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Following huge successes last year marked by 
several awards and other highlights, the Market 
Theatre Foundation is once again offering 
our patrons the kind of programming that is 
filled with innovation, experimentation and 
excitement.

The annual Incubator Programme which partners 
young artists with established professionals has 
kicked off the year’s programming with two 
productions, Kings of the World and Brothers. 
February is also Black History Month and 
through our partnership with the US Embassy 
the Market Theatre Foundation is delighted to 
present Dominique Morisseau’s play Paradise 
Blue directed by James Ngcobo.  

Forming new partnerships to support the arts has 
always been the Market Theatre Foundation’s 
mission. Read about a new dynamic partnership 
with JAM- Johannesburg Awakening Minds 
and the Windybrow Arts Centre on page 15.

Check out our What’s on section to see our 
exciting programmes and productions.

We look forward to giving you another inspiring 
year at the Market Theatre Foundation. 

Regards 
Zama Sweetness Buthelezi

Editor’s Note
Author Zama Sweetness Buthelezi (Brand and Communications Manager)
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The Market Theatre Foundation ended 2019 
on a high note with several achievements, 
accolades and awards. None of this could 
have been achieved without the commitment, 
passion and hard work of the MTF team.
 
As we return to our offices this year, I hope that 
you will have been well rested and that you will 
once again be inspired to continue to position 
the Market Theatre Foundation as South 
Africa’s leading cultural institution. I wish you 
lots of strength as we continue the enormous 
responsibility of celebrating the legacy on which 
the Market Theatre Foundation was founded; 
and to be equally inspired to re-position what we 
do and how we do whatever we do so that we 
are responsive to the demands of a sector that 
is constantly evolving. We must also continue 
to strength the relationships and shared vision 
that we enjoy with our several national and 
international partners..

 The arts have always played a vital role in the 
transformation of South Africa. The Market 
Theatre Foundation has a long and well 
respected tradition of being a dynamic agent 
for social change Through each of our four 
artistic units --- the Market Theatre, Market 
Theatre Laboratory, Market Photo Workshop 
& Windybrow Arts Centre --- we look forward 
to continue to create platforms for our artists to 
express themselves, to challenge us and to help 
us to understand the values of our constitutional 
democracy.  By supporting our artists we too 
become the agents of positive change, growth, 
development and progress.
 
Let us embrace 2020 as the year in which we 
lead the kind of change that continues to benefit 
the creative sector and transforms South Africa 
into the kind of country that we all aspire it to be.

CEO Ismail Mahomed’s message to 
the staff of the Market Theatre 

Foundation
Author Ismail Mahomed

THE
MARKET
T HEATRE
FOUNDATION
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The U.S. Mission to South Africa is pleased 
to announce its support, through a grant of 
$100,000 (R1.4 mil), for the production of 
Paradise Blue at the Market Theatre, January 
31 – March 1, 2020.  To commemorate Black 
History Month, recognized each year in 
February, the U.S. Mission has partnered with 
the Market Theatre in Johannesburg to deliver 
high impact and thought-provoking theatre to 
South African audiences. This year marks the 
fifth anniversary of this collaboration, initiated 
by the Market Theatre’s Artistic Director, James 
Ngcobo, in 2016.

Paradise Blue is a dynamic and jazz-infused 
drama by award-winning African American 
playwright Dominique Morisseau about what’s 
at stake when building a better future.  The play 
captures the yearning of individuals side-lined 
by life into the role of second-class citizens living 
and working in a black neighbourhood on the 
cusp of obliteration as part of the city’s plan to 
eliminate “blight.”  The characters face issues 
that will resonate with South African audiences 
and enlighten them to the similar struggles 
faced by low-income inner-city communities.

The Market Theatre’s production of Paradise 
Blue features a stellar cast of leading South 
African actors with Aubrey Poo in the leading role 
of Blue, supported by a strong cast of Pakamisa 
Zwedala and Seneliso Dladla as his fellow band 
members P-Sam and Corn.  Busisiwe Lurayi 

will play the naïve Pumpkin and Lesedi Job the 
threatening Silver.

U.S. Ambassador-designate Lana Marks said, 
“We are tremendously pleased to honor Black 
History Month with this production of Paradise 
Blue.  I am thrilled to be here during the fifth 
anniversary of the U.S. Mission’s collaboration 
with Market Theatre.  I look forward to seeing 
this compelling and difficult story of the effects 
of gentrification come to life under the confident 
direction of James Ngcobo, and I think that 
South Africans will see an echo of their own 
struggles in this American story.”

Performances will take place through March 1, 
2020, in the John Kani Theatre at the Market 
Theatre, Tuesdays to Saturdays at 20:00 and 
Sundays at 15:00.  Tickets may be purchased at 
www.markettheatre.co.za.

