


TEACHERS HONOURED AT THE 
MARKET THEATRE

More than a hundred 
teachers who bring regular 
block bookings of school 
learners to the Market 
Theatre were honoured 
at a special reception last 
week.

“These teachers play 
a vital role in building 
future audiences for 
South African theatre. By 
exposing their learners 
to theatre which mirrors 
and comments on life in 
South Africa these teachers 
draw their learners into 
critically engaging with 
issues that the learners will 
need to understand to be 
responsible citizens”, said 
Ismail Mahomed, CEO 
of the Market Theatre 
Foundation.

Over the years, the Market 
Theatre’s Audience 

Development Officer, 
Anthony Ezeoke has built 
a strong relationship with 
teachers from both State 
and public schools. Ezeoke 
takes meticulous care to 
ensure that every school 
booking is efficiently 
serviced by providing 
information about 
productions and profiles of 
the artists to the schools.

Audience Engagement 
Strategist, Yusrah Bardien, 
liaises with schools 
to design workshops, 
seminars and post-
performance discussions. 
Also, working closely 
with the Market Theatre 
Laboratory and the 
Windybrow Arts Centre, 
Bardien focuses on 
extending the learners’ 
theatre experiences to 

beyond the four walls of 
the theatre.

Teachers and their 
partners were treated 
to a performance of 
James Ngcobo’s hugely 
successful production The 
Suitcase and to Graham 
Weir’s multi-award-winning 
play Dead Yellow Sands.

 “We value the role played 
by the teachers in being 
our partners at the Market 
Theatre Foundation. The 
Teacher Appreciation 
Night was our way of 
giving back to them for 
the joy and inspiration that 
they give to young learners 
--- the future leaders of 
our country”, says Zama 
Buthelezi, the Brand & 
Communications Manager 
at the Market Theatre 
Foundation. 
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Schools can join the Market Theatre’s specially discounted ticket scheme by writing to: 

Anthony Ezeoke  
anthonye@markettheatre.co.za 

or

Yusrah Bardien 
yusrahb@markettheatre.co.za . 

An exciting array of school programmes are planned for 2018.
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ESTHER MAHLANGU: A LEGACY AT 
THE MARKET THEATRE

Patrons visiting the Market 
Theatre this week will be 
able to see legendary and 
iconic South African artist, 
Esther Mahlangu, at work as 
a major wall in the foyer gets 
a complete transformation 
with an Esther Mahlangu 
original.

Commissioned by the 
Chairman of the Market 
Theatre Foundation Kwanele 
Gumbi, in association 
with the Esther Mahlangu 
Foundation, the original 
artwork in the entrance foyer 
of the Market Theatre will 
boldly celebrate the Market 

Theatre’s cherished legacy 
as a South African leader in 
cultural expression.

Gumbi will also facilitate a 
series of inter-generational 
discussions between Esther 
Mahlangu and aspirant 
young artists.  

Esther Mahlangu, The Market Square, 2017 Image- ©Siphosihle Mkhwanazi
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Raised on a farm outside 
Middleburg Esther 
Mahlangu followed the 
traditions of Ndebele wall 
painting passed down 
from her mother and 
grandmother. She became 
an expert in executing 
murals as a teenager, using 
a widening range of paint 
colours that emerged in the 
1940s. 

In 1986, researchers from 
Paris who were travelling 
the world to document 
traditional arts saw the 
paintings on Mahlangu’s 
house. They invited her 
to create murals for an 
exhibition of international 
contemporary art, the 
Magiciens de la Terre 
(‘Magicians of the World’). 
She travelled to France 

in 1989, staying there for 
two months and painting a 
house in front of thousands 
of spectators. She also 
decorated a wall inside 
Museum of Fine Arts and 
showed her work at other 
locations in France. In 
1990 she began to paint 
murals for public venues 
in Johannesburg and 
elsewhere in South Africa, 
soon followed by locations 
in Europe and the United 
States. Her work appeared 
in exhibitions in more than 
a dozen countries.

