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RapidLion follows Tribeca with an electrifying 
showcase of pan-African Virtual Reality Films from 

across the African Continent  
 

Following in the footsteps of Tribeca Film Festival in New York, RapidLion 2021 will feature a free 

showcase of Pan-African Virtual Reality (VR) films at The Market Theatre in Johannesburg from the 

5th to the 11th of April 2021. 

 

Talking about this ground-breaking Pan-African VR showcase, Shmerah Passchier, VR curator for 

RapidLion 2021, says: “This technology is designed to help us experience digital narratives by 

teleporting us into the world of story. No frames, no squares, no rectangles. You’re there, inside the 

narrative. This RapidLion VR Pan-African showcase celebrates the many techno-ancestors with the 

power to beam us into parallel worlds of imagination such as: San cave paintings, Egyptian 

Hieroglyphs, African modes of orality, mythology, and sage wisdom, helping us share the capacity 

to reimagine past, present and future narratives that describe our shared African humanity.” 

“We are elated to be the first film festival in the country to showcase VR films”, said RapidLion 

Festival Director Eric Miyeni, “The world has entered The Fourth Industrial Revolution. Africa must 

not be left behind like it was when all the past three industrial revolutions happened. Through this 

Africa-wide VR showcase, RapidLion seeks to highlight the importance and necessity for Africa to 

enter and be a leader in 4IR.”  

Through a collaboration with AFDA and The Digital Lab Network, RapidLion 2021 will showcase 

the following VR films for free at The Market Theatre in Johannesburg: 

1. The Other Dakar by Selly Raby Kane of Dakar in Senegal. 

2. Spirit Robot by Johnathan Dotse of Accra in Ghana.  

3. Nairobi Berries by Ngendo Mukki of Nairobi in Kenya. 

4. The Cosmic Egg by Moratiwa Molema and the New Moon Ensemble from Gaborone in 

Botswana.  

5. LeLac by Nyasha Kandara of Zimbabwe, whose film was shot in Niger, Chad and 

Cameroon.   

6. HERE by Shelley Barry from Johannesburg South Africa  

7. Let This Be A Warning by The Nest Collective of Nairobi in Kenya 

8. The Eye of Rre Mutwa – An Afrocyborg Homage to Credo Vasamazulu Mutwa 1921 – 2020 

by Shmerah Passchier and The Afrocyborg Collective from Johannesburg in South Africa. 
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1. The Other Dakar by Selly Raby Kane of Dakar, Senegal 

 
Left: The Other Dakar (2017). Right: Selly Raby Kane self-portrait 

Photos courtesy of Selly Raby Kane & Electric South (2021). 
 
In The Other Dakar, written and Directed by Selly Raby Kane, the protagonist, a little girl meets an 
oracle called Daour – the soul of Dakar, the supreme protector of art and artists. Daour sees the 
future and feeds the city with divine inspiration. He unlocks the secret wonders of the city for the 
little girl, who is gifted with supernatural-sight to see into an invisible parallel world. She possesses 
an African female gaze, enabled by the techno-magic of VR.  
 

2. Spirit Robot by Johnathan Dotse of Accra, Ghana 

 
Left: Spirit Robot (2017) is a VR documentary which explores the Chale Wote Street Art Festival in 
Accra. Right: Writer and Director, Jonathan Dotse. Images courtesy of Jonathan Dotse & Electric 

South (2021). 
 
Philosopher, Afrofuturist author, and VR filmmaker Jonathan Dotse, describes in his own words the 
urgent need for self-representation in African Science Fiction: “Futurist narratives over the past 
centuries have been dominated by the world-view of western male sci-fi writers. This is clearly 
reflected in their depictions of futures populated entirely by Europeans and ruled by men. Whether 
they were consciously aware of their biases or not, they have had a significant influence in shaping 
how many of us tend to perceive possibilities of the future. When I first started writing science fiction, 
I wanted my stories to be about Africans, but I found it extremely difficult to imagine the future setting 
of Africa, simply because my perceptions were dominated by the implicit assumptions built into the 
dominant Eurocentric narratives of the future.”   

 

https://sellyrabykane.com/
https://www.letsbebrief.co.uk/tech-evangelist-jonathan-dotse-looks-towards-a-traditional-african-perspective-on-futurism/
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3. Nairobi Berries by Ngendo Mukki of Nairobi, Kenya 

 
Left: Ng’endo Mukii describes Nairobi Berries (2017) as: “In the empty spaces we cannot claim as 
our own, in forests full of smoke and beneath waters dappled with bougainvillea, two women and a 

man wrangle. Each must hollow out the other’s core for fruits promised but only ever borne, in 
dreams. For this is Nairobi, the place we call home.” Right: Multi-media digital artist and storyteller, 

Ng’endo Mukii. Images courtesy of Ng’endo Mukii & Electric South (2021). 
 

Artist, photographer, animator and filmmaker, Ng’endo Mukii constructs a Magic Realist 
dreamscape in VR, reminiscent of scenes in a Ben Okri novel. This ethereal art film is an expression 
of her own creative “blooming”, inspired by Nairobi, the city she lives in. Nairobi Berries evokes the 
creative-tech-blossoming of VR on the African continent, describing a new found high-techné-
poeisis.  
 