Funding for this project is a part of U.S. Mission’s 
ongoing support for educational and cultural 
exchange programs in South Africa.  These 
programs, sponsored by the U.S. Department 
of State, promote dialogue and encourage 
mutual understanding between Americans and 
South Africans.  For more information about U.S. 
Embassy and Consulate educational exchange 
programs, please visit:
southafrica.usembassy.gov
www.facebook.com/USEmbassySA
twitter.com/USEmbassySA

U.S. Mission and Market Theatre 
Commemorate Black History 
Month With Month-long Run of 

Paradise Blue
Author Lusanda Zokufa-Kathilu

http://www.markettheatre.co.za. 
http://southafrica.usembassy.gov 
http://www.facebook.com/USEmbassySA 
http://twitter.com/USEmbassySA
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Black History Month

James Ngcobo, the Market Theatre’s Artistic 
Director, initiated the concept of celebrating 
Black History Month in South Africa in 2016.  
Being a global brand, the Market Theatre was 
the first, and to date, is the only theatre to take 
this initiative on the African continent.  The 
aim of staging an annual Black History Month 
production by an African American playwright 
during February is to familarise South African 
audiences with African American literature and 
culture as well as the common histories and 
issues encountered by black people in both 
countries.  

Past productions include Raisin in the Sun 
(2016), The Meeting (2017), One Night in Miami 
(2018) and last year Nina: Four Women.  For the 
2020 Black History Month the James Ngcobo 
has selected Paradise Blue, by Dominique 
Morisseau.  

Content of the Play

Paradise Blue is a dynamic and jazz-infused drama 
about what’s at stake when building a better 
future. In Detroit’s Black Bottom neighbourhood 
in 1949, a the owner of the Paradise jazz nightclub 
is contemplating a buyout offer for the city’s urban 
renewal plan. As the inhabitants of the famed but 
faltering jazz club ponder their options and dream 
of a better life, they must decide whether to fight 
to save what’s theirs or risk it all for a chance at 
redemption.

Paradise Blue is an unrelenting tale of music, 
change, love and death portraying the larger 
social forces at work - the kind that can erode 
the heart of any city - filled with complex, 
empathetic characters struggling and fighting 
as part of a community living under duress.

However, the play also captures the soulful 
music of alienation, frustration and yearning 
of individuals side-lined by life into the role of 
second-class citizens.  Set in a jazz club, the 
narrative and the music depicts the emotionally 
fraught confrontations among a group of people 
living and working in a black neighbourhood on 
the cusp of being obliterated in the cause of 
getting rid of ‘blight’ - issues that will resonate 
strongly with South African audiences and at 
the same time will enlighten them to the similar 
struggles of African Americans in recent times.

Paradise Blue takes place in 1949, when Detroit’s 
incoming mayor, Albert Cobo, was preparing to 
fulfill his campaign promise of stimulating urban 
renewal with a plan that included the destruction 
of the largely African-American Black Bottom 
neighbourhood, an area known for the music 
venues in its cultural hub, Paradise Valley, where 
the greats of jazz and blues regularly performed.

In Morisseau’s beautifully stylized piece the 
target is the Black Bottom district of Detroit and 
the establishment at stake is an intimate jazz 
club, the Paradise Club.

Populating the Paradise Club are a rich set of 

characters starting with Blue, the owner and a 
talented but troubled trumpeter who is torn 
between remaining in Black Bottom or leaving 
his tortured past behind by selling his family 
legacy and taking the $10,000 and pursuing 
another life.  There is his lover and general 
club factotum, Pumpkin as well as the club’s 
residents, the remnants of the house band, the 
pianist Cornelius, (Corn) and P-Sam, the band’s 
percussionist.  The dynamics change, however, 
with the arrival of Silver, a mysterious and very 
sensual widow, who appears with money and 
an intention to force the sale of the Paradise 
Club.  

Blue and his struggle with his family ghosts, 
traumatic past, unfulfilled talent, and what 
he should do with the Paradise Club are the 
surface story.  However the real underlying story 
is Pumpkin’s journey from docile girlfriend to 
a self-reliant woman, taking charge and being 
willing to risk the repercussions of violence when 
she sees this as the only viable recourse for Blue, 
who has sold the Paradise to the city, and the 
community about which she cares deeply.

The Cast

The Market Theatre’s production of Paradise 
Blue will features a stellar cast of leading South 
African actors with Aubrey Poo in the leading 
role of Blue and supported by a strong cast 
of Pakamisa Zwedala and Seneliso Dladla as 
his fellow band members P-Sam and Corn, 

Busisiwe Lurayi as the naïve Pumpkin and Lesedi 
Job as the threatening Silver.

The Playwright

Paradise Blue firmly establishes Dominique 
Morisseau as one of the most exciting new 
voices in American theatre; a playwright who 
firmly tackles controversial issues through 
realistic characters while embracing the varying 
linguistic tones of urban America.

In the process she has become a multi-award 
winning playwright - Primus Prize, Stavis 
Playwriting Award, Emerging Leader Award, 
Spirit of Detroit Award, Edward M. Kennedy 
Prize for Drama (2014), Steinberg Playwright 
Award (2015),  Obie Award and is the recipient 
of the MacArthur Foundation ‘Genius Grant’ for 
2018.  She is a also a two time award winner of 
the NAACP Image Award, which celebrates the 
outstanding achievements and performances 
of people of color in the arts, as well as those 
individuals or groups who promote social justice 
through their creative endeavours.  