Mahlangu was the first 
person to transfer the 
traditional Ndebele style of 
mural painting to canvas. 
She painted her geometric 
patterns on a BMW 525i in 
1991, becoming the twelfth 

artist and first woman to 
take part in the BMW Art 
Car Project after figures 
such as Andy Warhol and 
Roy Lichtenstein. In the 
years that followed she 
exhibited work in countries 
around the world, from 
Mexico to Switzerland to 
Australia.

Mahlangu’s work is featured 
in collections in South 
Africa, the United States, 
Japan, Germany, France 
and elsewhere. Her several 
awards include the South 
African government’s Order 
of Ikhamanga and an award 
from the French Ministry of 
Culture.

(Source of biographical 
information from South 
African History online)

Esther Mahlangu, The Market Square, 2017 
Image- ©Siphosihle Mkhwanazi (1)

Esther Mahlangu, The Market Square, 2017 
Image- ©Siphosihle Mkhwanazi (19)

Esther Mahlangu, The Market Square, 2017 
Image- ©Siphosihle Mkhwanazi (24)
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ZIMBABWE’S MBIRA QUEEN 
STELLA CHIWESHE’ S SOUTH 
AFRICAN PREMIERE 
The Windybrow Arts Centre 
in collaboration with the 
Keleketla library will present 
the first ever performance 
in South Africa of the world-
renowned mbira musician 
and Zimbabwean-born Stella 
Chiweshe for one night only 
at the Ramolao Makhene 
Theatre at the Market Square 
on Friday 8 December 2017. 

This partnership follows hot 

on the heels after last month’s 
successful performance by 
Ugandan-born musician 
Bisaso Ssampako at the 
Windybrow Arts Centre. 

“The presentation of 
music performances and 
workshops led by artists from 
the continent is helping to 
shape the identity of the 
Windybrow Arts Centre as 
a Pan-African space”, says 

Zama Buthelezi, the Market 
Theatre Foundation’s Brand & 
Communications Manager. 

Stella Chiweshe will also 
run workshops for local 
musicians who play traditional 
instruments. 

See page 25 for more about 
Stella Chiweshe
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GRAHAM WEIR’S DEAD YELLOW 
SANDS IS A MASTERPIECE IN 
STORYTELLING
Winner of the Fleur du Cap 
Awards for Best Performance 
in a One Person Show by 
bravura solo-performer 
Graham Weir and Best 
Lighting Design by Guy de 
Lancey, Dead Yellow Sands is 
directed by Bo Petersen.

Dead Yellow Sands began 
its successful run at the 
Alexander Bar Theatre, Cape 
Town in 2015, and played 
to sold out houses. After a 
successful season at the 969 
Festival in Johannesburg, 
the production returned to 
the Alexander Bar Theatre 
for, yet another sold out 
season. Dead Yellow Sands 
performed to further acclaim 
at the Hilton Festival in Kwa- 
Zulu Natal following its sold-
out season at the National 
Arts Festival in July 2016, and 
most recently received still 

further exceptional ratings 
and reviews at the Baxter 
Theatre in Cape Town.

Dead Yellow Sands might 
well be described as a 
collection of portraitures that 
live for a brief few minutes 
and return to the darkness 
of black space. Based on 
people Weir has met or 
observed over the years, 
the characters are all at a 
winding-down moment in 
their lives.

Beverley Brommert of the 
Argus described Dead Yellow 
Sands as, “compelling and 
oddly impersonal despite 
its universality, enlivened 
with first-class singing where 
appropriate a tour-de-force 
not to be missed.” Raised in 
Benoni, Weir explains that the 
town’s name means ‘Son of
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my Sorrow,’ and poignantly, 
“steers us through an 
awareness of Thanatos from 
one age of man to the next 
in a deftly crafted piece of 
theatre.”

