ZANELE MUHOLI
FACES AND PHASES 11
– VOICE AND VISIBILITY
Faces and Phases 11, a
special project by Photo
Workshop alumnus Zanele
Muholi celebrates the 11th
anniversary of her acclaimed
portrait series documenting
black lesbian and
transgender individuals from
South Africa and beyond.
In 2006, Muholi was
painfully aware of the lack
of documentation of her
community, and its absence
from visual history, driving
her to embark on her series
of black and white portraits.
Since taking her first image
of Busi Sigasa at Constitution
Hill, Muholi has captured
more than 250 portraits, and
is now producing follow-up
images of her participants
as they go through various
phases in their lives.
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“The journey has been long
and hard,” says Muholi,
paying tribute to the bravery
of her participants, who
she describes as “history
makers who are positioned
differently in politics,
economy and in society”.
At an exhibition at the
Market Photo Workshop
Gallery presented in
association with Stevenson
Gallery, Muholi will present
follow up portraits of the
original Faces and Phases
participants, as well as
portraits of Market Photo
Workshop alumni.
By showing some of Muholi’s
initial portraits alongside
others taken more recently,
this celebratory exhibition
will map the trajectory of
each individual’s growth. By

introducing the audience
to new participants, Muholi
highlights the fact that this
is a living archive. Reflecting
on the past decade, the
award-winning Muholi
states, “Faces and Phases
is the only project in Africa
of its kind. It is a success,
milestone and recordbreaker.”
Face and Phases will be at
the Market Photo Workshop
from 17 November 2017.
See a profile on Zanele
Muholi on page 18.

“Faces and Phases is the
only project in Africa of
its kind. It is a success,
milestone and recordbreaker.”
- Zanele Muholi
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INTERNATIONAL ANDREI STENIN
EXHIBITION AT MARKET
PHOTO WORKSHOP
The Andrei Stenin
International Photo Contest
is an annual competition
for young photojournalists
aged between 18 and 33
years old. The contest
focuses on young photo
reporters and is held
under the auspices of the
Commission of the Russian
Federation for UNESCO.
The contest is Russia’s only
platform that supports young
photographers allowing
them to make a name for
themselves on the world
stage.
The International Press
Photo Contest is named
to honour Andrei Stenin,
a photojournalist who was
killed while on an assignment
for the Rossiya Segodnya,
the Federal State Unitary
Enterprise International
4

Information Agency. The
annual submission date for
entries, December 22, marks
his birthday.
In 2017, around 5000 entries
by young photojournalists
from 76 countries were
submitted to the contest
including for the first time
South Africa with a work by
Phandulwazi Jikelo titled
Grabouw Housing Protest.

The contest has four main
categories: Top News; My
Planet; Sports; Portrait.
A Hero of Our Time. The
winning entries are exhibited
around the world. In 2016
the exhibitions were run
in Moscow, Istanbul, Cape
Town, Cairo, Berlin, Shanghai
and Rome. This year the
exhibition will also be
presented at the Market
Photo Gallery from 15
November to 29 November
2017.

#stenincontest
stenincontest.com

15.11 _

WINNING WORKS OF 2017

29.11

The Market Photo Workshop
138 Lilian Ngoyi St (old Bree St), Newtown, Johannesburg

— Works of the best young photographers
from all over the globe
— More than 10 countries presented
at the exhibition
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GREAT HEARTS JOIN HANDS FOR
THE CHILDREN’S MONOLOGUES
An all-women cast comprised
of Chi Mhende, Thembisa
Mdoda, Zola Nombona,
Thuso Mbedu, Cindy
Swanepoel, Fiona Ramsay,
Lesedi Job, Khanyisile
Ngwabe, Napo Masheane,
Lerato Gwebu, Natasha
Sutherland, Esmeralda Bihl
and Lulu Mlangeni will bring
their talents to a unique
production as a gift of
unconditional kindness to
raise an awareness about the
challenges facing children
living through poverty and
conflict.
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The Children’s Monologues,
featuring testimonials by
children and adapted for the
stage by multi-award-winning
playwrights will highlight
the power of creative
storytelling. Produced by
Mfundi Vundla and directed
by the Market Theatre’s
artistic director, James
Ngcobo, The Children’s
Monologues will feature
some of Mzansi’s most loved
and high-profiled television
actresses.
“This is an exciting time for
me. I have not previously