Morisseau wrote the book for the musical, 
Ain’t Too Proud—The Life and Times of the 
Temptations which was nominated for 12 Tony 
Awards.  This musical marked Morisseau’s 
Broadway debut and she received a Tony Award 
nomination for Best Book of a Musical, the first 
Black woman to do so.
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On behalf of the Market Photo Workshop, we 
would like to extend our condolences to the 
family of Ntate Santu Mofokeng. 

We also sympathize with the South African 
photographic community in particular, who 
have lost a giant. We’ve lost a photographer 
who furthered another vision of this country 
in the afterlife of apartheid. A photographer 
who not only left us with visions we must still 
open our eyes to, but Ntate Santu Mofokeng 
showed us what a photographer can be. He 
was a vulnerable witness to that which we can’t 
always see; a visionary into the past, the present, 
as well as into the future–at the same time. He 
was a writer, not just of light, but also of ideas. 
The appetite of his curiosity has left us food for 
thought, for generations to come. 

This is what his legacy means to the Market 
Photo Workshop and its students. Ntate Santu 
Mofokeng is really the reason why our students 
can begin to speak about photography in our 
indigenous languages and can understand 
what a photographic archive really means for 
not only who they are, but for the communities 
where we come from. And for that we owe 
him a great deal. It’s why we started the MPW 
fellowship with his name for the next two years, 
to use not only his images as inspiration, but 
to use his writings and research as method, to 
begin asking the difficult questions that he so 
fearlessly did of other photographic archives 
that we’ve silenced and forgotten. 

The 2020 inaugural Santu Mofokeng Fellow, 
Gabi Ngcobo called him “a national treasure”, 
which we celebrate here today, but which also 
makes us angry. Why must our photographic 
heroes and their works be seen and recognized 
only in death? Why should they be known 
abroad when South Africans don’t even know 
their names? Why are their contributions as 

photographers not collected, conserved and 
made public knowledge? This is what the 
Market Photo Workshop remains committed 
to both in the training of young photographers, 
and in the development of its own archive 
to begin spreading archival consciousness in 
photography and in the spirit of a photographer 
like Santu Mofokeng. 

So, we’d like to end this tribute in his own 
words. Words that remind us, that the struggle 
for memory continues. They come from a 2013 
essay he wrote for the last body of work that he 
produced before his debilitating illness. The work 
is of unassuming sites of burial and it is called, 
‘Graves’. It was also made in colour and now in 
retrospect, also feels like a kind of premonition 
of what was to come. The essay is called, 
‘ANCESTORS/ FEARING THE SHADOWS’. It 
starts with an anecdote of him being called by 
his sister to see a snake in the distance, which he 
cannot. It ends with him writing, 

“I write elsewhere that nothing forces a 
backward glance like a threat. The Chinese say 
that our body is the memory of our ancestors. 
This is an ominous proposition since apartheid 
is an impossible ancestor, inappropriate and 
unsuitable. Whenever we come under threat 
we remember who we are and where we come 
from, and we respond accordingly. The word 
“remember” needs elaboration. Re/member 
is a process by which we restore to the body 
forgotten memories. The body in this case is the 
landscape on whose skin and belly histories and 
myths are projected–which is central to forging 
national identity. 

When I see air turbulence my sister sees a snake. 
As a photographer I hunt for things ephemeral, 
such as shadows, in order to create images. 
Interpretation I leave to the beholder”.

Tribute to Santu Mofokeng
Author Candice Jansen

Photographer Golopang Thage
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On Monday 27 January 2020, the Windybrow 
Arts Centre, a division of the Market Theatre 
Foundation signed a memorandum of 
understanding with the Johannesburg 
Awakening Minds/J.A.M. 

Johannesburg Awakening Minds or JAM are a 
group of formerly homeless men and women 
who through Shakespeare, poetry, acting and 
voice classes have managed to improve their 
lives and gain employment. The Windybrow 
Arts Centre located in Hillbrow will be the home 
of JAM for the next three years.

JAM was founded in 2012 by award winning 
actress Dorothy Ann Gould. JAM teaches 
through voice, breathing, physical warmups, 
creative writing exercises, painting sessions and 
emotional release work.

An astonishing thing began to occur, and very 
quickly too, within weeks - each individual’s self 
- respect, dignity and humanity began to return. 
Instead of begging at traffic lights they started 
reciting Shakespeare at traffic lights ; they found 
that Macbeth, King Lear, Richard the Third and 
Titus were speaking about their pain and that 
the plays were huge receptacles that could hold 
all of the emotions that they needed to release 
, in a safe context – the rage, the feelings of 
abandonment;  they began to flex again their 

intellectual muscle, to debate, have opinions 
and to become a team that support each other 
and watch each other’s backs, not only on the 
streets, but on stage. The numbers soared to 40 
people.

In August 2013, they performed for the first 
time at The Arts Alive Launch Luncheon. In 
November 2013, they performed at Space.com 
at the Johannesburg Theatre and in December, 
at PopArt, Arts on Main. Then in December 
2019, JAM became homeless and needed to 
desperately find a new space from which they 
could work. The Market Theatre Foundation 
responded to their rallying call and offered JAM 
a three-year residency at the Windybrow Arts 
Centre.

