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The Market Theatre Foundation is an agency of the 
Department of Sport, Arts & Culture
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In this issue of Market Buzz, we get a unique 
opportunity to get into the inspiring mind of 
Market Theatre Foundation’s Artistic Director, 
James Ngcobo. In this feature story James 
Ngcobo chats to Edward Tsumele of City Life 
Arts. 

The last five months of the year has challenged us 
to think differently and to engage our audiences 
and students in innovative ways. The Market 
Theatre Foundation’s business units have been 
hard at work and producing many online works. 
The Market Theatre Laboratory has devised 
online part-time acting classes which may be 
accessed on www.marketlab.co.za. We share 
an exciting project The Art Of Facing Fear a 
collaborative work performed on Zoom check 
out the poster on page 29 for viewing details.

The Market Theatre has programmed Chilling 
with the Bard in an extended Women’s month 
all woman cast. The Chilling with the Bard 
online monologues premier on Thursdays at 
12:00. Follow us on our social media platforms 
check page 21 for exact handles.

The Communities of the Kalahari 
Photography Showcase launches the blog, 
kalaharicommunities.tumblr.com that includes 

photography of Luce Steenkamp and Tommy 
Busakhwe. The virtual and audio digital 
work includes images tells of their personal 
histories and share stories of their communities 
Andriesvale and Askham in the Northern Cape. 
Read up on this ground-breaking project done 
in the Kalahari communities. 

The Market Theatre Laboratory invites a new 
generation of talented and committed actors, 
theatre-makers, writers, and directors to apply 
for our renowned Theatre and Performance 
Programme please check page*** for more 
details. 
 
The Windybrow Arts Centre brings a relevant 
and important opportunity for discussion with 
the scourge of gender-based violence and 
incident number climbing at shocking rates.  
The two-day online discussion called Who 
framed masculinity the Windybrow Arts Centre 
hopes to engage and challenge the social and 
cultural norms. 

We hope to see you in our theatre shows, 
galleries and our student campus soon  

Regards 
Zama Sweetness Buthelezi

Editor’s Note
Author Zama Sweetness Buthelezi (Brand and Communications Manager)

Photograph ©Hoek Swaratlhe

http://www.marketlab.co.za
http://kalaharicommunities.tumblr.com
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When James Ngcobo, the now famous actor 
and legendary theatre director paints a picture 
of the place where he was born and raised, 
Kwamashu, a township in Durban, you start to 
realise that this is a story worth a feature length 
film and a stage production.

Besides the normal features that defined 
many South African townships, especially 
during apartheid, such as grinding poverty, 
hustling, single parent households, hunger and 
interestingly and ironically successful township 
businesses and solid model families, it is crime 
that this township in Durban has for years been 
notoriously known beyond the confines of the 
KwaZulu-Natal Province.

“KwaMashu of the past was very notorious for 
one thing, and that is crime, and I can safely 
say that at the age of 10, at that stage in my life 
the township that I was born in, was the most 
dangerous township in the whole country,” 
Ngcobo says.

The truth is such environments of crime and 
grime tend to suck in many a youngster into its 
toxic web of crime and poverty. But not Ngcobo.
From the bowels of that crime and grime 
situation, Ngcobo not only emerged to become 
one of the most popular actors in film, TV and 
stage, but today he is at the pinnacle of his artistic 
career, driving the artistic vision of arguably the 
country’s best known theatre institutions, the 
Newtown based Market Theatre where he 
holds the influential position of artistic director 
for the Market Theatre Foundation, in charge 
of programming its several venues and spaces, 
in a way giving soul to what would become 
just brick walls with stages, lights and seats. It 
is the artistic director who gives the venues the 
oxygen to breathe and an identity.

Ngcobo has also remarkably crafted an 
expansive art career by going beyond acting, 
by teaching himself to also write and direct 
plays, and he has become such a formidable 
success in these areas, especially when it comes 
to directing some of the much-talked about 
plays in South Africa over the years, without the 
benefit of a university education, such many of 
his contemporaries have had.

He credits his artistic growth to a number of 
people he came into contact with as he grew 
up in KwaMashu, particularly Atwell Namba, his 
neighbour in KwaMashu.

But first what triggered the interest in the arts 
for the young Ngcobo, are the works of his 
namesake extremely talented American writer, 
James Baldwin, whose writing insightfully 
dissected American society and its often 
volatile relationship with its black citizens several 
decades ago, before even the now famous 
Black Lives Matter Movement (BLM) was even a 
concept in an intellectual’s imagination. It is this 
love of the written word that drove the young 
Ngcobo in the direction of his actor neighbour 
Namba.

“In many ways I owe my theatre education to 
him (Namba) as I did not have the privilege to 
go to university to learn. Atwell was a neighbour 
who always took me along to go and see plays 
at the then University of Natal (now University 
of KwaZulu-Natal) where he acted alongside 
white actors at a time when we never even 
thought that was possible. He was the first 
black person to graduate with a drama degree 
from the University of Natal. Later on, in life I 
also met and learned a lot from people such 
as Thami Venturas, Sarah Essa, and Nicholas 
Ellenboggen. That was my university education, 

James Ngcobo driving the artistic 
vision of the Market Theatre to the 

future
Author Edward Tsumele
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learning from these great people,” he proclaims 
with pride.

