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This year, The Market Theatre Laboratory 
teamed up with POPArt to bring yet 
another edition of The Serurubele Story 
Tellers Series. Traditionally, The Story 
Tellers Series takes place as a live annual 
event held at POPArt Theatre where several 
storytellers gather to share their personal 
experiences for a live audience. The event, 
which began as a collaboration between 
storyteller and screenwriter Lebohang 
Mogashoa, at POPArt theatre in 2014, 
quickly gained popularity and momentum 
and eventually became a staple on the 
POPArt calendar. 

This year, Covid lockdown regulations 
presented new challenges for The Story 
Tellers Series. These challenges, however, 
provided exciting opportunities for our 
students to explore digital formats and 
adaptation. It was decided that the event 
would be adapted from a live theatrical 
experience into a audio podcast series 
with four story collections: Just Keep 
Swimming; JHB Stories; Fish Out Of 
Water; and Lost and Found. Hayleigh 
Evans, founder of POPArt theatre and 
Market Lab facilitator, led the 2nd students 
through a 4-week module of classes 
exploring autobiographical storytelling 
and writing, which formed part of their 
yearlong devising course. With guidance 
from Evans and Roberto Pombo, student’s 
stories were then crafted and finely tuned 
into the final product. With the help of 
lab alumnus Sydney Ndlovu, stories were 
recorded and uploaded to POPArt theatre’s 
YouTube page on the 31st of July. 

The Story Tellers Series was run 
concurrently with the Business of Theatre 

module, also facilitated by Evans. This is 
the 8th year that Evans (and POPArt Art 
Theatre) have teamed up with the Lab to 
offer this module to our 2nd year students. 
The module covers a broad range of topics 
but primarily introduces students to the 
commercial side of theatre and production. 
This partnership “…prides itself with 
taking on the initiative to ensure that the 
blue-collar mentality and gap is bridged 
to contrast the ‘norm’ or ‘idea’ of staying 
on the receiving end when it comes to the 
creation of work.” says Evans. Students are 
required to adorn their “producer hats” 
and create budgets, draw up contracts 
and make marketing plans, to name a few 
of their projects. Students then apply the 
skills gleaned in the Business of Theatre 
course to assist them in the marketing 
and coordination of their creative project, 
in this case, The Serurubele Storytellers 
Series.

Audiences were able to buy tickets to 
access the podcast series, which was put 
online for a week. During that time, the 
story collections racked up a total 200 plus 
listens between the four of them. This was 
a great success given the short duration of 
the series being online. Even though this 
project emerged as a result of lockdown 
regulations and not being able to showcase 
a live event, the success of the project and 
skills imparted to the students really made 
this a beneficial and exciting experience 
for our students. Lockdown or not, we look 
forward to doing this project again next 
year and bringing some moving, thrilling 
and hilarious stories to our Lab audience 
once again. 

THE SERURUBELE STORY TELLER’S 
SERIES

STUDENT STORY SERIES
Author Clara Vaughan
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2021 brought the 1st Art Emerge-N-
See activation, set to become an annual 
programme at the Windybrow Arts Centre. 
Originally planned to be a programme that 
would be physically attended in the space, 
with the intention to draw the artists living 
in the immediate Hillbrow area, the COVID 
restrictions gave us the opportunity to 
present the programme online, which 
widened the scope of artists that could 
now submit their work. Art Emerge-N-See 
is a play on the word Emergency which is 
the state we find ourselves in as the Arts 
industry, being affected by COVID.  Artists 
from all genres were invited, from, dancers, 
to actors, Solo musicians to fine artists, 
and all responded in great numbers. The 
theme this year was Aluta Continua, each 
week we explored a subject that spoke to 

the overall theme. We started off with the 
subject of “Undiscovered revolutionaries”, 
which sought to recognize the work of 
amazing individuals who the world wouldn’t 
revere as phenomenal human beings, 
even though they made sacrifices in their 
own ways big or small. Tshepo Matlala 
and Precious Jiyane shared their work for 
this segment launching us into a buffet of 
amazing talent. Precious choreographed 
dedicated her performance to her 
grandmother, a formidable revolutionary 
in her life. Tshepo spoke to the internal 
revolution one goes through in seeking a 
better life in new spaces. A piece titled the 
Bicycle Thief by 

5 panel members tirelessly went through 
all of the submissions for each episode, 

Art Emerge – N – See 
Author Keitu Gwangwa
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with the mission to choose works that 
spoke the most to each weekly topic. 
While combing through the diverse 
talents, our adjudicators discovered 
Saxophonist Linda Sikhakhane, who gave 
an amazing solo performance, and Opera 
singer, Marieke De Koker, who presented 
her Semi improvisational Opera song titled 
Born of Angels . For the week’s subject – 
“The beautiful ones are not yet born”. The 
second week, unpacked whether, in our 
continued struggle as a nation, we have 
indeed birthed the ones that will lead us to 
our imagined utopia. 

