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Happy Women’s 
month! In this 
issue of Market 
Buzz, we 

celebrate women, starting 
with Koleka Putuma whose 
debut script, No Easter 
Sunday for Queers, has won 
the Distell National Playwright 
Competition. 

No Easter Sunday for 
Queers, directed by Mwenya 
Kabwe, premieres at the 
Market Theatre during 
Women’s month touching on 
very pertinent issues women 
face and more specifically 
queer women. Also look out 
for Koleka Putuma as she 
directs another important work 
Venus vs Modenity: the story 
of Saartjie Baartman written by 
the poet Lebohang Mashile.

Later this month, the 
exhibition Ukugrumba 

by Tshepiso Mabula Ka 
Ndonegeni, work explores the 
trauma as a result of activism 
during South Africa’s struggle 
days. The exhibition opens on 
the 21 August and members 
of the public can view the work 
between 09:00 to 17:00 during 
the week at 138 Lillian Ngoyi 
street Newtown, entrance is 
free.  

At the end of July 2019, the 
Market Theatre Foundation bid 
farewell to one of its longest 
serving employees, Reuben 
Myanga, who retired after forty-
two years of service. 

Look out for information 
about the Daniele Tamagni 
grant for higher photography 
education on page 29. 

We look forward to seeing 
you at the Market Theatre.

Editor’s 
Note

- Zama Sweetness Buthelezi 
(Brand and Communications Manager)



6    MARKET BUZZ Volume 3 No 05 12 August – 23 August 2019     7

NO EASTER SUNDAY FOR QUEERS 
the play, is a continuation and 
adaptation of a poem by the same 
name published in Collective 

Amnesia (2017), an award winning collection 
of  poems by Koleka Putuma.  The poem is 
addressed to Putuma’s father who is a preacher 
and orthodox Christian. The letter, which is in 
the form of a poem, asks him, the father, if he 
would preach about her, if she were murdered 
and crucified like Jesus Christ. It asks if he would 
preach about her death with the same passion 
and commitment he exhibits when he preaches 
about Jesus Christ, someone he has never met, 
let alone raised. 

Award 
Winning 
Script No 

Easter 
Sunday For 

Queers To 
Make Its 

Debut At 
The Market 

Theatre 
- Lusanda Zokufa

The play explores the relationship between 
Napo and her Father, Pastor Nkosi and Napo’s 
lover, Mimi. At the beginning of the play the 
two lovers are deceased and return, through the 
subconscious of the father, on the anniversary of 
their death which coincides with Easter Sunday. 
The lovers return to recount their death in their 
own words and to insist that the church and father 
do not forget how and why they died. 

The play aims to name and emphasise the 
murder of queer people, specifically lesbians, as 
hate crimes. The statistic of hate crimes in South 
Africa is outrageously high and most of them 
go unrecorded and unaccounted for, and they 
are often recorded as just deaths or crimes and 
not categorised as a result of hate for LGBTQI 
communities or crimes justified by religious 
beliefs endorsed by a justice system that does 

“Koleka is an award-winning 
poet, playwright and theatre 
director. Her bestselling 
debut collection of poems 
Collective Amnesia took 
the South African literary 
scene by storm since its 
publication in April 2017.”  

not protect or recognise queer lives. The play also 
aims to highlight the complexities of hate crimes 
and other forms of violence within our most 
intimate relationships; our families and religious 
communities, and how those relationships are 
sometimes the leading causes of hate crimes and 
the lens through which broader South African 
society sees and persecutes queer love.  The 
play emphasises how the lives of queer people 
are often in danger in so-called sacred and safe 
spaces, and it  asks the church and religious 
communities to examine their complicity in the 
perpetuation of hate crimes and the persecution 
of queer lives.