4. The Cosmic Egg by Moratiwa Molema & The New Moon 
Ensemble from Gaborone, Botswana 

 
The Cosmic Egg; written, directed and produced by Moratiwa Molema, in collaboration with 

The New Moon Ensemble, and The Afrocyborg Collective (2021) 
 

https://www.ngendo.com/
https://www.thenewatlantis.com/publications/understanding-heidegger-on-technology
https://www.thenewatlantis.com/publications/understanding-heidegger-on-technology
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The Cosmic Egg is a traditional MoTswana dance musical, meets African Science Fiction Virtual 
Reality film. It is an anciently-futuristic myth about an ostrich egg hunt, which turns into an 
environmentally conscious tale, in the form of a time-travelling eco-mystery. The Cosmic Egg 
features human-animal-spirit-machine-cyborg dancers who urge us to consider environmentally 
sustainable practices, if we are to avoid paying the ultimate price of for our collective environmental 
degradation. 
 

5. LeLac by Nyasha Kandara from Harare, Zimbabwe

 
Images of Lake Chad – the nexus of life-giving water, which transcends four African borders – 

Cameroon, Nigeria, Chad & Niger. Photos courtesy of Nyasha Kadandara & Electric South 
(2021). 

 
Nyasha Kandara’s environmental concerns around the evaporation of Lake Chad are personified 

as woman, who shares her thoughts of eco-anxiety: “Ninety percent of her water is gone, leaving 

her feeling depleted, wary, scared and insecure, as the lake herself hopes for survival amidst her 

scattered ponds. Climate change has made the millions of people who depend on her vulnerable, 

which fuels the threat of Boko Haram insurgency. I believe the viewer needs ‘to be there’ with the 

people of Chad, Cameroon, Nigeria and Niger. Virtual Reality is the best storytelling tool to immerse 

the audience in the world of Lake Chad, which is threatened by climate change, population growth, 

irrigation and Boko Haram. There have been many conversations about the future of the 

environment and where humans will be 50 or 100 years from now. Who will remain when the ice 

caps have melted, and droughts become the new norm? When water becomes the resource people 

fight over - not oil or minerals.” 
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4. HERE by Shelley Barry from Johannesburg, South Africa  

 
Shelley Barry is pictured here on set shooting her VR film HERE from her wheelchair. 

Shelley is a multi-award-winning filmmaker, including a SAFTA (2018) for her contribution 
to the film industry as a person with a disability.  

 

Shelley describes her incredible abilities: “In terms of the team working on this particular VR piece, 
it was a diverse group of race, gender, age and sexuality. I was the only person with a disability on 
the crew as the director and cinematographer. This highlighted a life-calling for me, namely to mentor 
young people with disabilities in filmmaking. I was twenty-four when I was shot and became 
disabled, and one of the first realisations I had, was that there were so few people with disabilities 
making films. This was very devastating to me. I want to ensure that young people with disabilities 
have role models and are appropriately represented in the film industry.” 

 
Shelley’s creative process in making HERE, was informed by her first encounter with Google 
TiltBrush: “I recall slowly moving my wheelchair around to view the orb in which I had voluntarily 
inserted myself, slightly fearful that I would fall off the edge of an undiscovered earth. After an initial 
VR experience, the VR enthusiast, looking upon my face filled with weightless wonder, announced 
‘this will blow your mind’. Within seconds I was painting experimental poetry and thinking about how 
people living with disabilities might be empowered to transform the city with these virtual acts of 
creativity.”  
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5. Let This Be A Warning by The Nest Collective of Nairobi, Kenya 
 

 
Let This Be A Warning (2017), takes place on a fictitious Black Planet, where an intergalactic-anti-

colonisation politburo eradicate unwanted visitors to ensure history does not repeat itself. 
Image courtesy of The Nest Collective & Electric South (2019). 

 
The Nest Collective describe their Sci-Fi premise as: “A group of Africans have left the Earth to 
create a colony on a distant planet. They respond with disquiet to the arrival of an uninvited guest.  
Let This Be A Warning is a response to the idea of 'black worlds', and how accessible they have 
always been to outside parties both in fiction and reality. In this film, we posit a black world in which 
access is not a given.” 

 
6. The Eye of Rre Mutwa – An Afrocyborg Homage to Credo 

Vasamazulu Mutwa 1921 – 2020 by Shmerah Passchier and The 
Afrocyborg Collective from Johannesburg in South Africa.  

 
Albert Ibokwe Khoza stars in The Eye of Rre Mutwa – An Afrocyborg Homage to Credo 

Vasamazulu Mutwa 1921 – 2020; written, directed and produced by Shmerah Passchier, in 
collaboration with The Afrocyborg Collective (2020) 
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This African Science Fiction Virtual Reality film was inspired by the passing of the great Zulu cultural 
icon on the 15th of March 2020. The Zulu Mythology of Credo Mutwa outlined in, Indaba, My 
Children: African Tribal History, Legends, Customs and Religious Beliefs, with its multiverse of 
Afrocyborgs is the source of inspiration for this VR homage. The Eye of Rre Mutwa is a pan-African 
entendre invoking the mythic Egyptian Sun God, Ra, signified by the prefix, Rre; which in seTswana, 
denotes father, or sir. The floating, talking eye in the film represents an ancestral mythical biome 
which applies the methodology of seTswana artists, Phatsimo Sunstrum that “collapses myth into 
sf”. In this film you will be teleported to a tiny African planet, in the shape of a mythical cyborg-eye. 
Hovering just above this All Seeing Eye, you have the power to see in 360 degrees. Albert Ibokwe 
Khoza plays the lead, channelling the beloved ancestor, healer, cultural icon, author and artist, 
Credo Vusamazulu Mutuwa.  
 