And this clutch of people’s theatre lessons indeed 
did not fall on deaf ears because the truth is 
Ngcobo has grown in the arts in general and in 
theatre in particular, to become  one of a few 
crops of black theatre directors whose efforts 
in creating a vibrant theatre scene around the 
country’s theatres are not going unnoticed.

As the first black person, and at 43 the youngest 
artistic director to be appointed to this position 
in the history of The Market Theatre, all eyes 
were on Ngcobo since his appointment in 2013, 
beating many an applicant to the position, many 
of whom held superior academic qualifications 
to Ngcobo’s high school education and only 
backed by lots of theatre experience, a vision and 
determination to leave his footprint as a director 
at one of the most important theatre institutions 
in the country.

It is that that must have persuaded the Market 
Theatre Council to give him the nod instead of 
his fellow competitors to the position. And this 
position comes with huge responsibilities and 
demands when it comes to programming. After 
all the Market Theatre has a history, very proud 
history whose historic role extends beyond the 
artistic, but the political as well, due to the way in 
which it was started by visionaries, the late Barney 
Simon, its first artistic director and well respected 
arts administrator and theatre producer Mannie 
Manim in the politically turbulent 1976.

With its liberal ethos the theatre not only defied 
the apartheid system of segregated audiences 
at theatres, it went further and further allowing 
black and white actors to perform side by side, 
and produced the kind of theatre that gave the 
apartheid policy makers and National Party 
politicians who were in government then serial 
headaches. During these times, it was uncommon 
to have some seats taken clandestinely by Special 
Branch security police just to make sure that, lines 
were not crossed. However, many a line was 
crossed, anyway.

Politically charged plays such as Sizwe Banzi is 
Dead, The Island, Egoli and many others that 
became known as Protest Theatre, formed the 
core of its theatre menu and hence the theatre’s 
recognised role in the liberation of the country.

And so with that kind of history, it is reasonable 
to expect a lot from its artistic director, especially 
someone coming to fit in the shoes of theatre 
colossus such as Simon and Malcolm Purkey, a 
well-respected drama professor from Wits, whose 
big theatre shoes Ngcobo had the an unenviable 
responsibility to fit when he was given a nod for 
this plumb job as its first black artistic director.

This is a huge responsibility in theatre as one has 
to play several balancing acts, crucially including 
that not only should one programme relevant 
plays that maintain the theatre’s loyal patrons 
gained over many years but put up shows that 
attract new audiences.

Also, it is expected by the audience that 
somehow because of its history, the institution 
must continue to play a role in highlighting social 
issues of the day that continue to affect ordinary 
people in a democratic South Africa. Balancing all 
these dynamics takes a genius in programming, 
and sometimes that means getting into 
uncomfortable turfs such as politics even in a free 
democratic South Africa.

“Theatre as such, looks at the whole tapestry 
of its immediate environment, especially the 
social conditions of the people and collapse that 
tapestry onto stage, and yes, when that happens, 
it becomes inevitably political.”

“This job I have as artistic director of the Market 
Theatre, is the most difficult thing I have ever 
done in my arts career. Every single day and night 
I have to think and dream the Market Theatre,” 
he tells me in an interview.

Read the rest of the article here: https://citylifearts.
co.za/2020/09/02/james-ngcobo-driving-the-
artistic-vision-of-the-market-theatre-to-the-future/

https://citylifearts.co.za/2020/09/02/james-ngcobo-driving-the-artistic-vision-of-the-market-theatre
https://citylifearts.co.za/2020/09/02/james-ngcobo-driving-the-artistic-vision-of-the-market-theatre
https://citylifearts.co.za/2020/09/02/james-ngcobo-driving-the-artistic-vision-of-the-market-theatre
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Lulu Mlangeni – who first directed her first piece ever at the Market Theatre
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Communities of the Kalahari Photography 
Exhibition 
Exhibition available online at kalaharicommunities.
tumblr.com  

Opening
Thursday 24 September 2020 
12h00
Vroue Aksie Ontwikkelings Projekte
Community Development Centre
Rosswoshof Koshuis
Askham

Exhibition showcase and Public programme 
Wednesday 23 September 2020
12h00
Vroue Aksie Ontwikkelings Projekte
Community Development Centre
Rosswoshof Koshuis
Askham

Brought to you by Kalahari photographers: Luce 
Steenkamp and Tommy Busakhwe, supported by 
the Open Society Foundation for Southern Africa, 
and the Market Photo Workshop. 

The Communities of the Kalahari Photography 
exhibition launches in Askham, Northern Cape 
and will include an accompanying community-
based programme. The exhibition presents the 
photography of Luce Steenkamp and Tommy 
Busakhwe. Accompanied by video, text and 
audio, Steenkamp and Busakhwe’s images tells 
of their personal histories and share the stories of 
their communities Andriesvale and Askham in the 
Northern Cape. Steenkamp photographs young 
mothers who are overcoming the stigmas associated 
with becoming mothers as teenagers and Busakhwe 
overlooks the common labels of ‘lazy, disrespectful’ 

for Askham youth and explores intergenerational 
conversations and understandings.  