Crossing into curiosity around our 
continent, we discover common concepts 
shared across Africa. Migration and moving 
stories inherited patterns in our culture 
is a strong thread explored by Cherise 

Dalrajh, who’s presentation; a visual poem 
with images of the multiple folding of the 
borders of a sarie. Challenging the need 
to collapse the things that separate us, 
and rather celebrate those that bring us 
together. Questioning issues of language is 
Sne Mgeyi who spoke passionately about 
our shared communication, how we are 
separated by our mother tongues. Dancer, 
Actor, Choreographer Sne, presented a 
monologue by Black Female Playwright 
Ncumisa Ndimeni, titled How to crack a 
coconut. 

“I’m not a rock”, Art Emerge-n-see’s fourth 
episode, was by far the most popular as 
it had the most submissions of work. This 
made it the hardest one to choose suitable 
performances for, as many offerings 
grasped the topic quite powerfully and 

movingly. Durban born Lwazi Kamazungu 
gave a moving performance of his poem- I 
am not a rock is about the plight of gender-
based violence, which he presented 
in isizulu.  Following Lwazi, was singer 
Fe’Lion, who’s song Weeping Willow, was 
dedicated to all the women lost to gender-
based violence. Fe’Lion a magnificent 
talent, a true emerging talent. 

Our final episode for the year ended 
with the title “We are the ones we have 
been waiting for”. Another popular 
title, attracting many submissions. 
Dancer Simangaliso Ngwenya’s video, a 
contemporary dance piece -Mask-your-
Linearity.  Simangaliso is Dancer, writer, 
performer and choreographer, who 
acquired his training from First Physical 
Theatre Dance Company. The segment 

ended with painter Kganya Mogashoa 
who’s submitted a time lapsed presentation 
of her paintings, titled We are the product 
of how we treat each other. As a founder 
of Courageous Art, Kganya is passionate 
about healing through Art and helping 
people find their peace. A phenomenal 
artist, who spoke inspiringly about mental 
health and the importance of being present 
for your calling. 

This marked the 1st of many Art Emerge-
n-See programmes to come. It was well 
received, with many already looking 
forward to next year’s presentation.  
Find the 5 episodes on the Windybrow 
Facebook pages. 
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Black Photo Libraries, an anthology by 
the Market Photo Workshop, presented 
in partnership with the Mail and Guardian 
and sponsored by the National Institute for 
Humanities and Social Science presents a 
new research collection on South African 
photography. The ‘libraries’ presented 
here take the form of interviews, personal 
essays, eulogies, poetry, reviews, and 
catalogue, by seasoned photojournalists, 
documentary photographers, their family 
members, and South African writers. 
Through these diverse forms of narration, 
the book draws attention to understudied 
histories of the press in South Africa through 
the testimonies of black photojournalists 
who worked for newspapers and magazines 
such as The World, The Rand Daily Mail, 
Sunday Express, and Drum Magazine; 
as well as revisits the country’s resistance 
history in photography, through activist 
collectives such as Afrapix. 

Black Photo Libraries also reflects on the 
personal and political stakes of family 
and kinship, nation, and art, embodying 
the need to fight against forgetting our 
national memory. In gathering these 
voices, the anthology contributes to the 
development of a genealogy of black South 
African photography, cast against the long 
shadow of Apartheid. Our collective past 
is illustrated through iconic images by 
dedicated photographers, but there is still 
a struggle for compensation, copyright 
redress, the visibility of black women’s 
historic role in photography and greater 
social investment in the country’s archival 
photo legacies. Photography surfaces 
here, not as images, seen, but rather as 
remembered visual histories, spoken back 
into living memory. 

The online book launch of the Black Photo 
Libraries is presented in partnership 
with Mail and Guardian, the Wits History 

Workshop and the Visual Identities in 
Arts and Design Research Centre at the 
University of Johannesburg. It will be 
presented via Zoom on 24-26 September 
2021. 