Finally, as noted by Tracey 
Saunders in The Cape Times, 
Weir appears to, “wash away 
with the greyish pallor” of 
the light, and where a minute 

or two before he had with 
the “skill of a master painter 
taken a few brushstrokes to 
paint the Jo’burg skyline,” 
now there is just a blank 
space.

Never moving from his 
chair, Weir is lit sparsely by 
a lighting rig constructed 
with scrap materials and 
household light bulbs; each 

character is exposed through 
a series of monologues 
which, while they are 
individual vignettes, are 
simultaneously facets of Weir 
himself.

Dead Yellow Sands is 
currently running at the 
Market Theatre till Sunday 10 
December 2017.
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ZANELE MUHOLI FACES AND 
PHASES 11 – VOICE AND VISIBILITY

Faces and Phases 11, a 
special project by Photo 
Workshop alumnus Zanele 
Muholi opened at the 
Market Photo Workshop 
last week with more than 
400 people attending the 
exhibition in one evening.

The exhibition celebrates 
the 11th anniversary of 
her acclaimed portrait 
series documenting black 
lesbian and transgender 
individuals from South 
Africa and beyond.

In 2006, Muholi was 
painfully aware of the 
lack of documentation of 
her community, and its 
absence from visual history, 
driving her to embark on 
her series of black and 
white portraits. Since 
taking her first image of 
Busi Sigasa at Constitution 
Hill, Muholi has captured 

more than 250 portraits, 
and is now producing 
follow-up images of her 
participants as they go 
through various phases in 
their lives. 

“The journey has been 
long and hard,” says 
Muholi, paying tribute 
to the bravery of her 
participants, who she 
describes as “history 
makers who are positioned 
differently in politics, 
economy and in society.” 

At an exhibition at the 
Market Photo Workshop 
Gallery presented in 
association with Stevenson 
Gallery, Muholi will present 
follow up portraits of the 
original Faces and Phases 
participants, as well as 
portraits of Market Photo 
Workshop alumni. 

By showing some of 
Muholi’s initial portraits 
alongside others taken 
more recently, this 
celebratory exhibition 
will map the trajectory 
of everyone’s growth. By 
introducing the audience 
to new participants, Muholi 
highlights the fact that 
this is a living archive. 
Reflecting on the past 
decade, the award-winning 
Muholi states, “Faces and 
Phases is the only project 
in Africa of its kind. It is 
a success, milestone and 
record-breaker.”

Faces and Phases will 
run at the Market Photo 
Workshop till Wednesday 
28 February 2018.
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Charmain Carrol Parktown Johannesburg 2013
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EXCLUSIVE BOOK PAN-AFRICAN 
READING ROOM 

The 4th annual Dakar International Forum on Peace and Security which brings together 
Presidents from across the SAHEL region to discuss issues of unrest that has affected the 
region since the crises in Libya of 2011 took place this past week on Monday 13 and Tuesday 
14 November. The  Exclusive Books Pan-African Reading Room at the Windybrow Arts 
Centre features novels from the SAHEL region.
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So Long a Letter  
Mariama Bâ (Senegal)

So Long a Letter is a semi-
autobiographical novel 
originally written in French. 
Its theme is the condition of 
women in West African society, 
and takes the form of a letter 
from one woman to her friend. 
Bâ’s thoughtful writing illustrates 
the challenges women face in 
this steadily modernizing, post-
colonial social context  

Season of Migration to the 
North
Tayeb Salih (Sudan)

An Arabian Nights in reverse, 
delivering an important 
lesson about international 
misconceptions and delusions. 
This is the story of a student 
who returns to his village 
in northern Sudan after his 
obsession with the West 
had led him to London and 
the beds of women with 
similar obsessions about the 
mysterious East.