The play was first developed in 2017 under 
the CASA Award, (a collaboration between the 
Playwrights Guild of Canada Women’s Caucus 
and the African Women Playwrights Network), 
under the mentorship of Canadian playwright 

Diane Flacks and Johannesburg based, Zambian 
theatre maker and scholar, Mwenya Kabwe. The 
play was further developed as part of the Imbewu 
Trust playwrighting award in 2018. It has recently 
won the 2019 Distell Playwrighting Award and will 
make its debut at the Market Theatre in August 
2019. An excerpt of No Easter Sunday For Queers, 
directed by British Nigerian theatre maker, Femi 
Elufowoju Jr. will be staged at the Roundhouse 
in London as part of the Global Black Voices; 
excerpts of plays by black writers from around 
the globe in August 2019. The play will also be 
published by Junkets later this year. 

No Easter Sunday For Queers will premier at 
the Market Theatre for a limited season 20 – 25 
August at the Mannie Manim; and it is presented 
in co-operation between the Market Theatre 
Foundation and the National Arts Festival and is 
supported by Distell.
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Koleka Putuma has written the award 
winning script No Easter Sunday 
for Queers and will direct Venus vs 
Modernity.

Venus VS Modernity, a didactic ensemble of 
the summarized life events of Saartjie Baartman. 
Documented previously as the victim of firstly 
adverse conditions as a slave in the Cape slave 
sex camps that existed on the coast and then later 
as a human freak show in Paris France in the early 
1800’s due to her ample posterior.

Koleka 
Putuma 

Season
- Lusanda Zokufa-Kathilu

A life space of about 10 years depicting her 
journey to Europe with the promise of a new life of 
fame and glory, this story taps into the misogynistic 
tangles she was captured in and what she made of 
her situation. A story told from the perspective of 
the victim who may perhaps not have seen herself 
as such in certain circumstances. The life of Saartjie 
Baartman on a hyper visible platform, where 
extreme exploitation became her norm, mimics 
in many ways the objectification experienced by 
current female icons in spaces of recognition. 
Baartman exposes the insanity behind the closed 
doors of this narrative, unpacking 2 possible 
perspectives of her mind frame. That of young 
woman travelling the journey to an unknown 
world and her alter ego in some way embracing 
the madness of it all.  

Venus VS Modernity tackles issues clearly 
in need of being elevated in today’s current 
framework of hyper visibility within the arts 
industry, but more importantly I feel, it gives 
Saartjie Baartman a voice never heard before. It 
brings to the fore the importance of documenting 
the stories from spaces previously monopolized 
by anthropologists and historians with often 
inaccurate perspectives or rather, one sided 
interpretations of certain situations.  We speak 
to Lebogang Mashile and how she captured this 
immense persona and what coils unravelled within 
her in an effort to create an accurate depiction of 
this historical icon. 

Saartjie Baartman was buried on the 9th of 
August in South Africa in 2002. 

Performance poet,  Koleka Putuma, is based 
in Cape Town and currently pursuing a degree 
in Theatre and Performance at the University of 
Cape Town. She  facilitates and hosts a writing 
and dialogue workshops at schools, community 
projects and interfaith programmes in and around 
Cape Town.

She has headlined at SliPnet’s Inzync Poetry 
Sessions, JamThat Session and at Off The Wall. 
She is a resident poet of the collective Lingua 
Franca. In 2012 she took second place in the Cape 
Town leg of the Drama for Life Lover + Another 
National Performance Poetry Slam Competition 
and represented the city at the national finals. Her 
work has travelled to Scotland and New York.

Venus vs Modernity will be staged at the Market 
Theatre from 10 - 27 September.

“Venus VS Modernity 
tackles issues clearly in 
need of being elevated in 
today’s current framework 
of hyper visibility within 
the arts industry, but more 
importantly I feel, it gives 
Saartjie Baartman a voice 
never heard before.”  

Lebohang Mashile
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The Market Theatre was established in 
1976, opening as an independently 
anti-racist theatre during the apartheid 
regime.  The Market Theatre adopted 

its name from the Indian Fruit & Vegetable Market 
where it now stands. 

Legendary actors and writers, even musicians 
became a part of the Market Theatre’s legacy, 
being a part of some of the greatest shows and 
Jazz festivals to date.

The Market Theatre has had the pleasures 
of working with Nomhle Nkoyeni, a renowned 
actress, born 9th April 1942 and passed away on 
10 July 2019 at age 77. She lived a full life, leaving 
behind a legacy of her own, for her people.