For more information please email: 
bpl@marketphotoworkshop.co.za

Contributors: 
Absolom Mnisi Mymoena Hallett 

Alf Khumalo Myron Peter 

Boitumelo Mofokeng Nkululeko Khumalo

Bongani Mnguni Omar Badsha

Candice Jansen Paul Botes 

Cedric Nunn Peter Magubane 

Cynthia Sombu Mavuso Peter Mckenzie

Daylin Paul Peter Mogaki

Deborah Willis Rafs Mayet

Deryck van Steenderen Ranjith Kally 

Ernest Cole Robert Tshabalala

George Hallett Rory Bester 

Hazel Friedman Sam Nzima

Joseph Louw Siphiwe Sibeko

Juda Ngwenya Stefanie Jason

Laurice Taitz Sthembiso Zulu

Len Khumalo Thomas Khosa 

Leslie Matlaisane Tladi Khuele

Lindelwa Dalamba Victoria Mnisi

Lucia Mnguni William Matlala

Mabel Cetu Yunus Momoniat

Mike Mzileni Zingiwe Cetu 

Moeneefa McKenzie Zukiswa Wanner 

Moffot Zungu

Black Photo Libraries  
Author Candice Jansen 

THE
MARKET
PHOTO
WORKSHOP

mailto:bpl%40marketphotoworkshop.co.za?subject=
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The Market Photo Workshop in partnership 
with The Tierney Family Foundation is 
excited to announce DeLovie Kwagala as 
the 14th recipient of the Tierney Fellowship 
at the Market Photo Workshop. 

The Tierney Fellowship has assisted in 
creating opportunities for photographers to 
cultivate the development of their practice. 
Photography is a multi-dimensional field 
of practice through which our societies 
remember, communicate, protest, 
advertise, develop science and make social 
impact. The role of the photographer in 
our society is therefore urgent. The Tierney 
Fellowship creates an ideal space for a 
photographer to develop such a rounded 
artistic practice. The Fellowship will provide 
the successful applicant with the necessary 

resources to support the research, self-
directed learning in the growth of a 
photographic body of work. Collaborating 
with mentors and a photographic arts and 
journalism community that now has global 
reach. The Tierney Fellowship programme 
ran for the first time in South Africa in 2008 
and partner institutions include the Market 
Photo Workshop, WITS School of Arts and 
The Michaelis School of Fine Art at the 
University of Cape Town. 

The selection of the 14th Tierney Fellow 
adhered to a thorough selection process 
with an expert panel of judges, which 
comprised of Matthew Tierney, Thato 
Mogotsi, Akona Kenqu, Themba Mbuyisa 
and Jerry Vezzuso.

2021 Tierney Fellow and 14th 
recipient of the Tierney Fellowship 

at the Market Photo Workshop 
Author Bekie NtiniTHE

MARKET
PHOTO
WORKSHOP
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About DeLovie Kwagala
DeLovie Kwagala is a non-binary 
queer, They/Them/Theirs; self-taught 
photographer and social activist from 
Kampala, Uganda, and currently based 
in Johannesburg, South Africa. Their 
work explores narratives around Identity, 
Belonging, Social Injustices, and Gender-
Sexuality inspired by their experience 
and those of others. DeLovie is a current 
WomenPhotograph Mentee and Market 
Photo Workshop student pursuing the 
Photojournalism and Documentary 
Photography Programme. 

Other achievements include; CAP PRIZE 
2021 shortlisted photographer, published 
by the Guardian, and the Washington Post, 
International Women’s Media Foundation 
(IWMF) gender justice reporting fellow, 
and World Press Photo 6x6 Global talent 
2020 nominee. They have won the African 
Photographers Residency 2021 with 
F2Foto Festival in Dortmund, Germany, 
New Generation Honorable mention 
from the PH Museum 2021 grants, and 
are featured as 1 of 10 black women 
photographers to watch in 2021 by PH 
Museum. They received a special mention 
at the 2020 Single Images Pride Photo 
Award. They have works showing at the 
World Press Photo & APJD Oldenburg, 
Germany (2021), Festival de Fotografia, 
São Paulo (2021), Looks Like Us, Toronto 
(2021) among others. 