Thomas Sankara Speaks
Thomas Sankara (Burkina Faso)

The collected speeches and 
interviews of the revolutionary 
leader of Burkina Faso, a gifted, 
far-sighted statesman who was 
assassinated in 1987. 
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I have watched the original 
Asinamali, I have watched John 
Kani and Winston Ntshona 
in the original The Island 
and again later with Nelson 
Mandela in the audience. 
John Ledwaba in Black Dog 
Inj’emnyama, I have seen 
Vanessa Cooke in Born in the 
RSA. Barney Simon deliver 
his Jujamycyn speech in 1995. 
Robert Whitehead in Death 
and the Maiden. Sello Maake 
Ncube in The Suit. Lionel 
Newton in Score Me the Ages. 
Jennifer Ferguson performing. 

I have listened to Sophie 
Mgcina sing Madam Please, 
Fiona Ramsay in Decadence. 
Athol Fugard in Place of the 
Pigs, Dorothy Anne Gould in 
Molora, Mncedisi Shabangu 
in Dream of the Dog. And so 
many others. I have been there 
and been part of audiences, 
sitting in the dark, touched 
and changed, understanding 
something I hadn’t before 
because of the Market Theatre. 
And then I have also been so 
blessed to have worked there 
too. I have sat grappling with 

notes from Clare Stopford, Lara 
Foot, Barney Simon. I have sat 
through technical rehearsals 
watching Wesley France, 
Michael Maxwell, slowly slowly, 
with such care, bringing life. I 
have had good nights, not so 
good nights, trying to serve a 
playwright’s intention, trying to 
reach across to those watching. 
My life has been shaped by 
the Market Theatre, a place of 
challenge and deep care. I am 
grateful.

- Leila Henriques
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The Istituto Italiano di Cultura (Italian Institute 
of Culture) in Pretoria found interest in the 
work of the Market Photo Workshop after the 
Market Photo Workshop’s Programmes & Project 
Manager, Khona Dlamini,  made a presentation 
in May 2015 about the photo school at the 
EUNIC South Africa Lab on convening new 
audiences. 

Khona Dlamini’s presentation resulted in Anna 
Amendolagine, the Director of the Institute 
visiting the Market Photo Workshop resulting in 
discussions about  forming a partnership to have 
invited Italian photographers and academics 
from the visual arts sector to include the Market 
Photo Workshop in their itineraries during their 

visits to South Africa.

Graziano Villa, a food photographer from Italy 
is the first photographer from Italy to share his 
skills with students and incubates at the Market 
Photo Workshop. On Tuesday 21 November, 
Villa will present a practical workshop on food 
photography in studio titled, “Italian-Style 
Lighting in Food Still-lifes”.

This is the beginning of a long term relationship 
that the Market Photo Workshop hopes to 
nurture with the Italian Institute for Culture. The 
workshop will take place during the World Week 
of Italian Cuisine. 

Each week in Buzz, the Market Theatre Foundation celebrates the incredible pARTnerships 
that contribute to the growth of this institution and those whose brand affiliation 
contributes to making the Market Theatre Foundation a formidable leader in the art 
of pARTnership brokering. This week’s Buzz focuses on the Italian Cultural Institute.
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TOURS AND EXCURSIONS
The Market Theatre Foundation’s tour guide 
Busi Letwaba has taken many famous South 
African theatre and television stars on a 
weekly walkabout of the historic Market 
Theatre and contemporary Market Square 
buildings. This week, she had the remarkable 
opportunity of taking internationally 
celebrated South African artist, Esther 
Mahlangu and members of the Esther 
Mahlangu Foundation, on a guided tour.

Patrons visiting Busi Letwaba’s popular 
weekly Tour of the Market Theatre this week 
will have the unique opportunity of seeing 
the renowned artist, Esther Mahlangu, at 
work creating a prized artwork at the Market 
Theatre.