“It was the right thing to do. JAM is a unique 
South African theatre company. Founded and 
located in the surrounds of the Windybrow Arts 
Centre, it was the right thing to do to bring 
them home to the Windybrow Arts Centre”, 
says Ismail Mahomed, the CEO of the Market 
Theatre Foundation.

Supported by the Windybrow Arts Centre’s 
administrative team, Jam will be provided with 
marketing support and technical support. JAM 
will also be allocated a season in one of the 
Market Theatre venues for an annual showcase.

Johannesburg Awakening Minds 
or J.A.M find a new home at the 

Windybrow Arts Centre 
Author Lusanda Zokufa – Kathilu 

Photographer Thandile Zwelibanzi 
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“We want the Windybrow Arts Centre to take 
JAM to new heights through this partnership. 
We would like to see JAM make their debut on 
the festival circuit next year with performances 
either at the National Arts Festival in Makhanda 
or the Pan African Creative Exchange in 
Bloemfontein”, said Mahomed.

The Windybrow Arts Centre will also continue 
to work with the St George’s Anglican Church 
Parkview and St Michael’s in Bryanston, who 
for the past 20 years, have provided tea, 
sandwiches and biscuits for the homeless every 
Monday, and a hot cooked meal on a Friday. 

It was June Jardien who reached out to Dorothy 
Ann Gould to try her hand at providing skills 
training in drama to the homeless but with a 
specific focus on uplifting and improving the 
individuals’ communication and social skills. This 
request was welcomed by the award-winning 
actress because she had few encounters with 
people at traffic lights who were desperate just 

to be “seen” instead of being ignored or feared. 
“I always hoped to be hearing their stories in 
order to make sense of my own voice as a citizen 
of South Africa”, said Dorothy Ann Gould.

In 2014, JAM they performed for the 
Shakespeare Society of SA. JAM also performed 
four times on Classic FM, again at Space.
com and for the Gala Banquet of The Mzansi 
International Culinary Festival at the Civic Centre 
Mayor’s Banquet.

“We are ecstatic to be able to offer JAM a 
new home at the Windybrow Arts Centre.  The 
partnership will allow the wonderful work that 
has been cultivated over the years to continue 
within the area of its inception. This is most 
valuable to the participants the initial objectives 
of the programme. We look forward to working 
together and creating”, added Keitu Gwangwa 
the Head of the Windybrow Arts Centre.

THE
WINDYBROW

ARTS CENTRE
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The Market Theatre Laboratory is proud to 
announce that Hani: The Legacy, a show first 
created under the direction of Leila Henriques 
with the first-year students of 2016, is embarking 
on two tours in 2020. It will be presented at the 
Woordfees Festival in Stellenbosch in March, 
and at the prestigious Theater Der Welt Festival 
in Dusseldorf, Germany, in May. 

This hip-hop musical has been a hit wherever 
it has performed, winning the Best Ensemble 
Naledi Award in 2019 and a Gold Ovation 
Award at the National Arts Festival in 2017. 
Inspired by the hit American musical Hamilton, 
the Hani story is told through the contemporary 
song form of hip-hop, rap and ballad. Through 
this fresh form, Chris Hani’s message for the 
youth is voiced. In an energetic hour-long show 
filled with song and dance, we grapple with the 
gap Hani left us and are inspired by how we can 
use his legacy to move forward.

 “The blazing success of the hip-hop musical 
Hamilton has shown how street culture can 
redefine what a musical can be. Accessible, for 

a start, with rhythms and slang and movements 
that speak the language of today’s potential 
audiences.” –  Lesley Stones.

Eclipsed: Phifalo Ya Ngwedi, a play investigating 
the Life Esidimeni crisis, was created by the first 
years (2019) with the direction of Sylvaine Strike, 
and will be presented at the National School of 
the Arts Festival of the Arts in March, and will 
open a trauma conference at Bellavista School 
in May. 

“The first year Market Theatre Laboratory 
students are a fierce and magnificent force to 
be reckoned with. It is through them that we are 
reminded that we can and must speak out and 
become fearless in resisting the implosion of our 
country’s moral compass.” – Thozama Busakwe 
The longevity of productions such as this speak 
to the quality and relevance of theatre made 
by young people, and provides continued 
opportunities for cultural exchange, employment 
and creative engagement for Market Lab 
students and alumni. More announcements of 
pending tours to come!

Hani The Legacy Tours to Germany 
Author Thozama Busakwe

The Amazing Other sharing is the culmination 
of a three week collaboration with second year 
Market Theatre Laboratory students and UK 
based artists Katy Weir, Ruth Johnson, and 
Nick John Williams. Working with puppetry, 
sound, movement, games, and voice, the team 
explored what othering means to them and the 
impact it can have on the world, both positive 
and negative. The hope is that we can continue 
to build on this work, exploring and celebrating 
how we can work cross continentally to use art 
as a means of understanding each other.

In the political, social, cultural and economic 
context of South Africa, higher education 
spaces offer fertile ground for social research, 
in collaboration with practitioners from around 
the world. The intention of the project is to spark 
dialogue around ‘othered’ identities, and to help 
create a more inclusive learning environment. 