Steenkamp and Busakhwe underwent a 
photographic training and mentorship programme 
at Market Photo Workshop. As one of the oldest 
schools for photography in Johannesburg, South 
Africa, Market Photo Workshop’s network of 
photographers, educators, and curators provided 
Steenkamp and Busakhwe with critical skills of 
visual literacy and camera technique to tell their 
stories under the mentorship of South African 
photographer, Cedric Nunn. 

During this time, the Market Photo Workshop will 
also be handing over photography equipment to 
the two participants as part of the outcome of the 
project to provide support towards the continuation 
of telling the visual stories of the First Nations of our 
region. 

This project forms part of Heritage Month activities 
of the Market Photo Workshop, and is supported by 
the Open Society Foundation for South Africa.

Follow Market Photo Workshop, OSF-SA, and 
the Communities of the Kalahari Photography 
Showcase: 

Facebook: Market Photo Workshop 
Instagram: @_marketphotoworkshop 
Twitter: @_photoworkshop 

Instagram: @osf_sa 
Facebook: Open Society Foundation for South 
Africa (@osf1sa)
Twitter: Open Society Foundation for South Africa 
(@osfsa)

Communities of the Kalahari 
Photography Showcase on 

kalaharicommunities.tumblr.com 
Author Candice Jansen and Bekie Ntini 

http://kalaharicommunities.tumblr.com   
http://kalaharicommunities.tumblr.com   
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About the photographers

Luce Steenkamp

I am a San woman that grew up in Philandersbron 
in the Mier area in the Kalahari and moved to 
Andriesvale Farm in 2001.  Andriesvale Farm is 
one of the properties that our community claimed 
successfully in 1999. The land claim victory 
encouraged me to leave my job as a shop keeper 
in Cape Town to return to my ancestral land and 
try to make a difference within my community. I am 
the Office Administrator of the Bushmancouncil 
Office since 2009 which is now called the #Khomani 
San CPA Office. Through my work I am involved 
in numerous community development projects 
which include but is not limited to eco-tourism, 
education, sustainable commercial hunting, 
traditional veldschool programs, resource use and 
benefit sharing agreements/intellectual property 
protection. I form part of the ASF Filming Project and 
did a documentary with Mvura Productions about 

our almost extinct native language. I underwent 
numerous skills training, both accredited and non- 
accredited. I am also a Director of the Africa Human 
Rights Film festival, a Non-Profit Organization, 
whose mission is to use film to generate robust 
debate, empower African citizens, raise awareness, 
and promote respect for human rights across Africa.  

Tommy Busakhwe 

My name is Tommy April Busakhwe from Askham. 
I was born in the Northern Cape within the Kalahari 
on a Farm called Eensaam Kasteel (Lonely Castle). 
My interest in Story Telling started when I was young 
and when my late Mother and Father use to tell us 
their children and many others stories around the 
fire by night. The stories they told us were about 
almost everything. There were stories of love, 
stories of sadness, stories of happiness and stories 
of education or very scary stories that sometimes 
made us close our ears and eyes - but there were 
also stories of hope and courage.
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OSF-SA 

OSF-SA works through a unique combination of both 
grant-making and advocacy, supported by strategic 
research, demonstration projects, convening on 
niche issues, and knowledge exchange with network 
and local partners. OSF-SA’s work is supported by 
two grant-making programmes and a Research and 
Advocacy Unit.

OSF-SA is part of the Open Society Foundations. 
The work of OSF-SA focuses on South Africa and 
the office is based in Cape Town. The Open Society 

Foundations’ work in the Southern Africa region 
(excluding South Africa) is carried out by the Open 
Society Initiative for Southern Africa (OSISA) which is 
based in Johannesburg.

OSF-SA supports over 80 organisations working to 
promote an open society in South Africa. 

PROFILES OF PARTICIPATING PROFESSIONAL 
COMMUNITY 

COMMUNITIES OF THE KALAHARI PHOTO 
MENTORSHIP PROJECT
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The exhibition, titled We Are Running Out Of 
Hashtags! is an intimate photographic consideration 
of the limits of hashtags as symbolic grammar 
for organizing our experience of being in the 
contemporary. Nxumalo calls us to an aesthetic 
meditation on the #Hashtag, beyond its function 
as a kind of digital flag; but as an organizing force 
that gathers bodies around particular politics of 
protests or other less urgent agendas. #Hashtags, 
like nationalist flags, are acquisitive in the way they 
can turn followers into advocates or lobbyists. In 
this way, we may say that it is #Hashtags that have 
people and not people who have #Hashtags; like 
flags are for nation–states and citizens.

Indian writer, Arundhati Roys holds an instructive 
cynical view of flags as bits of coloured cloth 
first used to shrink-wrap people’s minds; then as 
ceremonial shrouds to bury the dead. Our age has 
no shortage of deaths, or #Hashtags to memorialize 
them: #JusticeForTshego; #BlackLivesMatter; 
#JusticeForShoni… But, beyond the tweeted 
outrage with its accompanying images, can they 
hold without running out? Nxumalo’s new work tries 
to trace out possibilities of the photographic image 
deployed as a kind of flag.