She has worked with a number of talented 
artists in the television, theatre and film industry 
including the Market Theatre’s artistic director 
James Ngcobo and Market Theatre Foundation’s 
CEO, Ismail Mahomed.

Remembering 
Legends Who 

Have Passed 
But Whose 

Spirit Lives On
- Jabulisile Mofolo

Nomhle Nkonyeni featured in a number of 
television programmes including Scandal and 
Gaz’Lam. 

Her 55-year theatre career was recognized by 
President Cyril Ramaphosa when he awarded her 
a silver award in the National Order of Ikhamanga.

Nomhle Nkonyeni was an iconic woman in 
South Africa because of the astounding work she 
put into acting and embodying the arts of theatre.  
The Market Theatre bids her a peaceful rest. May 
her soul continue to inspire young aspiring and 
upcoming artists and writers, and may her legacy 
live on.

The Market Theatre has collaborated also with, 
Johnny Clegg, born 7th June 1953. Johnny Clegg 
was a South African musician and anthropologist 
famously known for being a Caucasian in the 
apartheid regime who went against the apartheid 
laws and started a band with other African 
members; and for this act alone he was arrested 
several times for violating the law.

In his early musical career, he started a band 
called Juluka. His songs infused isiZulu with 
English and African music. He was well known 
for playing the guitar and he gravitated mostly 
towards Mbaqanga music. The Market Theatre is 
saddened by his passing but inspired by the life 
that he led and the contribution that he made to 
ubuntu.

Danny Keogh was part of the team of creatives 
whose names are symbolic with the founding of 
the Market Theatre. Born on the 3rd of March 
1948, aged 71, he passed on the 23rd July 2019. 
He was born in Uganda Kampala.

Danny Keogh was an actor who also starred 
in several TV series, and dramas, including 
Binnerlanders and Known Gods. He also starred 
in films such as Invictus directed by Clint Eastwood 
and in Labyrinth.

Danny Keogh earned numerous awards for 
his theatrical career, his work strongly embodied 
theatre.

The Market Theatre commemorates this iconic 
legend, a founder of the Theatre who has left many 
young artists with an artistic space and hopes of 
pursuing their careers in arts and storytelling.

Ron Smerczack is also one of the many legendary 
actors to have grace the Market Theatre’s space. 
Born 3rd July 1949, he passed away on 12th May 
2019. Ron Smerczack was an actor who spent 
most of his childhood in the United kingdom 
where he studied acting and theatre but it is South 
Africa which became his real home.

Ron’s first acting gig was in Michael Croft’s 
National Youth Theatre based in the U.K, he then 
further went on to acting in a British soap series 
called Dixon of Dock Green, and Z Cars.

 
Ron migrated to South Africa at a later stage 

and still continued his acting career. He starred in 
the horror movie, The House Of Whipcord. 

Ron received several awards including the 
SAFTA award for best supporting actor for Finding 
Lenny.

The Market Theatre commemorates the lives of 
all these great artists whose lives with interwoven 
with the Market Theatre’s stages. 

These artist all passed on in the year of 2019 
and The Market Theatre would love to say R.I.P.

davidata at German Wikipedia [CC BY-SA 3.0 (https://
creativecommons.org/licenses/by-sa/3.0)]

©ThandileZwelibanzi
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The 2018 Tierney Fellowship at 
the Market Photo Workshop, in 
partnership with the Tierney Family 
Foundation, was awarded to Market 

Photo Workshop’s alumnus Tshepiso Mabula ka 
Ndongeni. The aim of the Tierney Fellowship is 
to provide an emerging photographer with the 
opportunity to develop their career and skills 
through a mentorship programme, an ideal space 
for a photographer to develop a body of work. 
Tshepiso Mabula ka Ndongeni was mentored by 
Buyaphi Mdledle.