directed some of these
big artists. This is going to
be interesting collusion of
seasoned theatre actors and
young upcoming talented
television actors. They have
all given up time from their
busy schedules to give back
to voiceless and faceless
children whose stories will
be performed”, said James
Ngcobo.
While Ngcobo is directing
the all-South African cast at
the Market Theatre, at the
Cargenie Hall in New York,
Danny Boyle will direct a US

production of The Children’s
Monologues with an all-star
US cast to add to his earlier
repertoire of The Children’s
Monologues that was
staged to sold-out houses
at London’s The Old Vic and
Royal Court theatres. Danny
Boyle is a founding trustee
of the registered charity,
Dramatic Need, which runs
an arts and culture centre
at a farm in the very poor
community of Viljoenskroon,
Free State.

“We are hoping to raise
enough money to make
a difference in the lives of
the under-privileged”, said
James Ngcobo. “For the
children whose stories will be
told on a professional stage
by some of South Africa’s
leading actresses this is an
opportunity to experience a
sense of hope”.

Proceeds from the one
night only Market Theatre
production will benefit
Dramatic Need as well
as support educational
programming at the Market
Theatre Laboratory and the
Market Photo Workshop.
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ENCOUNTERING THE OTHER
PREPARES FOR THE UK!
On 14 October, twelve
talented young
performers from
ODDMANOUT Theatre
Company and the Market
Theatre Laboratory
performed Encountering the
Other to a full house at the
Ramolao Makhene Theatre,
after an intensive five day
rehearsal period. The
performance was part of an
international theatre
collaboration exploring
digital and live processes to
create a production
exploring the realities and
possibilities of young
8

woman in the current
moment in a global context.
Supported by British Council
Connect ZA, Encountering
the Other is a creative
coming together of people
from different countries who
can learn from each other
both socially and artistically.
The South African team will
fly to the UK in
November, to host a series
of theatre-making
workshops with budding
actors from the North East
of England. This will be
followed by a once-off

performance of
Encountering the Other at
the newly restored
Darlington Hippodrome on
Monday 27th November at
7.30pm. Commenting on
this project, Katy Weir, who
has previously travelled to
South Africa with the
Swallows Foundation UK,
said: ‘We’re very excited
about the collaboration and
the global profile of this
project. We aim to achieve
a mixed gender, class, and
race participation, providing
a more inclusive outcome in
a way that transcends more

than just cultural divides,
but also divides of gender,
class and sexuality.”
Clara Vaughan, who is also a
director on the project, said,
“We are very excited to be
able to offer our students
this unique cultural
exchange experience, which
is a huge opportunity for
personal and artistic growth.
I have no doubt that the
work created will be
resonant and meaningful, as
it will explore the
performers own experiences
and stories, and allow them
to share these across very
diverse contexts.”

young people and to be
reminded that, ‘Young
people-led work is as valid
an artistic proposition for
audiences as the work
presented on any main
stage across the country.
Why would audiences not
want to hear about the
issues and realities facing
young people, and the new
understandings of society,
technology, race, sexuality
and politics they are
forging?

Anyone
interested in the future of
theatre should witness the
merging and reinvention of
artforms and technologies
with which young people
are entirely comfortable’
(Matt Fenton, The Guardian,
2015).