In his series, Story of O.J., after 4:44, Nxumalo 
presents a selection of portraits of young black men 
standing semi–nude with only their pants on, an 
occasional hat, but no shirts. They pose for Nxumalo’s 
camera in the tradition of tattooed gang members 
being studied by law enforcement lenses trained 
on their torsos for toll-tales of lived criminality. Only 
there are no inked marks on Nxumalo’s displayed 
bodies. Only refracted light, the apparent softness 
of maturing flesh, and the embodied black boyhood 
as it fades into manhood.

The pictures are printed and hung like flags as 
opposed to being framed. The backs of these 
flags are completely black. Nxumalos’ semi-naked 
subject is coded; not unlike a media hash-tag. In 

popular discourse, the black male body exists and 
appears always tagged with myriad culpabilities for 
immeasurable deviances; both real and imagined, 
earned and projected.

However, Nxumalo zooms in on this discursive 
limitation by zooming his lens in on their vulnerability, 
eschewing urban machismo mythologies with an 
intimate photographic gaze.

These mythologies govern how we identify, classify 
and often fail to see the vulnerability of urban black 
males. In the poem, Twenty-six Ways of Looking at 
a Blackman, Raymond Patterson hints at this idea of 
the invisibility of blackman’s vulnerability. The ninth 
stanza, or way of looking, declares the following: 
Children who loved him // Hid him from the world // 
By pretending he was a blackman. Patterson points 
us to a pretended black manhood, as a hiding place, 
a performance of public invisibility. Nxumalo’s lens 
is asking us to look and find it beyond the shallow 
reach of #hashtags.

Beyond these probing portraits, the show includes 
a wall, designed street-poster style, with pasted 
images to announce the title of the exhibition. The 
visual grammar of the street poster coalesces with the 
picture flag and syntax of #hashtags to underscore 
Nxumalo’s focus. There is a public life of ideas and 
a spectacle within which the meaning of our shared 
lives is occasioned. The limits and excesses of that 
spectacle underscores Nxumalos work.

The exhibition also includes projected selections 
from Nxumalo’s previous bodies of work: 
Anthology of Youth (2016), 16 Shots (2017). 
Alternative-Kidz  and others, registering continuity 
in Nxumalo’s practice. These echoes of earlier work 
give context to his new interest in pushing the limits 
and possibilities for presenting the photographic 
image. The projection, the hoisted flag, and the wall 
of pasted posters are part of this growing creative 
concern.

SMAC Gallery present an 
exhibition by Johannesburg-based 

photographer, Musa N Nxumalo
Author Percy Mabandu

Article and Image retreived from https://www.contemporaryand.com/de/exhibition/musa-n-
nxumalo-we-are-running-out-of-hashtags/?fbclid=IwAR2b0Zj2KFMzpjv8qId39SqtEFJasMeUMt-

KrmOq5a7iWAk4WYCieXuvj7Y

mailto:/de/exhibition/musa-n-nxumalo-we-are-running-out-of-hashtags/?subject=
mailto:/de/exhibition/musa-n-nxumalo-we-are-running-out-of-hashtags/?subject=
mailto:/de/exhibition/musa-n-nxumalo-we-are-running-out-of-hashtags/?subject=
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@Ngoma_Swaratlhe
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Submissions for the Market Photo Workshop’s 
JUSTPHOTO Competition is now open to 
African photographers until 30 September 
2020. 

The JUSTPHOTO Competition intends to 
draw attention to the role photography plays 
in setting social justice agendas. During these 
unprecedented times of the global health 
challenge of COVID-19, JUSTPHOTO calls on 
photographers to ethically investigate practices 
of social distancing that will be part of our 
collective futures. Communities all over the 
world are being required to adhere to social 
distancing protocols and the JUSTPHOTO 
Competition asks, what does it mean to 
‘social distance’? What are its personal and 
collective effects, where we live? How can social 
distancing be reimagined within contexts where 

contact cannot be avoided such as in the arts, 
or in multi-generational households and public 
transportation, or between lovers, caregivers 
and the vulnerable? What are we not seeing 
when it comes to keeping social distance? What 
can photography show us? 

The JUSTPHOTO Competition seeks to 
promote new photography works of social 
responsibility, activism and ethical investigation 
by African photographers.

Photographers of winning submissions will be 
notified by 06 November 2020. The winning 
submission will be exhibited online on https://
photoformafrica.com/, a digital space for African 
visual cultures developed by the Market Photo 
Workshop.

Submissions open for the 
JUSTPHOTO COMPETITION at the 

Market Photo Workshop 
Author Bekie Ntini
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Overall winner 
Will receive R12,000 Cash Prize.
- Participate in JUSTPHOTO Competition online 
exhibition at https://photoformafrica.com/ 
- Feature in the Market Theatre Foundation’s 
Monthly Newsletter, BUZZ
- Receive Market Photo Workshop membership 
for a year.

Winner of 2nd place
Will receive R8,000 Cash Prize.
- Participate in JUSTPHOTO Competition online 
exhibition at https://photoformafrica.com/ 
- Receive Market Photo Workshop membership 
for a year.

