has performed in Mooi Devi’s 
Muti and other Tails, VakHansie, 
The Coolie Odyssey, To House, 
Chalo Cinema series, Jimbo, 
Under Female Power and 4 
Weddings and a Plastic Surgeon. 

Afzal appeared in a number of 
television series including Bay of 
Plenty, Font, Fallen, Snake Park, 
Ekasi Stories, Indian Detective and 
The Looking Towers. 

His one-man hit comedy show 
Who’s your Mamoo has toured 
countrywide.

Stage Manager Incubatee: Gift 
Nwokorie is an actor and singer 
who graduated from the Market 
Theatre Laboratory (2015 -2016). 

She has been on a journey honing 
her craft in front and behind the 
scenes.

PERSONALITIES FROM 
TAMASHA ON HOPE STREET
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Photographer and multimedia 
designer, Dahlia Maubane studied 
at the National School of the 
Arts and completed a Bachelor 
of Technology in Multimedia at 
the University of Johannesburg in 
2009. She went on to study at the 
Market Photo Workshop in 2010, 
completing the Foundation and 
Intermediate photography courses. 

Maubane has participated in 
Market Photo Workshop projects 
such as the Makweteng Heritage 
Project (2011-2012), Joburg Photo 
Harare Masterclass (2013), and My 
Joburg: Short Change exhibition at 
La Maison Rouge Gallery, Paris. She 
was the Photographer in Residence 

at the 2012 International Summer 
Academy of Fine Arts in Salzburg 
and she participated in the inaugural 
Kampala Art Biennale 2014. 

Her on-going body of work, 
Woza Sisi was one of the 10 
open call projects during the 
Joburg Photo Umbrella, which 
is part of SA-UK Seasons 2014 & 
2015, a partnership between the 
Department of Arts & Culture, 
South Africa and the British 
Council. 

http://maubanedahlia.wix.com/
portfolio

http://dahliamaubane.tumblr.com/

DAHLIA MAUBANE : 
INAUGURAL WINNER OF THE 
MARKET PHOTO WORKSHOP 
ALUMNUS AWARD

Above: Dahlia Maubane

PHOTO
WORKSHOP

http://maubanedahlia.wix.com/
http://dahliamaubane.tumblr.com/
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REFLECTIONS ON CULTURE IN ANOTHER SOUTH 
AFRICA (CASA)

LAST WEEK IN PICTURES...

This weekend the Market Theatre was abuzz with programme of carefully curated 
workshops and panel discussions to celebrate and reflect on the historic event that 
took place 30 years ago in the Netherlands. The programme at the Market Theatre 
Foundation was supported by the Embassy of the Netherlands.
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OPENING NIGHT OF TAMASHA ON HOPE 
STREET: 
The South African premiere of Rajesh Gopies’s Tamasha on Hope Street directed 
by Gopala Davies received a standing ovation from the packed house whi attracted 
celebrities, new theatre-makers and loyal fans of the playwright’s work.
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HILLBROW INNER- CITY HIGH SCHOOLS 
FESTIVAL: 
Thwala, performed by students of Centurion College and directed by Market Theatre 
Laboratory second year student Sinenhlanhla Mgeyi and mentored by Gcebile Dlamini, 
won The Taki Xenopolous Best Production Award at the finals of the 13th Inner-City High 
Schools Drama Festival. 
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ROEL TWIJNSTRA HONOURED WITH DUTCH 
NATIONAL ORDER 
Dutch theatre director, author and academic Roel Twijnstra who has made South Africa is home was 
honoured at the Market Theatre  last week by the Embassy of the Netherlands when he was bestowed 
with the Oranje-Nassau decoration. Twijnstra was recognized for his enormous body of work that 
has brought Dutch and South African artists to challenge, inspire and collaborate with each others’ 
creativities. Twijnstra is resident in Durban where he teaches and works with a number of theatre 
education and developmental organisations.
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FOUNDATION

For more information 
about the Market Theatre 

Foundation, please visit 
www.markettheatre.co.za

Telephone : 011 832 1641

138 Lillian Ngoyi Street
Newtown, Johannesburg

MARKET SQUARE 
DIRECTIONS: 

Directions to The Market Theatre Foundation, The 
Market Square, 138 Lillian Ngoyi (previously Bree) 
Street, between Miriam Makeba and Margaret 
Mcingana streets

Co-ordinates: -26.201984, 28.032706
Co-ordinates: -26.200834, 28.032294

• Take Jan Smuts Ave off ramp from M1 south.

• Continue over Empire Rd, past Wits and over   
 Mandela Bridge.

• At the first traffic light after the Mandela Bridge,   
 turn right into Carr Street.

• At the next traffic light turn left into Miriam Makeba  
 Street.

• At the next traffic light turn right into the Newtown  
 Junction Mall road, City Lodge Hotel on the right. 

• Continue to the right around the traffic circle into  
 the Mall’s underground parking garage. 

• When you come out of the parking garage using   
 the lift or escalator the Market Theatre is to the 
 east of the parking area in the direction of the   
 water fountain in the Mall’s square. Walk past The  
 Potato Shed and through the gate. Then turn right  
 towards the Market main entrance. Please ask the  
 security / ushers if you feel unsure.

• To get to the Market Square, continue past the 
 Market Theatre building, cross the road (Lillian   
 Ngoyi Street) and you will see the Market Square  
 entrance towards your left – diagonally across the  
 road from the Market Theatre building.

http://www.markettheatre.co.za/