Tours of the Market Theatre take place every 
Wednesday at 11:00. Booking is essential. To 
book your place on the weekly tour contact 
Busi Letwaba 
Tel: 011 832 1641 
Email: busil@markettheatre.co.za
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PERSONALITIES AND PROFILES    

Stella Chiweshe (also Stella 
Rambisai Chiweshe, Stella 
Rambisai Chiweshe Nekati, 
or Stella Nekati Chiweshe), 
was born on 8 July 1946 in 
Mujumi Village, Mhondoro, 
Zimbabwe. This Zimbabwean 
musician is internationally 
known for her singing 
and playing of the mbira 
dzavadzimu, a traditional 
instrument of the Shona 
people of Zimbabwe. 

Chiweshe has performed 
numerous times in Germany 
and has also participated in 
the WOMAD festival (1994 

in the United States, 1995 in 
Australia, and 2006 in Spain). 
In 2004 she toured England 
with her daughter. In 1989, 
she starred in I Am the 
Future, a Godwin Mawuru 
film about a young woman 
who travels to the big city 
to escape Zimbabwe’s 
independence war in the 
rural areas.

Stella Rambisai Chiweshe 
learned to play the mbira 
when it was forbidden 
for a woman to play the 
instrument and the colonial 
regime had banned any 
cultural activities.

She earned remarkable 
success in a film where she 
played the role of Ambuya 
Nehanda - the national 
heroine of Zimbabwe, who 
was killed in 1896 by the 
colonial government.

Stella led her first workshop 
with 100 women in Cardiff/
South Wales followed by 
a European tour with the 
Earthquake Band same year. 
She also performed in Harare 
at the HIFA Festival with 
Bhatagumbo and in 1999 
Magdalena Aotearoa Festival 
in New Zealand with concerts 
and workshops in Wellington 
and Paekakariki, solo. She 
was invited to the “Global 
Interchange Conference: 
Artists in Conversation”, in 
New York with the support of 
the Ford Foundation.

STELLA CHIWESHE, QUEEN OF THE MBIRA
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Sonia Radebe is an award-
winning contemporary 
dancer, teacher, 
choreographer, facilitator 
and assessor who graduated 
in the Theory and Practice of 
Dance Teaching from Moving 
into Dance Mophatong in 
2003. She has 12 years of 
professional experience in 
dance, dance theatre and 
dance in education. 

Her extraordinary work as a 
performer has been seen in 
Africa, the USA, and Europe. 
Her ability to perform and 
choreograph witty yet 
emotionally charged dance 
works dealing with universal 
socio-economic issues has 
allowed her to explore 
conventional and alternative 
theatre spaces. 

Sonia’s work includes 
Inception, the first solo 
piece that she created 
and performed, and which 

toured the Netherlands, 
UK and Germany; Treasure, 
which premiered at Dance 
Umbrella; Indawo-space 
Lab, choreographed for the 
Detours Festival; Ngizwise, 
a collaborative work with 
Jennifer Dallas from Canada 
commissioned by Dance 
Umbrella; and Broken Chant, 
which mirrors the societal 
problems faced by the 
fractures in families cause 
by migration. Sonia has 
choreographed a wide range 
of projects such as Colour 
Me Human, the brainchild of 
Steve Dyer, and Lingering, 
a collaborative work with 
Teresa Phuti Mojela while in 
residency at Dance Space. 

Her passion for teaching 
has seen her work with 
organisations such as Afrika 
Tikkun and Johannesburg 
Correctional Services. 
Currently she is creating 
Arebapaleng, a work 

performed by Hillbrow 
Theatre Project that draws 
inspiration from indigenous 
games. This was funded by 
the National Art Council. 
She has also been selected 
to take part in Shifting 
Realities, a 3-year residency 
programme organized by 
Ecole des Sables in Senegal 
and Tanzhauz in Germany.

Sonia is also the Managing 
Director of Song and Dance 
Works, and continues to 
explore fearlessly, play more 
with her craft and grow as an 
artist.