Encountering the Other is a
visionary project which
harnesses the energy,
momentum and power of
young people to address
issues, raise voices and
trigger debate through art,
engagement and
participation. It is an
opportunity to experience
the thoughts, experiences
and creative offerings of
9
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Each week in Buzz, the Market Theatre Foundation celebrates the incredible pARTnerships that
contribute to the growth of this institution and those whose brand affiliation contributes to
making the Market Theatre Foundation a formidable leader in the art of pARTnership
brokering. This week’s Buzz focuses on ODDMANOUT theatre company.

ODDMANOUT theatre
company, in Darlington, UK
has a unique partnership with
the Market Theatre Laboratory.
Twelve young people, six
from South Africa and six
from North East England,
together create a production
exploring the realities and
possibilities of young woman
in the current moment in a
global context. Supported
by British Council Connect
ZA, the creative partnership
project Encountering the

Other involves both live and
digital performance and a
coming together of people
from different countries who
can learn from each other both
socially and artistically.
This partnership comes from
a strong sense of the shared
values of the two organisations.
The Market Theatre Laboratory
is a creative hub supporting the
development and emergence
of talented young theatremakers and contemporary,

socially engaged,
experimental performing arts.
ODDMANOUT was established
by North East England theatremakers, Scott Young and
Katy Weir to create work with
a strong focus on stories of
social change and theatre with
story-telling at its heart. On
17 November, the six students
from the Market Theatre
Laboratory will travel to the
UK to work and perform with 6
actors from ODDMANOUT.
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Barney Simon’s production
being prepared to open the
Main Theatre at the newly
established Market Theatre. I
was delighted at the prospect
as I was a great admirer of
Barney’s work and a great fan
of the Old Arena.
“In 1976 I had just completed
an Honours Degree in English
at Wits. There was no drama
department at Wits then, which
was probably a good thing
for me, as I knew full well the
restrictions drama students
would face. I would probably
not have been allowed to stage
things such as Of An Anna,
at the Box theatre, a theatre I
helped to conceive and build,
because it was a full length
play created in workshop with
BA students – nor would I have
had the chance to write and
stage the other plays of that
period, such Books and Sequel
to Jesu, this latter play my
homage to Waiting for Godot.
My production of Ubu Rex,
with Jonathon Paton and Kate
Turkington and many others
would have been frowned upon
as too ambitious.
I was preparing The fantastical
History of a useless Man, when
Mannie Manim phoned me.
He told me he was watching
my progress and asked if
I would consider a part in

I was only momentarily alarmed
when I learnt that I would be a
volunteer.
Barney and I met, and I learnt
I was to play a silent nun. I
was intrigued and wondered
how I would be in drag. I also
wondered how to communicate
the serenity of my imagined
religious figure. Barney stared
at me long and hard – then he
told me he wanted me to keep
my beard – I was to play a
bearded nun!
The play was The Persecution
and Assassination of JeanPaul Marat, as Performed by
the Inmates of the Asylum of
Charenton under the Direction
of the Maquis de Sade by
Peter Weis. It is an extremely
provocative take on the French
revolution with many complex
lessons for South Africa. It is
also highly theatrical and full
of wonderful music and I love
the play to this day. It tells the
story of the assassination of
the revolutionary Marat by
Charlotte Corday. Charlotte

Corday was played by Sandra
Prinsloo. Corday in the play in
an inmate in the asylum and
suffers from narcolepsy. My
very pleasurable task was to
hold Sandra Prinsloo around
her waist very tightly and pull
her upright every time her
disease sent her to sleep.
The production was
extraordinary with many brilliant
actors in it, but what I found so
very special and strange was
the way in which opening night
came upon us with a special
kind of ease. Suddenly Mannie
Manim’s brilliant white light
flooded the stage and we all
flowed out onto the stage as if
that was the most natural thing
in the world, even for the most
innocent of us. Barney Simon’s
directorial hand was firm but
loving. The Market Theatre
main stage was launched and
a wonderful time was had by
all, with the exception of a
small group of nasty politicians
from the city council from then
apartheid Johannesburg who
stormed out and tried to close
the production.”
- Malcolm Purkey
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AT THE EXCLUSIVE BOOKS PANAFRICAN READING ROOM …
Each week in Market BUZZ, we feature an exciting collection of books from the Exclusive
Books Pan-African Reading Room at the Windybrow Arts Centre. This week we feature three
books that reflect on South African history and interrogate the past.