They have worked with Facebook, 
UNICEF, and many NGOs in Uganda and 
internationally. They have participated in 
panels including Women Voices Through 
the Lens and African Youth in The News by 
the World Press Photo and the Market Photo 
Workshop in 2020, African Photography 

Conversations on Portraiture hosted by 
the CAP Prize, among others. They have 
contributed to the online safety training 
for Journalists’ sessions co-ordinated by 
the Knight Centre for Journalism at the 
University of Texas, Austin, IWMF, and 
UNESCO, DeLovie aspires for their images 
to evoke relatability, a sense of learning, 
and unlearning what we thought we knew 
beyond ‘the obvious visual’. They want to 
provoke questioning and defiance of the 
stereotypical narratives that are embedded 
in our minds, especially about beauty and 
gender identity antithetical to patriarchal 
beliefs. 

DeLovie comments, “I believe that through 
the Tierney Fellowship I will have the 
opportunity to delve deeper into how I can 
continue to give voice to the issues that are 
often swept under the carpet, stepped over 
or not addressed because they are othered 
rather than issues that impact society. I 
hope to benefit from the vast experience 
brought to the Fellowship to guide and 
mentor participants as they continuously 
find and refine their voice to bring to their 
communities and the world stories that are 
reflective not only of their singular journeys 
but that of the people who are like them: 
in my instance of a queer non-binary black 
African person whose existence is often 
told, portrayed and perceived from the 
lens of those with power - whether white, 
male, cis - in the media. The Tierney 
Fellowship will give me access to the tools, 
knowledge and experience to advance my 
career for me to give voice to our stories 
in a manner that seeks not to delegitimize 
or strip humans of their pride because they 
do not fit a mould that upholds paradigms 
that entrench violence, hate and erasure of 
LGBTIQ+ persons.”

About the mentors

John Fleetwood
John Fleetwood is a photography curator 
and educator and director of Photo: He 
was born and lives in Johannesburg.

Fleetwood has curated numerous 
exhibitions including recently Intimacy 
and Resistance (part of the Photobook 
Week Aarhus, Denmark, 2020)’, Five 
Photographers: A tribute to David 
Goldblatt (Johannesburg, Maputo, Durban, 
Bamako et al.; 2018-2019); Of Traps 
And Tropes (Kerkennah, Tunisia; 2018); 
A Return to Elsewhere (Johannesburg, 
Brighton Photo Biennale; 2014); Transition 
(Johannesburg, Arles; 2012-2013). In 2017, 
he was guest editor for Aperture’s Platform 
Africa edition.

As educator and strategist, through Photo:, 
he has facilitated, organised and supported 
a range of different education interventions, 
activities and organisations. He convenes 
democraSEE, an award and mentorship 
programme for African photographers. 
Fleetwood works closely with the Centres 
of Learning for Photography in Africa and 
other institutions of education.

From 2002-2015 Fleetwood was the 
Director of the Market Photo Workshop, a 

school, gallery and project space.
Source : 
https://www.phototool.co.za/team

Mika Conradie
Mika Conradie is a curator and writer and 
the Fundraising Coordinator of Photo: 

Conradie is a founding director of POOL, 
a Johannesburg based not-for-profit art 
organisation that supports artists, curators 
and musicians through collaboration, 
and the commissioning, production and 
presentation of new work. 

Formerly the Manager for Public 
Programmes and Development at the 
Market Photo Workshop (2017-2019). 
Conradie was a 2013 Fellow of the 
Gwangju Biennale Curator Course, a 
former curator-in-residence at Jakarta 
Biennale and the Ujazdowski Castle Centre 
for Contemporary Art, Warsaw. 

She was the head researcher for a number 
of seminal best practice and governance 
guides, reports and papers commissioned 
by Visual Arts Network of South Africa 
(VANSA) from 2014-2017 and is most 
recently the curator of PALM PALM Palmar 
(2018).
Source: 
https://www.phototool.co.za/team

https://www.phototool.co.za/team 
https://www.phototool.co.za/team
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The Riverlea Media and Advocacy 
Mentorship Programme will create an 
ideal space for the 10 participants to 
develop a rounded artistic practice. The 
mentorship will provide the participants 
with the necessary resources to support 
the research, self-directed learning 
in the growth of photographic and 
mobile journalism bodies of work 
through collaborating with mentors 
and a photographic arts and journalism 
community that now has global reach. 

The aim of the photography mentorship 
programme is to encourage participants 
to produce new bodies of work while 
creating a community of visual artists 
that offer crucial support networks in 
an increasingly competitive field. The 
mentorship will support the participants 
both financially, by way of a grant, and 
technically and conceptually, by way of 
mentorship and guidance from experts in 
the field. Seminars and critiques will be 
held throughout the 10 months to facilitate 
interaction between the participants and 
industry experts, encouraging discussion 

about their projects, work experience and 
lives as artists.