Both the Hands In and Amazing Other processes 
culminated with a showing on 31 January for 
the Market Photoworkshop and Lab first-year 
students.

The Amazing other and Hands- In 
Project 
Author Thozama Busakwe
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T H E A T R E   C O M P A N Y
B Y  T H E  

M A R K E T  T H E A T R E  L A B O R A T O R Y
&  T H E  W I N D Y B R O W  A R T S  C E N T R E

The Kwasha! Theatre Company, a collaborative 
project between the Market Theatre Laboratory 
and The Windybrow Arts Centre, was launched 
in 2018. Each year, six of South Africa’s most 
exciting emerging theatre makers are identified 
as members of the company and work together 
to create an exciting programme of new and 
dynamic theatre pieces. Some successful works 
to date include The Little Prince, Currently (G)old 
and Rhinoceros. In 2020, Kwasha! will continue to 
thrive on making work that is bold and confronts 
our current socio- economic environment. Work 
that dares black South Africans, in particular, to 
dream past their current realities. 

As recently graduated professional artists, not 
only does Kwasha! want to grapple with South 
African issues, but also aim to expose South 
African work to a global artistic network through 
collaboration and conversation. In this way, they 
intend to play a part in leading a generation that 
will use their work as activism in whichever field 
they find themselves in.  

‘Kwasha!’ is the isiZulu interjection which, loosely 
translated means, ‘it’s on fire!’

Meet the members of kwasha! 
Theatre company 2020  

Author Rudy Motseasea 
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Upile Bongco  

Upile uThixo Bongco is a performer, writer, 
director and vocal artist who has a terrifying fear 
of balloons. Born and bred in Port Elizabeth, she 
graduated with her BHons in Drama in 2018 
and her BA in Drama and Psychology in 2017 at 
Rhodes University. 

Directed works include a reimagination of 
August Wilson’s Fences, Yael Farber’s Mies Julie 
and, more recently, Pitso ea Linyonyana (2019). 
Upile has a growing interest in the mental and 
psychological health of black men and wishes to 
address such issues through performance and 
drama therapy.

Joël Leonard  

Joël Leonard is an emerging performance artist, 
choreographer, writer and performer based in 
Jozi, the City of Gold. He has been a studying 
and practicing artist inside (and sometimes 
outside) the theatre for four years. His journey 

began at the Wits School of Arts in 2015, 
eventually finding his way to The Market Theatre 
Laboratory in 2019. He is eager, passionate and 
hungry to create new, exhilarating South African 
stories and experiences With Kwasha! Theatre 
Company.
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Mosie Mamaregane  

Mosie Mamaregane is a vibrant 22 year old born 
and bred Limpopo performing artist, writer, and 
vocalist who draws inspiration for theatre and 
the arts through reading. 

She was part of the top 3 drama finalists in the 
country for the Nedbank Arts and Culture Trust 
Scholarship in 2017, and started school at the 

Market theatre Laboratory in 2018 where she 
performed in various productions, one of them 
titled: Le Journal which recently scooped two 
awards at The National Arts Festival for best 
Actors and Writers.

She strongly believes that theatre is a tool that 
can be used to reflect the times we live in as 
a means to shape and design the future and 
narratives we wish to tell as young folk.

Wonder Ndlovu  

Wonder Ndlovu, born and bred in KwaZulu 
Natal, is a 21 year old performer, theatre maker, 
director, writer, facilitator and co- owner/director 
of a theatre company - Black Dot Theatre Fusion. 
In 2017, he won the ACT| DALRO| NEDBANK 
Scholarship in the category of Acting, and 
was awarded with the best Actor award at the 
KwaZulu Natal Art Celebrations Awards.

In 2018 he gained admission into the Market 
Theatre Laboratory Full time course and had 

the privilege of working on many different 
productions including Le Journal directed by 
Chris Djuma and Dintshitile Mashile, which he 
also choreographed.  This production won the 
Best Actor & Best Writing awards on the student 
platform at the National Arts Festival. 

With all the experience he has had the liberty of 
gaining throughout his time in the arts, he still 
believes that one can never stop learning so this 
keeps his insatiable passion forever growing.



TH
EM

AR
KE

T 
B

U
ZZ

  |
   

Vo
lu

m
e 

4 
N

o 
01

26       27

17 February - 1 M
arch 2020  

Dintshitile Mashile   

Dintshitile Mashile is a graduate of The Market 
Theatre Laboratory. She received early training 
at the Helen O’Grady Academy, the Mike 
Barnett Speech and Drama Studio and Sibikwa 
Arts Centre. 

She recently got the opportunity to assist 
Rethabile Mothobi in directing the annual Arts 
and Culture Trust Scholarship Showcase 2019. 

She participated in a workshop run by Mme 
Mpho Makhene (Workshop ‘71) for Omphile 
Molusi’s #storytotell Performance Lecture on 
Ramolao Makhene and performed alongside 
Omphile Molusi in a scene for the lecture. 

Dintshitile is a great combination of both a 
playful and ethical performing artist who has 
what it takes to create, examine and illustrate 
thought provoking issues to the masses.