14

Memory is the Weapon
Don Mattera

A Bantu in My Bathroom
Eusebius McKaiser

Former gangster Don
Mattera sets his boyhood
experience against the
background of Sophiatown,
the multicultural,
cosmopolitan society that
was destroyed by apartheid.
He portrays with anger and
sympathy the tragic fate of
the community, and charts
the growth of his political
consciousness.

Political and social analyst
Eusebius McKaiser prods us
from our comfort zones and
lures us into the debates that
shape our opinions and our
society. With bracing candour
McKaiser examines our
deepest-felt prejudices and
ingrained assumptions.

Some of My Best Friends Are
White
Ndumiso Ngcobo
Ndumiso Ngcobo is one of
South Africa’s most popular
columnist and commentators.
This book is a collection
of sharp, satirical essays
that dig into some of the
“Rainbow Nation’s” defining
characteristics, its many
colourful characters and its
myriad idiosyncrasies.
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TOURS AND EXCURSIONS
Heritage Plaque unveiling
@ the Market Theatre
Complex
Leading a tour of a heritage
centre for a group of
heritage specialists is no
easy task. When a group
from the Johannesburg
Heritage Foundation arrived
at the Market Theatre on
Wednesday 25 October even
they too were impressed
with weekly Tours of the
Market Theatre led by Busi
16

Letwaba.
The tours followed the
unveiling of a Blue Plaque
installed at the Market
Theatre recognizing the
institution and the former
Fruit & Vegetable which now
houses the Market Theatre
for its invaluable heritage
status.
The Johannesburg Heritage
Foundation also attended
the opening of The

Suitcase, a highly acclaimed
production currently running
at the Market Theatre. See
page 26 for details about the
production.
As the year comes to an
end, it is the perfect time
for corporate organisations
to give their employees
and clients a special treat
by entertaining them at the
Market Theatre. Why not
book a special group tour
and a show?

The Market Theatre can also
arrange a dinner, tour, show
package for your group.
Tours of the Market Theatre
take place every Wednesday
at 11:00. Booking is
essential. To book your
place on the weekly tour
contact:
Busi Letwaba
Tel: 011 832 1641
Email: busil@markettheatre.
co.za
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PERSONALITIES:
ZANELE MUHOLI:
ARTIST, ACTIVIST, EDUCATOR
Zanele Muholi studied
Advanced Photography at the
Market Photo Workshop and
then in 2009 completed an
MFA: Documentary Media at
Ryerson University, Toronto.
She is an Honorary Professor
at the University of the Arts/
Hochschule für Künste
Bremen.
Muholi is a visual activist. She
co-founded the Forum for
Empowerment of Women
(FEW) in 2002, and in 2009
founded Inkanyiso (www.
inkanyiso.org), a forum for
queer and visual (activist)
media.
Muholi’s self-proclaimed
mission is “to re-write a black
queer and trans-visual history
of South Africa for the world
to know of our resistance and
existence at the height of hate
18

crimes in SA and beyond”.
She continues to train and
co-facilitates photography
workshops for young women
in the townships.
Muholi has won numerous
awards including the
ICP Infinity Award for
Documentary and
Photojournalism (2016);
Africa’Sout! Courage and
Creativity Award (2016); the
Outstanding International
Alumni Award from Ryerson
University (2016); the Fine
Prize for an emerging
artist at the 2013 Carnegie
International; a Prince Claus
Award (2013); the Index on
Censorship - Freedom of
Expression art award (2013);
and the Casa Africa award for
best female photographer
and a Fondation Blachère
award at Les Rencontres de