Ukugrumba
An exhibition 

by 2018 
Tierney 

Fellow 
Tshepiso 

Mabula ka 
Ndongeni

- Khona Dlamini

Ukugrumba, which means to “dig up” in 
isiXhosa, is Tshepiso’s body of work motivated by 
her family’s trauma as a result of activism in South 
Africa’s struggle against apartheid, liberation and 
reconciliation effects within present day South 
Africa.  It seeks to exhume experiences of the 
foot soldiers that sacrificed their youth by fleeing 
away into exile to join in the trenches for armed 
struggle for national liberation; including those 
who stayed in the country to continue the fight 
against the brutal apartheid regime. More often 
than not, those who are hailed as heroes of the 
struggle are well known political figures. 

Ukugrumba is a visual representation and 
narrative of the forgotten people who were 
affected both mentally and physically by the 
effects of the armed struggle against apartheid. 
Ukugrumba, also, examines haunted places 
that bear memories of a violent past. The work 
interrogates conversations of the struggle and 
details testimonies of untold stories of former 
liberation soldiers and their families. The work 
revisits the past to shed light on the reality of 
the trauma that apartheid caused. This trauma 
continues to plague both the old and new 
generations of South Africans. The individual 
stories in Ukugrumba are part of greater narrative 
of South Africa’s past in relation to the new South 
Africa of reconciliation.

THE
MARKET
PHOTO
WORKSHOP
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The Young 
Artist And His 

Crea(C)Tive 
Voice

- Thozama Busakwe 

We all have art in us, we just grow 
up and become less expressive. 
Being in a space where you 
are surrounded by a plethora 

of people who choose to express themselves 
artistically is an impeccable experience and it 
made me want to hone my own artistic skill. In 
a world where TV dumbs us down, it is amazing 
to be in a creative space that will sharpen your 
imagination especially if we face a future where 
our workmates are robots.

Flying to Makhanda I didn’t know what I was 
really going to do there and I was just excited 
and fascinated by the idea of going to an arts 
festival but on the plane, I thought to myself: you 
have been told countless times that you need 
to find your voice as an artist  and I guess that 
became the goal for my trip, finding my artistic 
voice but also bringing back a powerful message 
that encompasses my mandate and the festival 
experience. I embarked on a journey to find out 
what are some of the artistic voices of our time 
saying and the importance of that message or 
those messages.

Thozama Busakwe is an 
intern at the Market Theatre 
Laboratory. He visited the 
National Arts Festival for the 
first time this year. Thozama 
shares his reflections with 
BUZZ.  

Art is such an important and vital part of our lives 
as it reflects parts of ourselves that we recognize 
and parts of ourselves we choose to ignore.

Unique style is important, it sets you apart, yet 
It is important that your voice becomes relevant 
to the current South Africa. Ernst Fischer says “In 
a decaying society, art, if it is truthful, must also 
reflect the decay. And unless it wants to break faith 
with its social function, art must show the world as 
changeable. And help to change it” and nothing 
is truer. The overarching theme of the directors 
and curators in Makhanda was concerned with 
revealing the wounds of the past that we have 
for the longest time buried at the back of our 
minds; telling stories of people who have been 
obliterated from the history books.  

Plays like Okwebhokhwe directed by Mandla 
Mbothwe a story about the murder of the 
Gugulethu 7 is an example of where we are and 
where we need to go; excavating stories that 
will give young people like myself, a chance to 
negotiate their identities past and history against 
the world.

The idea of young people making striking 
works of art that defy being labeled black or white 
is a step in the right direction. People do not 
know if they are black or white because they are 
blue or green, they belong to the world. People 
are global and to me that is a strong enough 
message to send out to the young people and 
people in general, we need to move past the 
sexual, gender and colour margins and to a future 
where those borderlines do not exist.

“Ernst Fischer says “In a 
decaying society, art, if it is 
truthful, must also reflect the 
decay. And unless it wants 
to break faith with its social 
function, art must show 
the world as changeable. 
And help to change it” and 
nothing is truer.”  
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The Market 
Theatre Bids 

Farewell 
To One Of 

Its Longest 
Serving 

Employees, 
Reuben 

Myanga 
- Jabulisile Mofolo

Reuben Myanga has been part of 
The Market Theatre for the past 
four decades. He commenced 
employment shortly after the Market 

Theatre was officially opened for business on 18th 
July 1976.