The Riverlea Media and Advocacy 
Mentorship Programme activities are 
centred around skills development, 
vocational training, and empowering 
strategies to encourage greater 
participation which ensures that the 
participants are able to critically engage 
with pertinent social issues through 
photography and media. The activities will 
include a showcase platform whilst creating 
public voice and discussion around 
contemporary photography practice. The 
participants will produce photographic 
and mobile journalism work under the 
supervision of distinguished South African 
photographers and media practitioners.

The Riverlea Media and Advocacy 
Mentorship Programme builds on the 
work by the Market Photo Workshop, the 
Market Theatre Laboratory in collaboration 
with Raw Multimedia conducted in 2020 
through the Re-Imagining Riverlea: A 
Participatory Arts Project. 

The Riverlea Media and Advocacy 
Mentorship Programme 

Author Bekie Ntini
Photographer ©Tsepiso Mahooe
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The cataloguing and archiving process can 
be at once a burial ground and a site of 
resurrection. Depending on which margins 
one falls aside to, it can be a non-existent 
place altogether. 

Attempting to make it the collaborative 
and inclusive intervention it’s supposed to 
be is an interminable process that needs 
individual and collective critical input. Lived 
experience is the quintessence through 
which it should operate, supported by 
meaningful research and dialogue. 

The evolutive role of the archive is to 
truthfully document the past, mirror the 
present and be a dependable lenses 
through which we can gaze at our futures. 
Imagining this role as reality, Engendering 
Photo Archives re-opens Market Photo 
Workshop’s digital collection of 2012 
student course material, with the specific 
intention to retrospectively examine 
gender violations and perception change. 
The undertaking collaborates with 2021 

students, alumni, and participants of the 
Open Society Foundation – South Africa 
funded focus on Gender-based Violence 
projects, and their collections to reflect 
on the ways in which photography is 
archived and consider alternative ways of 
cataloguing that offer up for inclusive ways 
of practicing the digital preservations of 
photo archives. 

Taking the cataloguing and archiving 
process into the virtual and physical space 
via the Photo Workshop Gallery and 
Photoform Africa respectively, we aim to 
encourage conversation and action that 
asks “what?”, “who?” and “how?”.

The physical iteration and activities will take 
place in the week of 13 to 18 September. 
Young participants from the Ntethelelo 
and the Funda Ujabule projects and the 
older participants from the Riverlea project 
will participate along with current students 
and alumni of the Market Photo Workshop. 

ENGENDERING PHOTO ARCHIVES 
Author Chumisa Ndakisa & Candice Jansen

Photographer ©sioharina Rabearivelo, ©Philisa Zib & ©Sifiso Mkhize
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For artistic director of The Market James 
Ngcobo the naming of new spaces  is all about 
fighting theatre amnesia. It’s about recognising 
and informing next generations of artists like 
the outstanding Zakes Mokae, one of our first 
exports to America to make it big, or brilliant 
playwright Reza de Wet who wrote in both 
Afrikaans and English. 

And people don’t even have to ask or wonder. 
The information will be on the walls at the 
venues for everyone to see. Theatre is hidden 
enough in the outside world, it’s the work of 
artists themselves to keep their world – past 
and present – alive.

From productions like Sophiatown that 
toured the world or actor/director/playwright 

Vanessa Cooke who put in so much work and 
knowledge into the Market Lab, especially 
when visiting these spaces, we can’t have 
people not knowing the artistic power available 
in our country. 

Each of the recipients were carefully considered 
with a thematic connection to a specific space 
and the reach is across the spectrum of the 
theatre world – from actors and directors to 
plays and musicals to management, where the 
need has become greater than ever. 

It’s no use having dreams without an 
understanding of the means to get there. We 
need them all to be part of the equation, by 
nurturing their contributions and honouring 
their memories.

Naming of Market Theatre 
Foundation spaces/theatres/

rehearsal venues 
Author Lusanda Zokufa-Kathilu & Diane de Beer

Images ©Mpho Mokgadi
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ALAN JOSEPH rehearsal space 
written by  Diane de Beer 

There’s hardly a corner of the performing arts 
where Alan Joseph didn’t leave his mark  - 
perhaps that is precisely why he became such 
an astute manager with that rare combination 
of artistic and business acumen.