Bamako biennial of African
photography (2009).
Muholi is listed in the 2016
ArtReview Power 100. Her
Faces and Phases series has
shown at Documenta 13; the
South African Pavilion at the
55th Venice Biennale; and the
29th São Paulo Biennial. Solo
exhibitions have taken place
at institutions including the
Mead Art Museum, Amherst;
Gallatin Galleries, New York;
Open Eye Gallery, Liverpool;
Brooklyn Museum, New
York; Akershus Kunstsenter,
Norway; Einsteinhaus, Ulm;
Schwules Museum, Berlin;
Williams College Museum
of Art, Williamstown and
Casa Africa, Las Palmas. The
Somnyama Ngonyama series
has been recently exhibited
in solo shows at the Stedelijk
Museum in Amsterdam,

Autograph ABP in London,
the Maitland Institute, Cape
Town and the Standard Bank
Gallery during the National
Arts Festival in Grahamstown.
Muholi’s Faces and Phases
exhibition was launched in
2016 just days after South
Africa marked a decade
since the Civil Union Act
was introduced in the
National Assembly on 12
September 2006. The act,
which was passed on 14
November 2006, legalized
same-sex marriages and civil
partnerships.
As an emerging artist at
that time, Muholi was
painfully aware of the lack
of documentation of her
community, and its absence
from visual history, and this
drove her to embark on her
series of black and white
portraits. Since taking her
first image of Busi Sigasa
at Constitution Hill, Muholi
has captured more than
250 portraits, and is now
producing follow-up images
of her participants as they
go through various phases in
their lives.

“The journey has been long
and hard”, says Muholi,
paying tribute to the bravery
of her participants, who she
describes as “history makers
who are positioned differently
in politics, economy and
in society”. Some of those
featured in this exhibition
were members of the Chosen
FEW soccer team that Muholi
accompanied to the 2006
Gay Games in Chicago.
Muholi notes that the
launch of Faces and Phases’
also coincided with 60th
anniversary of the historic
Women’s March of 1956.
“We are the children,
grandchildren and greatgrandchildren of those
women who marched to the
Union Buildings in Pretoria to
challenge an unjust system.
Were there lesbian women
among that crowd? What
narrative would they share
with us today?’, she asks.

physically exhausting. It has
also brought her joy and
fulfilment. For her, a highlight
“is when participants meet in
different places and spaces,
when we travel together
locally and abroad. I get
excited when I see people
presenting in different
events and when we come
together to share skills like
during the Yithi Laba youth
conference last year.” Muholi
has been able to witness
the progress that has taken
place in participants’ lives,
as well as the emergence of
new photographers through
training workshops.

An archive of this magnitude
is not built overnight,
and Muholi admits that
working on the series has
been emotionally and
19

				

EMPLOYEE OF THE MONTH
NOVEMBER:
			BUSI LETWABA LEADS FROM THE FRONTLINE

As the front desk operator at Market Square, Busi Rebecca
Letwaba gets to make a first impression with customers as
they enter the magical world of the Market Square. This begins
with a friendly greeting at the door and making customers
comfortable. Her friendly, helpful and professional attitude all
go into giving customer a positive memorable experience.
Busi is as an alumnus of the Market Theatre Laboratory. She
knows exactly what students need to know about this historical
institution. She has the opportunity to use her skills as an
actress when she takes on the role of the Market Theatre’s
weekly tour guide. She makes the tour of the Market Theatre
jump out from textbooks and make it come alive.
Her previous work experience was with Geldhof Choclolatier
where she made sure that every chocolate hit the right spot and
satisfied every chocolate-loving customer.
Busi found her calling at the Market Theatre when she interned
in the Brand & Communications Department to assist with
co-ordinating opening nights and several administrative
responsibilities.
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Q: What does your job entail?
As a receptionist, I am
the first point of contact at the
Market Theatre Foundation,
so it’s a role that I do not take
lightly. However, it’s not all
serious business.
I always meet different
characters who tell me their
life stories which is always
interesting to listen to. I
interact with students, staff
and external people.
I am the first person to know
when someone has received
flowers and other gifts, and I
get to share the happy news.
Q: Where do you see yourself
in 5 years?
One thing that I have
been questioning lately is
my future and somehow my
goals always point me to the
performance space, and being
around the performance space
sometimes makes me miss
performing. But I love the fact
that I am learning so much
and get to work with different
departments. This makes me
a jack of all trades and opens
more opportunities within