THANDAZILE SONIA RADEBE 
- CHOREOGRAPHER OF WHEN DORI(S) TAKES HER PLACE
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2003:    Best Female Dancer in Contemporary Style – Dance Umbrella Gauteng MEC Awards 

2011:  Best Female Dancer of the Decade – Gauteng Dance Manyano Award

2011:  Mail & Guardian’s 200 Young South Africans 

2013:  Imbokodo Awards Nominee in the Dance category 

2013:  Sophie Mgcina Emerging Voices Award 

2016:  Standard Bank Young Artist Award 
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Lulu Prudence Mlangeni is 
a senior dancer, facilitator, 
teacher and Creative 
Assistant at Vuyani Dance 
Theatre based in Newtown. 
Over the years she has 
worked with prominent 
local artist, script writers, 
and directors nationally and 
internationally, including 
Gregory Maqoma, Luyanda 
Sidiya, PJ Sabbagha, 
Nelisiwe Xaba, James 
Ngcobo, Sibongile Khumalo 
and Hugh Masikela.
Mlangeni has performed 
in France, China, Burkina 
Faso, Tanzania, Switzerland, 
Brazil, France, Mozambique, 
Botswana, Mexico, Russia, 
USA, Germany, Madagascar 
Reunion and at home in 
South Africa.
She is an award winner 
for the most promising 
female dancer 2007 in 
contemporary style for 
Dance Umbrella Festival. 

She was commissioned to 
create a solo work for the 
Dance Umbrella Festival 
in Johannesburg for 2011. 
She is the winner of a reality 
TV show So You Think You 
Can Dance season 2 South 
Africa in 2010 and was 
a choreographer for the 
season 3 show. In 2014, she 
was named the first recipient 
of the Sophie Mgcina Best 
Emerging Voice Award

supported by the 
Market Theatre at the 
Naledi Awards. She has 
choreographed Page 27 
mentored by Luyanda Sidiya. 
The production was staged 
at the Market Theatre and 
at the Afrovibes Festival in 
Amsterdam in 2015.
Her personal motto is: “If 
you follow your passion, 
success will follow you.”

LULU MLANGENI
- CREATIVE ASSISTANT & SENIOR COMPANY MEMBER OF 

WHEN DORI(S) TAKES HER PLACE
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      MOTLALEPULE MAKHATE 
        SENIOR STAGE MANAGER: MARKET       
      THEATRE

 Q: What does your job en-
tail?
I supervise and schedule 
the day-to-day stage 
management responsibilities 
for productions and events 
by ensuring the efficient and 
effective management of all 
stage managers (permanent, 
casual and visiting, interns, 
trainees and volunteers). I 
supervise the move-in to the 
theatre in collaboration with 
the Production Manager, 
Head of Lighting and 
Technical Co-ordinator. I 
am also responsible for the 
management of production 

archives and the supervision 
of all plans, prompt copies, 
props, costume, furniture 
lists, photographs of sets 
and SAMRO data.

Q: Where do you see your-
self in 5 years?
Running my own theatrical 
technical training center.

Q: Given a chance to change 
one thing in the Arts and 
Culture industry, what would 
it be?  
More funds, budgets for per-
forming arts and introducing 
performing arts as a subject 

from primary level (grade 
1) or even from grade R at 
every school.

Q: What do you do when 
you’re not at work?
Not thinking of work – I try 
and do different activities 
that don’t resemble my work 
duties     

Q: What drives you to wake 
up in the morning and come 
to work? 
I am the bread winner for my 
family. It pushes me to work 
harder every day.
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MARKET THEATRE BECOMES CITY’S 
PRIME CHOICE FOR EVENTS
Since opening the doors of Market Square, the impressive building has played host to a 
range of conference events, seminars and festivals. Recently, both the South African Book 
Fair and the Jozi Book Fair chose the Market Theatre precinct as a prime venue. 