Sboniso Thombeni  

Sboniso Thombeni Sboniso Thombeni is a 
multidisciplinary storyteller at the intersection of 
performance and digital media. 

He started his theatrical training at the National 
School of the Arts where he was awarded for 
being the top performing learner in dramatic 
studies. He then went on to pursue a B.A. degree 
(cum laude), double majoring in Journalism and 
Media Studies and Drama and was awarded 

the Mattie Shuttleworth Prize for the top third 
year student in the drama department. 

His personal artistic practice is inspired by his 
upbringing as a queer pastor’s child which has 
led to the creation of a trilogy of works around 
the themes of the self, spirituality, and identity. 
With a strong inclination towards physical 
theatre, his works include Tikkun Olam (2014), 
Ctrl.Alt.Delete (2017) and uButana neNtwana 
(2018).
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The Gauteng Department of Education 
Johannesburg west District is very pleased 
to be partners with The Market Theatre. The 
main purpose is to promote theatre audience 
especially school going children. Since the 
beginning of the partnership in 2018 through 
Mr Anthony Ezeoke , Ms Lerato  and Charles, 
we have seen more teachers being given an 
opportunity to experience theatre through 
‘Teachers Night” by watching the shows such 
as Nina Simone: Four Women, The Fishermen, 
You Fool how can the Sky Fall and The Lion and 
The Lamb just to mention few. 

Our schools have been given discounts on 
tickets so that they can be able to ensure that 
every learner experience the magic of the 
performing art. 

On the 21st of November 2019 the District had 
awards to celebrate excellence within culture 
and  to acknowledge and honor our partners. 
The Market theatre was awarded a special 
award on the day and it was also presented 
during teacher night on the 22 November 2019. 

We are pleased that this relationship will 
continue next.

The Department of Education’s vision is to 
promote a dynamic citizenship for socio-
economic growth and development. It aims to 
be at the cutting edge of curriculum delivery, 
providing access to quality lifelong learning 
opportunities. The Department is committed to 
eliminating inequality in education.

The Market Theatre wins big with 
Gauteng Department of Education 

Johannesburg  
Authors Stephen Mogoai and Charles Sedimo 

For this black history month , the Windybrow 
Pan African reading room will be looking at 
Attica Locke’s 2015 publication Pleasantville. 
in this Harper Lee Award winning novel, Locke 
pulls us in to the politics and drama of a quaint 
African- American town called Pleasantville. On 
the week of election, where one of Pleasantville’s 
own could be on the verge of becoming 
Houston’s first black Mayor, a teenage girl goes 
missing. Locke enthrals us into the stakes of 
law and politics through vivid articulations of 
her characters and their lives in Pleasantville. 
Although Locke has labelled Pleasantville as a 
fiction law thriller, the novel delves into African-
American history in the years of Bill Clintons 
second run in office and the build  up to the 
millennium.

Before pursuing her successful career as a book 
writer, Attica Locke began as a screenwriter and 
producer for television series. She has been 
a producer and writer for the hit American Tv 
series Empire and was co-writer for the gripping 
web tv series “When They See Us”. Her passion 
and skill for retelling African- American history is 
evident in her ability to create fictional realities 
that will have you questioning your reality. 
Attica’s writing is a needed craft in the retelling 
of Black History through its evolution, her subtle 
yet complex style is a timeless treasure for the 
reader. A copy of the book is available to read 
in our Pan African Reading Room and will be 
available for reading Monday to Fridays from 
8am-5pm.

Book of the month  
Authors Zintle Radebe  
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From more than one hundred applications that 
were received for the position of Programmes 
Officer at the Windybrow Arts Centre, the 
Market Theatre Foundation is delighted to 
announce the appointment of Zintle Radebe.

The University of Witwatersrand graduate 
impressed the interviewing panel with her 
innovative ideas on how to bring the Exclusive 
Books Pan-African Reading Rooms at the 
Windybrow Arts Centre to life. It is her knowledge 
of the arts sector, skills and competencies that 
really catapulted her to being the candidate of 
choice for this sought after position. 

“The Windybrow Arts Centre is delighted to 
welcome Zintle Radebe to the team. Zintle brings 
with her a vibrant energy and keen passion to 
ignite the literacy space at the Windybrow Arts 
Centre by leading the book clubs for both the 
adult and children Exclusive Books Pan-African 
reading lounges. Zintle honed her love for 
the Arts at WITS University and nourished her 
expertise at Drama for life as an Operations 
Administrative Assistant and Theatre Company 
Co-ordinator. We look forward to working with 
her and trust she will be a valuable addition 
the growing centre”, said Keitu Gwangwa, the 
Head of the Windybrow Arts Centre. 

The Programmes Officer reports to the Head of 
the Windybrow Arts Centre and will be primarily 
responsible for the successful development and 
management of the Exclusive Books Pan-African 
Reading Rooms at the Windybrow Arts Centre 
as well as providing support for other artistic 

programmes scheduled at the Windybrow 
Arts Centre. The Programmes Officer will work 
collaboratively with the community to achieve 
the goals and objectives of the Windybrow 
Arts Centre in terms of the Market Theatre 
Foundation’s annual Performance Plan and 
Strategic Performance Plan.