“They should institute an Alan Joseph module 
of theatre management as part of every theatre 
course around the country,” says Market 
Theatre artistic director James Ngcobo. He 
knows exactly what it means to have your 
dreams snuffed out by an administrator who 
knows how to make money but not theatre!

 “He knew how to look after the purse yet 
give the theatre a public face,” he added. “I 
learnt so much about navigating the artistic 
environment from Joseph’s example.”

One hears many an artist complaining about 
the bureaucracy of management when they 
are just trying to make theatre. But Joseph, 
says Ngcobo, knew how not to stifle the 
creativity of a director yet make it work within 
the limitations of the budget. There’s no way 
around it in the world of theatre. It is expensive 
to make theatre, but you have to make the 
economics make business sense.

Joseph knew how to do that and have everyone 
smiling. Anyone operating in that landscape 
these past 20 years will know that you want 
that individual running your affairs. Or if that’s 
not possible, learn from his example.

Which is exactly why a rehearsal space at 
The Market Square has paid honour to his 
remarkable legacy, especially at the Market. 
And because he worked behind the scenes, 
his contribution often went unnoticed by the 
more general public. But that was exactly who 
reaped the benefits. When theatre flourishes, 
we all do. And they can’t without the financial 
fortitude that an Alan Joseph brought to the 
table.
 
And says wife Mandie van der Spuy, another of 
those silent contributors in the arts sphere, he 
was known as the gentle giant in the industry. 
He had a big presence, yet was never someone 
who imposed his will on others.

Joseph entered the theatre world while 
accompanying his sister to theatre classes in 
Durban when they were still in their teens and 
his mom probably encouraged his attendance 
to keep an eye on his younger sibling. But that 
also ignited the fire.

He established a lifelong habit in this semi-
professional company simply called Music and 
Drama where he worked in various capacities 
including usher, assistant stage manager, stage 
manager, follow-spot operator, actor and 
lighting stage designer.

After this baptism of fire, he joined Des and 
Dawn Lindberg’s Black Mikado (1976) on a 
national tour as stage manager and was then 
encouraged by the theatre couple to move 
to Joburg, which at that stage had a vibrant 
theatre scene and set the pace for much of his 
future employment in the arts.

He joined the Market Theatre shortly after its 
establishment for the first of many stints and 
apart from his contributions, this was also where 
he met Van der Spuy, his future wife. He was 
employed as senior stage manager and then 
as production manager. He left in 1978 but was  
back in 1981, working as company manager 
and lighting designer for the international tour 
of Woza Albert! The highly rated and successful 
play was first staged abroad at the Edinburgh 
Festival in Scotland and then toured England, 
France and Germany; it returned to England 
where it ran for seven months in London’s West 
End. 

Back home, Joseph returned to Durban, 
broadening his theatre experience as director of 
entertainment for the 1985 Durban Expo. This 
time the job description included employing 
technical staff as well as booking local and 
international acts. Overall, he was responsible 
for co-ordinating over 30 performances a day 
for the 15-week-long exhibition. 

In October 1991 he was back in Newtown 
where he worked as producer/administrator of 
the Market Theatre Company, a position which 
tapped into his vast administrative experience 
in theatre, including the pre-planning of 
productions in four performance venues. He 
also assisted other theatre companies and arts 
groups to present their works professionally at 
the Market and in other theatre venues. 

From there he joined the then Civic Theatre 
(now Joburg Theatre) as executive director 
until 1996 and was then appointed CEO of the 
Performing Arts Council of the Transvaal (PACT).

But his heart belonged to the Market, says Van 
der Spuy, and some of that could be explained 
by the fact that their liaison might never have 
happened but for their relationship with the 
Market.

“My love affair with the Market (where she 
worked for many years) led to my love affair 
with the man who later became my husband,” 
she explains, as they were both employed at 
the iconic theatre. “That relationship in the 
early 80’s had to endure the challenges of the 
racial legalities of the time. Had it not been for 
the unique environment of the Market it may 
never have survived.”

They had both lost their heart to this very special 
place that brought together likeminded people 
working from the start for little compensation 
but for the cause. And that’s why it didn’t 
take long for The Market to be recognised 
internationally as a theatre that spoke its mind 
and changed hearts.
 
It could only be achieved with passionate 
people like Joseph and Van der Spuy and 
many more. Hence the importance of paying 
forward and making memories, lest we forget
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