The Market Theatre Foundation boasts a large variety of venues for hire at the historic 
Market Theatre complex, the modern Market Square and at the 121 year old heritage house 
at the Windybrow Arts Centre. Each venue has is serviced by a dedicated team of 
professionals.

Please contact Donna 
McLaggan on 066 350 7428 
or donnam@markettheatre.
co.za for any of the following 
venues at the Market 
Theatre complex or the 
Market Square:

• 4 fully functioning theatres
• 5 brand new rehearsal 
    studios
• 1 lecture style auditorium
• Various versatile events        
    venues

For any of the following 
venues at the Market Photo 
Workshop, please contact 
Busisiwe Sithole on 011 834 
1444 or busis@marketpho-
toworkshop.co.za

• 2 exhibition galleries
• 1 professional photography      
    studio
• 1 amphitheatre

The Windybrow Arts Centre 
boasts various rooms and a 
banqueting hall in the 
majestic heritage house and 
can be booked by 
contacting Nomalanga Nkosi 
on 079 446 0239 or 
nomalangn@markettheatre.
co.za 
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Make reservations for your 
visits to the Market Theatre 
so much easier. With one 
glance at the table below 
you can now see the start 
and end date for each 
production season. 

For more details about the 
productions visit the Market 
Theatre Foundation website 
www.markettheatre.co.za 
www.webtickets.co.za or 
buy your ticket at any Pick ‘n 
Pay store. 

For block bookings call 
Anthony Ezeoke at 011 
832 1641/083 246 4950 or 
Yusrah Bardien at 011 832 
1641 (ext 204)

PLEASE NOTE THAT THERE ARE NO SHOWS ON MONDAYS

SHOW OCTOBER NOVEMBER DECEMBER

The Suitcase - The John Kani 20 26

Dead Yellow Sands - The Barney Simon 16 10

TORDRE - The John Kani 1 - 2

When Dori(s) Takes her Place 
 The Mannie Manim

7 - 10

Gauteng Gospel Music Awards
 - The John Kani

9

The God Encounter - The Ramolao Makhene 9

Stella Chiweshe
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THE SUITCASE      

Dates
Friday 20 October –  
Sunday 26 November

Time
20:00
Sundays 15:00

Venue 
John Kani 

“WHEN A WORK touches 
you so deeply that elements 
in its direction have become 
part of how you see and 
speak about the world, you 
know that something’s been 
done right. In 2006, James 
Ngcobo directed the stage 
version of Es’kia Mphahlele’s 
tragic and beautiful tale 
The Suitcase. It’s back, 
returning from a recent 
United Kingdom tour, and 
while there are some radical 
changes to the form of the 
work, armed with many of 
the same performers and 
the same set, its magic is still 
mostly there.

In the details of this work, 
love exudes from the way in 
which its fibre and texture 
are crafted. From the 
lambrequins — ornamental 
shelf hangings lending an 
irrevocable domesticity to 
otherwise bare spaces — 
that define the set and offer 
platform to the paper birds, 
to the way the set enfolds 
a story within a story, that 
echoes the way in which the 
words fold into one another, 
the piece is eminently 
satisfying to watch.”

Robyn Sassen – myview
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DEAD YELLOW SANDS
Dates
Friday 16 November –  
Sunday 10 December 

Time
20:15
Sundays 15:15

Venue 
Barney Simon

Dead Yellow Sands 
premiered in 2015 at the 
Alexander Bar Theatre, Cape 
Town, and played to sold out 
houses. Later, after a short 
successful season at the 969 
festivals in Johannesburg, 
the production returned to 
the Alexander Bar Theatre 
for, yet another sold out 
season. Dead Yellow Sands 
performed to further acclaim 
at the Hilton Festival in 
KwaZulu Natal following 
its sold-out season at the 
National Arts Festival 
in July 2016, and most 
recently received still further 
exceptional ratings and 
reviews at the Baxter Theatre 
in Cape Town.