“My vision for the Pan-African Reading Rooms 
is to create an environment that holds pride in 
the great literature that our continent has to 
offer, but most importantly, my vision is to see 
the Pan-African Reading Rooms as a place 
where young minds can come and discover 
the wonders of Africa and to be inspired to 
know and learn beyond the confines of their 
surroundings. I look forward to being part of the 
process that grows and nurtures the future of 
the arts in and around the city of Johannesburg 
and the country”, said Zintle 

Zintle joins a new and dynamic all-women 
team at the Windybrow Arts Centre headed 
by Keitu Gwangwa, Nthabiseng Kodisang 
(Administrator) and Naledi Mkupa (Social Media  
intern) who are determined to take the centre to 
greater heights.  

“The Windybrow Arts Centre is a place that 
I hold dearly. It is a big part of my childhood 
memories and the spark behind my love and 
passion for the arts. I am both excited and 
honoured to be given an opportunity to be part 
of a young and dynamic team that has come 
together to breathe life into the monument that 
is the Windybrow Arts Centre”, said Zintle.

Zintle Radebe joins all-women 
leadership at the Windybrow 

Arts Centre 
Author Lusanda Zokufa – Kathilu 
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In 2019, the Fête de la Musique brought 
together more than 12,000 people in Newtown: 
youngsters, families, students all gathered to 
celebrate “free music for all!”, with a series of 
concerts performed by Msaki (RSA) DJ Monique 
(France), Les Fantastiques (Congo), Deltino 
Guerreiro (Mozambic), Dark Blue Orchestra 
(France), Darkie Fiction (RSA), Grace-Attalie 
(Congo) and so many more.

The 9th edition of this free popular family-
friendly event will take place on Saturday June 
6th in Newtown.

Open to musicians from all music genres, the 
aim of the Fête de la Musique is to celebrate 
live music, to host international artists alongside 
local musicians by providing a platform for 
upcoming talents, and to bring free music for all 
in a safe and inclusive environment.

Brought to you by the Alliance Française of 
Johannesburg and the French Institute of South 
Africa in partnership with Bassline Live and with 
the support of Total.

CALL FOR APPLICATIONS

With thousands of visitors on only one day, every 
year, the Fête de la Musique is a real platform 
for both renowned and upcoming talents, and 

it is back in 2020!

Vaudou Game, Nakhane, Blk Jks, Urban Village, 
BCUC, Baenz Oester and the Rainmakers, 
Bombshelter beast, Msaki…many local and 
international artists have taken part in the event 
and contributed to its success.

Once again, we are calling on musicians, DJ 
and bands from all music genres, amateur and 
professional, to perform and join in the spirit of 
Fête de la Musique in Newtown on Saturday 
6th June 2020.

How to apply?
Send in your application pack, including 
application forms and requested material (bio, 
photos, technical rider, sound clips, videos and 
press kit) to fetedelamusiquejoburg@gmail.com
Application forms can be downloaded at http://
www.fetedelamusiquejhb.co.za/files/2017-02/
fdlm-artists-application-form.docx.

All artist selected will be paid the same standard 
fee of R5000.

Applications will be limited to the first 150 
received before 

Friday 10 April 2020 at 12:00.
Follow us on Twitter and Facebook

FEte de la Musique applications 
now open  

Author Lusanda Zokufa – Kathilu 

mailto:fetedelamusiquejoburg%40gmail.com?subject=
http://www.fetedelamusiquejhb.co.za/files/2017-02/fdlm-artists-application-form.docx
http://www.fetedelamusiquejhb.co.za/files/2017-02/fdlm-artists-application-form.docx
http://www.fetedelamusiquejhb.co.za/files/2017-02/fdlm-artists-application-form.docx
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heart beats! has launched an exciting and diverse 
programme that will offer wide range of offering for 
audiences. 

 For more details about the productions visit 
the Market Theatre Foundation website www.

markettheatre.co.za, www.webtickets.co.za or buy 
your ticket at any Pick ‘n Pay store. 

For block bookings call 
Anthony Ezeoke at 011 832 1641/083 246 4950, 
Magret on 079 656 2340 or Jabulisile on 083 203 
0531

WHAT’S ON AT THE 
MARKET THEATRE
F O U N D A T I O N
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that existed within a family of poor whites who 
eked out a meager existence in the hostile 
environment of a desolate area of the Eastern 
Cape in the 1950’s.  It is a work that reflects 
tension derived from circumstance, stoked 
by the return of one of the brothers who had 
mysteriously disappeared, not to be heard of 
again for eighteen years.  His return unveils 
secrets and frustrations that have remained 
hidden, only to result in tragedy with their 
inevitable release.

While the era referred to has passed, the issues 
and prejudices that motivated the writing of the 
play remain very much alive.