Winner of 3rd place
Will receive R5,000 Cash Prize.
- Participate in JUSTPHOTO Competition online 
exhibition at https://photoformafrica.com/ 

Submission Procedure 
• Submit a new photography series with at least 

12 – 20 digital low-resolution JPG images. 
Maximum of 20 low-resolution files in total 
(max. 5MB). All images must be new work 
developed during June – September 2020. 

Please note: a selection of random photos 
will not be considered.

• Submit a brief description between 500 – 850 
words about the series in a Word document.

• Include a 150-word biography in a Word 
document.

Candidate Selection  
• A panel of judges appointed by the Market 

Photo Workshop will participate in the 
selection process. 

• Shortlisted candidates must be available for a 
critique session of their submissions with the 
judges soon thereafter. 

Deadline and submissions
Submissions close on Wednesday 30 September 
2020.

All applications must be submitted by email 
to Manager: Training and Public Engagement 
Programming at 
justphoto@marketphotoworkshop.co.za

For further information visit 
www.marketphotoworkshop.co.za

mailto:justphoto%40marketphotoworkshop.co.za?subject=
http://www.marketphotoworkshop.co.za
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Chilling with the Bard, Shakespeare season is 
based on speeches from William Shakespeare 
originally written for male characters. The plays 
have been carefully selected and matched with 
perfect actress by the Market Theatre Artistic 
Director James Ngcobo. Reversing the roles in 
this Shakespeare season will provide the actors 
with exciting roles of telling stories that where 
written more than 400 years ago but are still 
relevant today. 

“It is really a marvel that almost 400 years 
after he wrote this great literature, we are still 
intrigued and engulfed in this magnificent work 
of brilliance. Shakespeare poured his heart and 
imagination into these wonderous stories that 
have been acclaimed, enjoyed, and staged 
over the years.” said James Ngcobo  

Eleven of Mzansi finest female actresses take 
on performing these one hander plays on the 
John Kani stage in showcasing their diverse 
talent and just brilliant acting. An amazing 
combination of talent that will breathe new life 
to these 400 years old works. 

“It is important that we carry on in curating 
work that will keep artists busy and audiences 
entertained through this difficult time. As the 
Market Theatre we do not want this dark cloud 

to stifle what we do and drag us into a slumber. 
Keeping activities going and adhering to Covid 
19 restriction is also quite important. We might 
be closed but stories are never paused!” added 
James Ngcobo Artistic Director. 

Arsema Thomas, Awethu Hleli, Bianca Amato, 
Camilla Waldman, Charmaine Weir-Smith, Kate 
Liquorish, Leila Henriques, Renate Stuurman, 
Rorisang Motuba, Tinarie van Wyk Loots, 
Sarah Richard,  Vanessa Cooke and Zethu 
Dlomo Mphahlele will each present a speech 
carrying a theme that has some pertinence with 
what is going on around us, that is the joy of 
Shakespeare, his works remain timeless and 
relevant. 

“My words fly up, my thoughts remain below: 
Words without thoughts never heaven go” 
William Shakespeare, Hamlet 

Catch Chilling with the Bard every Thursday 
12h00 until 5 November 2020 

Follow the Shakespeare journey on the following 
platforms: 
Instagram @markettheatre
Facebook @THeMarketTheatre 
Twitter: @markettheatre 

Chilling with Bard Shakespeare 
Season – we might be closed but 

stories are never on pause! 
Author Lusanda Zokufa – Kathilu 
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The Market Theatre Laboratory invites a new 
generation of talented and committed actors, 
theatre-makers, writers, and directors to apply 
for our renowned Theatre and Performance 
Programme. 

Applications for study in 2021 are open from 17 
August – 19 October 2020.

This full-time course, which runs from January 
to November each year, offers intensive training 
in a laboratory environment for emerging 
actors, theatre-makers, directors, and writers to 
develop to a professional standard. Facilitated 
by professional theatre practitioners, the 
programme focuses on practical experience, 
and learning through experimentation, 
exchange, research and making. Each year, 
twenty first years are selected, a small group 
that allows for each students’ creative journey to 
be mentored. 

The world of performing arts is an everchanging 
landscape full of opportunities and challenges: 
this is truer now than ever, with Covid19 forcing 
many artists to think differently about how they 
create and share their work. The Market Theatre 
Laboratory has invested heavily this year in 
developing digital content and ensuring that the 
curriculum continues to serve the interests and 
needs of young creatives in a rapidly evolving 
industry. Most importantly, we teach young 
artists to adapt, to experiment, and to think of 
themselves as entrepreneurs.

The high quality of artistic engagement 
between students, collaborators, audiences and 
theatre practitioners happening in the space is 
evident in the impressive array of awards that 
the productions created through or with the 
Market Theatre Laboratory have won or been 
nominated for – most recently, Kwasha! Theatre 

Company and the Market Theatre Laboratory 
students were nominated for a total of six Naledi 
Awards this year. We are also proud of the long 
list of alumni over several generations who 
continue to excel in various capacities, including 
SAFTA award winners Mncedisi Shabangu and 
Warren Masemola, popular TV newcomer Sicelo 
Buthelezi, and iconic actress Lindiwe Ndlovu. 