Winner of the Fleur du Cap 
Awards for Best Performance 
in a One Person Show by 
bravura solo-performer 
Graham Weir and Best 
Lighting Design by Guy de 
Lancey, Dead Yellow Sands is 
directed by Bo Petersen.

As a token of appreciation 
for supporting the Market 
Theatre during 2017, 
patrons booking for Dead 
Yellow Sands can purchase 
tickets at R90.00. 
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TORDRE
Dates
Friday 01 December –  
Saturday 02 December 

Time
20:00

Venue 
John Kani

The French Institute of South 
Africa (IFAS) in association 
with the Market Theatre 
Foundation will present 
TORDRE by French-Algerian 
choreographer Rachid 
Ouramdane. TORDRE is the 
story of two performers who 
have been closely involved 
with Rachid Ouramdane’s 
work for a number of years. 

TORDRE (Wrought) is the 
story of the Lithuanian 
dancer Lora Juodkaite who 
spins dizzyingly on the spot 
and has developed an 
authentic way of moving 
since childhood. It is also the 

story of the British dancer 
Annie Hanauer, moving with 
an articulated prosthetic arm, 
which is an extension and 
an integral part of her body. 
Each of them, in their own 
way, have developed their 
own trademark 
technique that is now 
quintessential to them. With 
this dual portrait, which was 
first performed in 2014, 
Rachid Ouramdane probes 
the delicate place where 
movement wavers between 
poetry and testimony.

In TORDRE, Rachid 
Ouramdane has perfected 
his subtle art of composition. 
He places the focus as only 
he knows how - somewhere 
between implacable 
strangeness and closeness.

#TORDREinSA 
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WHEN DORI(S) TAKES HER PLACE 
Dates
Thursday 7 December - 
Sunday 10 December

Time
20:15
Sundays 15:15

Venue 
Mannie Manim

Choreographed by 
Thandazile “Sonia” Radebe.

This piece is performed 
by Radebe (2016 Sophie 
Mgcina Emerging Voices 
Award) and Lulu Mlangeni 
(2014 Sophie Mgcina 
Emerging Voices Award). 
When Dori(s) takes her 
place” is a work that seeks to 
acknowledge and celebrate 
the strength that women 
have both physically and 
emotionally.

In Greek mythology, the 
name Doris means daughter 
of God of the sea -Oceanuis 
and considered a gift. The 
names Doris is also used as 
a term for a woman who is 
either plain or unattractive, 
or it could just be used 
to describe a girl in a 
derogatory manner as if to 
say that her name is of little 
importance. 
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GAUTENG GOSPEL MUSIC AWARDS
Dates
Saturday 9 December 2017

Time
20:00

Venue 
John Kani Theatre

Taking place at Market 
Theatre Newtown for the 
second year running the 
Gauteng Gospel Music 
Awards seeks to empower 
gospel music artists, reward 
commitment, and excellence 
and recognise talent in the 
gospel music industry in 
Mzansi. 

Featuring live music 
performances from acts such 
as Tebogo Matla, Minister 
Lombard Matshinge, Lebo 
Elle Tesane, Jay Mbiza, 
Thabelo Netshiunda, Ayanda 
Shange and many more. 

Gauteng 
Gospel 
Music 

Awards
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THE GOD ENCOUNTER 
Dates
Saturday 9 December 2017

Time
20:00

Venue 
Ramolao Makhene Theatre

The gospel musical concert, 
The God Encounter, is 
produced and performed by 
Dodi Nkulu.

Joining Dodi Nkulu and her 
band as guests are music 
minister Ayo Solanke and 
worshiper Gracey Kalenga.

The God 
Encounter

31



LAST WEEK IN PICTURES
The Andre Stenin International Press Photo Contest - Opening Night
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Zanele Muholi - Faces and Phases 11 Opening Night
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Encountering the Other - Bon Voyage
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The Children’s Monologues
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