  
DATES: Friday 24 January – 
  Sunday 23 February  2020 
TIMES:  Tuesday - Saturday 20:15 
  Sunday 15:15
VENUE:  Mannie Manim Theatre  

Brothers
Paradise Blue is a dynamic and jazz-infused 
drama by award-winning African American 
playwright Dominique Morisseau about 
what’s at stake when building a better future.  
The play captures the yearning of individuals 
sidelined by life into the role of second-
class citizens living and working in a black 
neighbourhood on the cusp of obliteration 
as part of the city’s plan to eliminate “blight.”  
The characters face issues that will resonate 
with South African audiences and enlighten 
them to the similar struggles faced by low-
income inner-city communities.

The Market Theatre’s production of Paradise 

Blue features a stellar cast of leading South 
African actors with Aubrey Poo in the leading 
role of Blue, supported by a strong cast of 
Pakamisa Zwedala and Seneliso Dladla as 
his fellow band members P-Sam and Corn.  
Busisiwe Lurayi will play the naïve Pumpkin 
and Lesedi Job the threatening Silver.

  

DATES: Friday 31 January – 
  Sunday 1 March 2020 

TIMES: Tuesday - Saturday 20:00 
  Sunday 15:00

VENUE:  The John Kani  

Paradise Blue 
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A story about incest, a broken home, sexual 
abuse and dreams deferred.

Zwakala Festival 2019 Winner.

Two young people find themselves in a never-
ending pit of turmoil when dark family secrets 
threaten to cripple their dreams for good. 

A play that questions the intricacies of incest, 

sexual abuse and identity. This will be the debut 
season of the Zwakala Festival 2019 Winner.

DATES: Wednesday 19 February – 
  Sunday 1 March  2020 
TIMES:  Tuesday - Saturday 20:00 
  Sunday 15:00
VENUE:  Ramolao Makhene  

Tainted...

Slaghuis II is a search for what it means to be 
marked by violence; to be ripped from, torn, 
and burnt in places both psychic and familial. 
‘Slaghuis’ is an Afrikaans vernacular expression 
for a place of violence, a word for a literal place of 
slaughter, and a term that had come to identify 
a tavern, which was also where Hlatshwayo 
grew up. He transforms the familiar spaces of 
home and tavern into places of making that 
takes up violence as a visual language. Slaghuis 

II marks a second chapter in this ongoing body 
of work, produced as the 2019 Gisèle Wulfsohn 
Mentorship Recipient of the Market Photo 
Workshop. Hlatshwayo was mentored by John 
Fleetwood.  

OPENING: 28 February 2020 

VENUE:  Market Photo Workshop   

  Gallery  

Slaghuis II 
By Thembinkosi Hlatshwayo 
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Santu Mofokeng Memorial Service
- ©Thandile Zwelibanzi

Scene at the Market 
Theatre

The family of Dr. Santu Mofokeng requested the Market Photo 
Workshop to co-host the official memorial service for the legendary 
lensman. Born in 1956 and passing on on 26 January 2020, Dr. 
Mofikeng was known for his elegant and ethereal depiction of 
black lives in South Africa, both during and after apartheid. The 
memorial service was held at Dr. Mofokeng’s alma mater, Morris 
Isaacson High School in Soweto. Candice Jansen, Research and 
Exhibitions Programming Manager at the Market Photo Workshop, 
wrote a beautiful tribute to the celebrated photographer on behalf 
of the Market Theatre Foundation.
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Market Photo Workshop Courses
- ©Thandile Zwelibanzi

Scene at the Market 
Theatre

The 2020 academic year has gotten off to a successful start with 
all 4 courses starting in January at the Market Photo Workshop. 
The Foundation Course started on 14 January, the Intermediate 
Course started on the 21st of January, with the two year-long 
programmes – the Advanced Programme in Photography, and 
the Photojournalism and Documentary Photography Programme 
starting on the 28th of January.

The Market Photo Workshop looks forward to 2020 being an 
exciting year within it training division. We welcome all our students 
and trainers, new and old, into our education space. 
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Opening Night
The Kings of The World

- © Hoek Swaratlhe

Scene at the Market 
Theatre
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Opening Night
Brothers

- © Hoek Swaratlhe

Scene at the Market 
Theatre
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Directions to 

the Market Square
138 Lillian Ngoyi (previously Bree) Street, between Miriam Makeba and Margaret Mcingana streets

Co-ordinates: -26.201984, 28.032706  |  Co-ordinates: -26.200843, 28.032294

Take Jan Smuts Ave off ramp from M1 south.

Continue over Empire Rd, past Wits and over Mandela Bridge.

At the first traffic light after the Mandela Bridge, turn right into Carr Street.

At the next traffic light turn right into the Newtown Junction Mall road, City Lodge Hotel on the right.

Continue to the right around the traffic circle into the Mall’s Underground parking garage.

When you come out of the parking garage using the lift or escalator, the Market Theatre is to the east of the 
parking area in the direction of the water fountain in the Mall’s square. Walk past The Potato Shed and through 
the gate. Then turn right towards the Market main entrance. Please ask the security/ushers if you feel unsure.

To get to the Market Square, continue past the Market Theatre building, cross the road (Lillian Nyogi Street) and 
you will see the Market Square entrance towards your left - diagonally across the road from the Market Theatre 
building.

For more information about the Market Theatre, 
please visit www.markettheatre.com or phone us on 011 832 1641