When the Market Theatre Laboratory opened 
its doors in 1989, the intention of its founders, 
Dr John Kani and Barney Simon, was to 
provide opportunities to talented youth from 
disadvantaged backgrounds who would not 
otherwise be able to pursue their passion for 
the arts or study further. This remains an integral 
part of the Market Theatre Laboratory purpose, 
along with a determination to assist young 
artists to build sustainable careers, and to create 
space and visibility for subaltern experiences, 
voices, and identities. 

Please note that if lockdown regulations due to 
the Covid19 pandemic are still in place, parts of 
the course may be held online. 

Applicants are encouraged to go on to the 
Market Theatre Laboratory website to get their 
application forms: www.marketlab.co.za. 

Alternatively, application forms can be fetched 
from the Market Theatre Laboratory offices:
The Market Square
138 Lillian Ngoyi Street 
Newtown, Johannesburg

For Queries contact: Rudy Motseatsea: 
courses@marketlab.co.za  or  011 838 7498
Twitter: @Themarketlab
Instagram: Market laboratory
Facebook:  the market theatre laboratory
You Tube: Market Theatre Laboratory Official 

The Market Theatre Laboratory 
is on the search for the next 

generation of creative pioneers 
Author Clara Vaughan

mailto:courses%40marketlab.co.za?subject=
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The Market Theatre Foundation is pleased to 
announce Nomvula Molepo as the new Head 
of Technical Unit. 

Molepo started her career in 1997 as an intern 
at the Market Theatre. Her 23-year journey of 
hard work, perseverance and passion has been 
rewarded with one of the top positions at the 
theatre. 

Head of Technical Unit acts as a resident expert 
who supervises the activities of all technical 
departments such as lighting, set, costume, 
sound, and stage management and oversee the 
use and maintenance of all theatre equipment. 

Nomvula won the Naledi Theatre Award 
in 2008 for Best Lighting Design for The 
Jungle Book directed by Craig Higginson. 
She was nominated for Best Theatre Lighting 
Design:  The Table in 2011 and Crepuscule 
in 2016. She was mentored by theatre giants 

Declan Randall, Mannie Manim and Dennis 
Hutchinson. Nomvula has designed more than 
40 productions over the years 

Mulling over the responsibility of this job she 
has this to say “It is with great honour to have 
contributed to the leadership and production 
of such a big cultural institution. For the past 23 
years I have gained knowledge and skills which 
will add to my new position. I was afforded the 
opportunity to head the lighting department for 
seven years. This is a big achievement for my 
career. I am so looking forward to learning and 
growing professionally. I am looking forward to 
contributing positively to the Technical Unit and 
the entire institution. ‘The expert in anything 
was once a beginner.’

Nomvula joins a formidable management team 
at the Market Theatre Foundation with great 
enthusiasm. 

Molepo steps into high intensity 
job with ease!)

Author Lusanda Zokufa-Kathilu
Photograph ©Nathi Khumalo
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The Market Theatre Laboratory is presenting 
two productions in the ‘tour-ready’ category 
of PACE Entangled, Eclipsed, and Currently 
(G)old. The Pan-African Creative Exchange is a 
digital conference and arts market for African 
artists. Taking place online this year, this event 
brings together some of the most exciting artists 
on the continent, as well as presenters and 
producers from around the world. Our second-
year students also presented their digital work, 

Blink, at the Masidlale – Exploring Connections 
Conference, hosted by Drama for Life. Student 
representatives also participated in a panel 
discussion with students from the NSA about 
the challenges of making work during Covid19. 
Panel speakers included Khanyisile Zwane 
(Producer), Tshepo Matlala (Director), Rethabile 
Headbush (Director), Tebogo Malapane 
(Videographer/ Editor and Performer)

The Market Lab represents 
on local and international 

platforms
Author Clara Vaughan
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Kwasha! Theatre Company performed in a truly 
unique theatrical experience, titled The Art of 
Facing Fear, a digital international collaboration 
conceived by Rodolfo García Vázquez and 
Ivam Cabral from acclaimed theatre company 
Os Satyros in São Paulo. Performed on Zoom, 
The Art of Facing Fear is set in a dystopian 
world, 5555 days in the future, while the global 
pandemic still rages.

In this isolated world, in which lockdown 
continues to be a reality, many things are not 
available to people. Despite the government’s 
absolute control on digital communication, a 
group of friends still have the chance to keep 

in contact with each other via the internet. This 
group don’t understand how it’s still possible to 
have electric energy and web access because 
all the TV channels and newspapers have 
vanished, and the cities have been abandoned. 
The main themes are depression, loneliness, 
hatred, the fear of infection, the angst of nearing 
death, and political extremism. The idea is to 
establish the points in common among different 
national realities during the pandemic. What 
are the fears that have taken over humankind 
during this period globally? What are the effects 
of social intolerance and political extremism in 
the world today?

The Art of Facing Fear!
Author Clara Vaughan
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THARI – The Moral Fabric 
Thari, loosely translated, means swaddling cloth, 
used by African women to tie their children to 
their backs or on their sides. Thari is commonly 
made of an animal hide, which is tanned to a 
very soft leather. A mother only uses one thari 
from one child to the next. Proverbially, it is the 
symbolic reference for siblings that share the 
same mother. 