the art space. Where do I
see myself in 5 Years’ time?
Obviously, I will be taking over
the arts industry by storm,
whether behind the scenes or
in a different department or
even on stage.
Q: Given a chance to change
one thing in the Arts and
Culture industry, what would it
be?
Work opportunities for
artists and funding. It is so
heart-breaking to see artists
being taken for granted.
They work so hard, yet they
sometimes get paid peanuts
or no pay at all. This needs to
change.

Q: What drives you to wake
up in the morning and come to
work?
My family mean the
world to me. Also, knowing
that today will be different
from yesterday means there’s
more to explore and more to
achieve. I am a go getter and
always strive to go the extra
mile.
Q: What do you do when
you’re not at work?
When I am not at work,
I spend time with my family
and work on my writing I have
developed a new interest in
designing. I am not much of a
party animal but where ever I
am at, it gets lit.

21

THE SUITCASE
PERSONALITIES

NTHABISENG MAKONE
Nthabiseng Makone studied
Drama at the Soyikwa
Institute of African Theatre,
graduating in 2009. Her
career spans over 8 years
as a costume designer,
stage manager, actress and
make-up artist. In 2015
she was nominated for a
Naledi Award for Lepatata,
a production she designed
costumes for at the Market
Theatre.
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She has designed,
coordinated and assisted
with costumes for various
productions at the Market
Theatre including The
Meeting in 2017 directed
by James Ngcobo, Dying
Screams of The Moon
directed by John Kani
(2016), If We Dig starring
Fiona Ramsey (2016),
Ukutshona ko Mendi
(2015), Asinamali (2013),
The Playroom, People are
Living There, 6 Characters
In Search of an Author and
June 16 Monologues.

Her other productions
include Mooi Street Moves
at the State Theatre in 2016.
From 2010 to 2012 she
worked as a layout designer
for The National Book Week.
Other productions she has
freelanced on in film and
theatre include What the
Water Gave Me (UJ Arts
Centre, 2014), Poeto-Type
(Market Theatre Lab, 2014),
Ukhamba (Imagine Creative,
2013), Scenes from Soweto
(Soyikwa, 2011) and Jazz of
Junious (Rosie Katz, 2009).

would prefer to be called an
“artist”.

DESMOND DUBE
Desmond Dube is a multilingual actor, producer,
singer, comedian and social
activist. There are many titles
that have been linked to his
name, but in his words he

Having started acting at the
age of twelve in community
theatre, he burst into the
television scene by playing
the smooth and dubious
youngster in a popular
sitcom and is one of South
Africa’s front runners on
theatre stages. He has
graced the stages and
screens of international
audiences, and has since
become a household name.
The award winning Dube is a
prolific producer and his own
TV comedy show ‘Dube on
Monday’, then later ‘Dube

Reloaded’. His longevity
is evident and has proved
his versatility time and time
again by taking on roles
in the international silver
screen. Dube’s passion
for people has seen him
organise the Million Man
March against crime, which
was the first of its kind in
South Africa. He has over
the years attracted and
represented big brand
products in mainstream
media. Some of his film
roles include: Impunity
Schucks!, Pay Back The
Money, Mandela’s Gun, Echo
Beach, Nothing For Mahala,
Hopeville, Hotel Rwanda and
many many more. The list of
TV roles and awards is also
very long and impressive.
t
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MARKET THEATRE BECOMES CITY’S
PRIME CHOICE FOR EVENTS
Since opening the doors of Market Square, the impressive building has played host to a
range of conference events, seminars and festivals. Recently, both the South African Book
Fair and the Jozi Book Fair chose the Market Theatre precinct as a prime venue.
The Market Theatre Foundation boasts a large variety of venues for hire at the historic
Market Theatre complex, the modern Market Square and at the 121 year old heritage house
at the Windybrow Arts Centre. Each venue has is serviced by a dedicated team of
professionals.
Please contact Donna
McLaggan on 066 350 7428
or donnam@markettheatre.
co.za for any of the following
venues at the Market
Theatre complex or the
Market Square:
• 4 fully functioning theatres
• 5 brand new rehearsal