Ngwana wa thari: she is the child of the same 
cradling cloth – she is my sister. 

THARI is an ideal name for this project that 
is concerned with creating an opportunity 
to tackle the social issues that affect African 
people. It recognises the Thari as the first most 
important material to humankind, whether one 
is being cradled, or to cradle one’s own children. 
It is the fabric that cradles life, and sustainably 
so, because it is resilient and durable. Thari 
is a fitting metaphor for that which weaves us 
together, as we seek out sustainable solutions 
to move our communities forward.

As part of our Heritage month celebrations 
and for this year’s edition of the Thari series, the 
Windybrow Arts Centre will be hosting a two-
day digital dialogue framed on the question 
“who framed masculinity?”

With the rise in numbers on gender-based 
violence and femicide, it is important that we 

trace our steps back and ask ourselves as a nation 
“how did we get here?”. How do we arrive at 
the models of masculinity that are oppressive 
and harmful to both men and women? Which 
culture(s) sustain toxic masculinity? How do we 
begin to frame masculinity in ways that allow it 
to contribute positively to society?

Thari seeks to engage members of society 
to recognise themselves as culture creators 
– as people who may be contributing to, and 
perpetuating, the culture and traditions that 
no longer resonate with us as a society? It is 
imperative that we deconstruct our prevalent 
culture, and its origins, and dissect how we 
uphold and accept norms that no longer serve 
us as a people. 

Through the provocations presented by South 
African women in their works of art, we will 
tackle the subject of the culture – that we have 
accepted as normative – that is harmful to 
society. Thari brings men – who have taken a 
clear stance against GBV – into the conversation 
that is currently being spearheaded by women, 
to chart the pathways forward to communities 
where all can thrive, free from harm. 

The online dialogue will be posted on The 
Windybrow Arts Centre and Market Theatre 
Facebook pages, details of the discussion will 
be posted on our website and social media 
profiles.

THARI The Moral Fabric presents
“Who Framed Masculinity?”   

Author Keitu Gwangwa
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The relationship between audience and 
theatre is extremely crucial to the growth of the 
institution. With a forty-four-year-old history the 
Market Theatre has proven itself to be a hit, with 
audiences from around the country and across 
the globe. 

The covid-19 pandemic did not come without 
anxiety. Theatre is an interactive sport; the 
global virus would mean all theatrical activities 
must come to a halt. The Market Theatre like all 
other institutions had to close its doors, however, 
this new normal has forged brave new ideas in 
terms of the shift to online programming. 

This has also forced us to make a bold leap 
into the digital sphere with a vigorous and 
interactive talk segment that has seen itself take 
various shapes on our online channels. Beyond 
the Story prioritizes theatre as a discipline, 
profiling a diverse range of creatives who have 
graced our stages. We gain a personal account 
of their lives Beyond the Story to excavate their 
motivations, intentions and capture a broader 
worldview of the South African artist. 

Beyond the Story has seen the likes of writer 
Palesa Mazamisa, Napo Masheane, Didie 
Makobane and Sipho Zakwe grace our live 
social media audience with some gems and 
pearls of wisdom. It has been refreshing to 
keep in touch with our audiences during the 
pandemic, borrowing strength from others has 
been the order of the lockdown and its quite 
breathtaking that we were able to invigorate 
and engage audiences. 

August is women’s month, to celebrate women 
who are shaking the foundations of the earth 
with their vision and mission. This month saw 
actor, theatre-maker and all-round passionate 
artist Thulisile Nduvane.  A political science 
and international relations graduate, in 2019, 
she joined the Market Theatre Laboratory and 
Windybrow Art Centre, resident youth theatre 
company the Kwasha Theatre Company. Thuli 
captured us with her work that continues to 
prioritize and elevate the voices of black women. 
She took the reigns as host and for four weeks.

Beyond the Story    
Author Thozama Busakwe 
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When did you join the Market Theatre and 
what attracted you to this position?
I joined MTF in March 2017 while the Market 
Square was being constructed.  I’m originally 
from the building construction industry, while 
building the Market Square I became exposed 
to the Arts and wanted to learn more about this 
culture and hoping to start a new life and settle 
down. 

What does your job entail?
One needs to be organized, have a keen eye 
for details, stamina to be able to run around and 
check what needs to be fixed and be able to 
handle pressure. My duties include providing 
repair guidance, cleaning, and remodeling 
community spaces, and performing repair 
assessments and or electrical repairs. 

What is your career highlight you achieved at 
the Market Theatre?
Learning the culture has been the highlight for 
me, since starting to work at the MTF I have 
attended exhibitions, watched shows that are 
in different languages from Afrikaans shows 
to Setswana thus exposing me to a different 
lifestyle. 

What drives you to wake up in the morning?
Being a father to my 8-year-old son is the 

most important driving force for me, providing 
a secure and loving environment for him is 
something close to my heart.  I love working 
at the MTF this place is my second home and 
I come to work each day driven by the passion 
I feel towards my duties and my colleagues as 
we all contribute in our different departments to 
make this organization run smoothly.

What do you do when not at work?
I love motor racing; I watch it on TV and before 
the lockdown I would attend some racing 
events.  