studios
• 1 lecture style auditorium
• Various versatile events
venues
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For any of the following
venues at the Market Photo
Workshop, please contact
Busisiwe Sithole on 011 834
1444 or busis@marketphotoworkshop.co.za
• 2 exhibition galleries
• 1 professional photography

studio
• 1 amphitheatre

The Windybrow Arts Centre
boasts various rooms and a
banqueting hall in the
majestic heritage house and
can be booked by
contacting Nomalanga Nkosi
on 079 446 0239 or
nomalangn@markettheatre.
co.za

Make reservations for your
visits to the Market Theatre
so much easier. With one
glance at the table below
you can now see the start
and end date for each
production season.

For block bookings call
Anthony Ezeoke at 011
832 1641/083 246 4950 or
Yusrah Bardien at 011 832
1641 (ext 204)

For more details about the
productions visit the Market
Theatre Foundation website
www.markettheatre.co.za
www.webtickets.co.za or
buy your ticket at any Pick ‘n
Pay store.

PLEASE NOTE THAT THERE ARE NO SHOWS ON MONDAYS

SHOW
The Suitcase - The John Kani

OCTOBER

NOVEMBER

20

26

Children’s Monologues - The John Kani

13

Dead Yellow Sands - The Barney Simon

16

TORDRE - The John Kani
When Dori(s) Takes her Place - The Mannie Manim

DECEMBER

10
1-2
7 - 10
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THE SUITCASE					
Dates
Friday 20 October –
Sunday 26 November
Time
20:00
Sundays 15:00
Venue
John Kani

Adapted and directed by
James Ngcobo from Es’kia
Mphahlele short story, The
Suitcase, set in the 1950’s in
Sophiatown, the
production tells the story of
a young couple who, despite
family disapproval of their
marriage, leave for the city,
intending to return wealthy
and immune from social
censure. The pressures of
the city, unemployment and
poverty strip away the
husband`s self-esteem and
he starts to lose his moral
compass. He is so desperate
26

to provide for his pregnant
wife that he steals a suitcase
left on a bus. This action
leads to frightening
consequences, dramatic
turns and unexpected twists.
The Suitcase features
Siyabonga Twala, Masasa
Mbangeni, Desmond Dube,
John Lata, Nokukhanya
Dlamini, Gugu Shezi,
Nomfundo Sambo and Bheki
Khoza. The production
returns to the Market Theatre
directly after its 5-city UK
tour.

THE CHILDREN’S MONOLOGUES
Dates
Monday 13 November
Time
20:00
Venue
John Kani

James Ngcobo and
Danny Boyle go to tandem
for children’s charity – one
night only
On November 13th,
Oscar-winning film
director Danny Boyle will
direct a star-studded
Hollywood cast in The
Children’s Monologues at
New York’s Carnegie Hall. On
the same night, the Market
Theatre’s Artistic Director
James Ngcobo will, in
tandem, direct a
s tar-studded, all-female
South African production
of Wesley_profile.jpg at the
Market Theatre,