Given a chance to change one thing in the 
Arts and Culture Industry?
I appreciate how the MTF is giving opportunities 
and support to young Directors and Actors like 
with the Isithunzi show.  I would like to see the 
Arts and Culture Industry opening doors to 
upcoming talent so that they too will gain the 
necessary experience so they too can pay it 
forward. 

Where do you see yourself in 5 years?
An established race driver and hopefully on a 
stage performing…

Employee of the Month
Bismarck Hungwe

Photograph ©Nathi Khumalo



36    

TH
EM

AR
KE

T 
B

U
ZZ

  |
   

Vo
lu

m
e 

4 
N

o 
04



   37

Septem
ber 2020

Silas Nkosi is the latest edition to the award-
winning team at the Market Photo Workshop 
a division of The Market Theatre Foundation 
and the recipient of The Principal Prince Claus 
Award 2018. His joins as the Courses and 
Curriculum Manager whose role is to facilitate 
and promote effective teaching and learning by 
managing photographic curriculum planning, 
implementation and evaluation processes, 
people management and student support for 
successful realization of learning and teaching 
outcomes of Photo Workshop courses.

Silas Nkosi brings his 18 years’ work experience 
to the Photo Workshop to inject new and 
interesting ways of creating a curriculum and 
course that will challenge and produce the best 
photographer in South Africa. His passion for 
photography is really what made him shine in 
the interview selection. 

He is also a student who is busy completing 
his Master of Technology: Photography at the 
Tshwane University of Technology.

Silas Nkosi making a difference in 
the lives of budding photographers     

Author Lusanda Zokufa – Kathilu 
Photographer Nathi Khumalo 
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The Naledi Theatre Awards joined the global trend 
on Sunday when it announced its recipients in a 
digital ceremony. The excitement of the nominees 
across social media was evident on Sunday evening 
hours before the big reveal. The glitz and glamour 
of the ceremony was the only thing missing on the 
night, but the quality of work presented in 2019 was 
the winner on the day.

The Market Theatre Foundation walked away with 
four awards Best Solo Performance: Billy Langa 
in TSWALO, Best Breakthrough Performance 
Ann Masina in VENUS VS MODERNITY, Best 
Tertiary/Incubator Production ECLIPSED and Best 
Independent NO EASTER SUNDAY FOR QUEERS.

The Naledi Theatre Awards are the biggest and most 
prestigious awards entity to recognise and reward 
excellence in South African theatre. Their passion 
for the country’s performing Arts landscape is quite 
critical in the celebration of world class talent that 
Gauteng has to offer.

Eclipsed was produced by the Market Theatre 
Laboratory and performed by the first-year students 
under the directorship of award-winning playwright 
& director Sylvaine Strike. The Market Laboratory is 
heavily invested in developing the next generation of 
versatile artist who can flourish in the rapidly evolving 
industry. Winning the Best Tertiary Production award 
is a true testament of the quality & calibre of students 
that the Market Theatre Laboratory produces.

Koleka Putuma’s script No Easter Sunday for Queers 
was produced and staged as part of the Distell 
National Playwright Competition.  The production 
followed the story of young people who are punished 
for who they are. These are young women who want 
to be accepted by their families and community 
regardless of their sexual and gender identities. The 
Market Theatre Laboratory students were part of the 
choir for the production which adds to the voice of 
young people that are trained by the Market Theatre 
Laboratory.

Tswalo from the multi award winning theatre duo 
Billy Langa and Mahlatsi Mokgonyana made its 

debut at the Market Theatre after touring locally and 
internationally. TSWALO is a tale told through poetry 
and physical storytelling entwine to interrogate the 
rules that govern life on earth such as power, creation, 
politics, connection and intuition – the performers 
expression of his source.

Venus vs Modenity a masterpiece written by 
award winning poet Lebo Mashile who also starred 
alongside the Naledi Theatre Award recipient for 
breakthrough performance Ann Masina. Produced 
by the Windybrow Arts Centre and Breaking Boxes, 
Venus vs Modenity was a poignant piece of theatre 
about the life and times of Saartjie Baartman. At the 
peak of her fame in the early 1800’s Saartjie became 
a reference point for abolitionists, fashion designers 
and political satirists alike.

The Market Theatre Foundation congratulates all the 
2019 Naledi Theatre Award recipients particularly 
XOVA who were successful on Sunday walking away 
with five awards in the following categories: Best 
Play, Best New Script, Best Director of a Play, Best 
Supporting Performance in a Play and Best Costume 
Design.

XOVA will be the first production staged at the Market 
Theatre since the lockdown in March 2020 from 4-13 
December 2020.

It will make its debut at the Market Theatre for two-
week season after very successful runs at the National 
Arts Festival and South African State Theatre 2019.

The Market Theatre is pleased to present on its 
stages a production of this calibre that will reignite 
audiences love for theatre during these tough times. 
#theatrewillriseagain

The Market Theatre Laboratory invites new generation 
of talented and committed actors, theatre-makers, 
writers, and directors to apply for our renowned 
Theatre and Performance Programme. Applications 
for study in 2021 are currently open and will close 19 
October 2020.

The Market Theatre Foundation 
continues its winning streak even 

through  challenging  times.
Author Lusanda Zokufa – Kathilu 
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