Johannesburg. This is the
second consecutive year that
the Market Theatre will
present this global and
special one night only
fundraising performance.
James Ngcobo’s production
at the Market Theatre will
feature an all-star and all
women South African cast of
Chi Mhende, Thembisa
Mdoda, Mmabatho
Montsho, Napo Masheane,
Zola Nombona, Fiona
Ramsay, Thuso Mbedu,
Esmeralda Bihl, Natasha
Sutherland, Lesedi Job,
Lerato Gwebu, Lulu
Mlangeni, Cindy Swanepoel,
Dimpho More .
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DEAD YELLOW SANDS
Dates
Friday 16 November –
Sunday 10 December
Time
20:15
Sundays 15:15
Venue
Barney Simon
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Dead Yellow Sands by
Graham Weir might well be
described as a collection of
portraitures that live for a
brief few minutes and
return to the darkness of
black space. Based on
people Weir has met or
observed over the years, the
characters are all at a
winding-down moment in
their lives, some of them
even looking into the great
silence of death.

TORDRE
Dates
Friday 01 December –
Saturday 02 December
Time
20:00
Venue
John Kani

The French Institute of South
Africa (IFAS) in association
with the Market Theatre
Foundation will present
TORDRE by French-Algerian
choreographer Rachid
Ouramdane. TORDRE is the
story of two performers who
have been closely involved
with Rachid Ouramdane’s
work for a number of years.
TORDRE (Wrought) is the
story of the Lithuanian
dancer Lora Juodkaite who
spins dizzyingly on the spot
and has developed an
authentic way of moving
since childhood. It is also the

story of the British dancer
Annie Hanauer, moving with
an articulated prosthetic arm,
which is an extension and
an integral part of her body.
Each of them, in their own
way, have developed their
own trademark
technique that is now
quintessential to them. With
this dual portrait, which was
first performed in 2014,
Rachid Ouramdane probes
the delicate place where
movement wavers between
poetry and testimony.
In TORDRE, Rachid
Ouramdane has perfected
his subtle art of composition.
He places the focus as only
he knows how - somewhere
between implacable
strangeness and closeness.
#TORDREinSA
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WHEN DORI(S) TAKES HER PLACE
Dates
Thursday 7 December Sunday 10 December
Time
20:15
Sundays 15:15
Venue
Mannie Manim

Choreographed by
Thandazile “Sonia” Radebe.
Two Sophie Mgcina Award
winning artists, Thandazile
“Sonia”Radebe (2016) and
Lulu Mlangeni (2014)
combine their talents in
When Doris takes her place.
The work acknowledges and
celebrates women’s physical
and emotional strength.
Doris is used as a term for a
woman who is either plain
or unattractive, or it could
be used to describe a girl in
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a derogatory manner to say
that she is of little
importance but in Greek
mythology, the name Doris
means daughter of God of
the Sea –Oceanuis. A
daughter is considered a
gift.

LAST WEEK IN PICTURES
40 Actors : Portraits of an Artistic Director’s Choice
In 2016 the Market Theatre celebrated its 40th anniversary. The Market Theatre’s artistic
director James Ngcobo selected 40 actors to be photographed by Brett Rubin. The portaits
were installed in the foyer of the Mannie Mannim Theatre. On Sunday, 19 October the
portraits were presented to the actors after its year-long exhibition in the Mannie Manim
foyer.
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Opening Night, The Suitcase
After a successful and sold out 5-week tour in the UK, the Market Theatre’s production,
The Suitcase, returned home to open at the John Kani Theatre. The opening night on
Wednesday 25 October attracted excited theatre enthusiasts and industry professionals who
wanted to be the first to see the production. Adapted and directed by James Ngcobo from
a short story by Es’kia Mphahlele, The Suitcase received a rousing standing ovation.
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The Pan-African Writer’s Week
The Windybrow Arts Centre kicked off its its inaugural Pan-African Writers’ Week programme
on Friday 3 November with a forum discussion hosted at the Market Square. The discussion
featured theatre director James Ngcobo and Professor Puleng Segalo, Head of Research
and Graduate Studies at UNISA’s College of Human Sciences talking about the writings of
Es’kia Mpahlele with particular emphasis on his short stort, The Suitcase. The discussion was
chaired by poet, writer and cultural activist, Natalia Molebatsi.
Read BUZZ next week for a report on the full programme.
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