“I started as a small boy from the townships 
and I really didn’t know what I was doing when I 
started working here” he says. 

Although Reuben was not certain that he would 
work at the Market Theatre for four decades, he 
grew an immense love for theatre. He was one of 
the first employees to work backstage.

Reuben Myanga worked closely with, and was 
mentored by legendary theatre producer, Mannie 
Manim. 

“Working with Mannie was a pleasure for me. 
Mannie is the person who encouraged me to 
become a permanent employee in this company” 
he says with a warm smile.

From starting off in the production department 
Reuben became the theatre’s messenger while 
simultaneously carrying out his responsibilities 
working backstage in productions with lighting 
designer Wesley France and Helen Joseph.

After taking a pause to reminisce about the 
good old days Reuben talks about his move to 
the Finance Department of the Market Theatre 
Foundation where he spent the last 16 years.

“I found Reuben at the Market when I joined 
16 years ago.  It was clear from the start that he 
had his job well under control and knew very well 
what worked and what not.  Reuben is the most 
consistent and diligent person that I have ever 
worked with.  I never needed to check whether 
or not he has performed according to the agreed 
schedule.  He just does!” says his manager the 
CFO, Christine McDonald.

McDonald says that Reuben is an auditor’s 
dream.

“He has consistently provided support 
documentation without fail.  The Market Theatre 
Foundation has never had an audit finding 
regarding missing documentation and that is 
thanks to Reuben.  He is a man of few words and 
solid performance.  I will miss Reuben but am 
pleased that Reuben agreed to be available for 
relief work as and when the Market needs him”, 
adds Christine McDonald.

Although Reuben seemed quite emotional that 
he has reached retirement age, if it were up to him 
he would still continue working.

“I don’t feel tired at all and I feel like my body 
can still carry me, but I have reached the age of 
retirement. If it were up to me, I would still carry 
on working for another year or two” he says in a 
very soft voice.

Ntate Reuben, as he is  affectionally called by 
colleagues  many that  got to work alongside him 
and have learnt a great deal from him.

Reuben Myanga’s last day at the Market Theatre 
Foundation will be on the 31st  of July 2019. With 
42 years of commitment and dedication under his 
lengthy Market Theatre resume, Ntate Reuben is 
a very straight forward man. He is humble, honest 
but also firm. His work in the Finance Department 
was impeccable.

“I am very sad to leave but unfortunately, my 
time has come”.

“Although Reuben was 
not certain that he would 
work at the Market Theatre 
for four decades, he grew 
an immense love for 
theatre. He was one of the 
first employees to work 
backstage.”  
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“Reuben Myanga is an institution as old as the 
Market Theatre. His absolute professionalism 
amplifies the founding values of the Market 
Theatre Foundation”, said Market Theatre 
Foundation CEO, Ismail Mahomed.

Reuben says that he will definitely miss working 
at the Market Theatre Foundation but that he 
will still show up to come watch some of the 
productions because he will have a lot of time 
on his hands. One of his favourite shows that he 
has seen at the Market Theatre was the world 
premiere of Sarafina.

“I saw the show almost every day because it 
was such a good show. In those days watching 
a show was free for staff members. There was no 
booking of tickets or filling out a request form for 
a complimentary ticket. If you were around the 
theatre, you were welcomed in to watch a show”, 
he says.

The Market Theatre Foundation’s accountant, 
Fazel Mayet, has worked with Reuben for several 
years.

“Reuben is extremely meticulous in his work 
and serious in his job. He knew exactly what he 
needed to do and always carried out his tasks with 
total efficiency. He has never given me any hard 
times. He always fulfilled his role and purpose” 
said Fazel Mayet.

“I will miss him because he is a good person to 
work with, he has a lot of good qualities, honesty 
being one of the top qualities especially in his 
position. I wish he hadn’t retired’, said Fazel feeling 
slightly emotional.

Certainly, Ntate Reuben has made a great 
impact in his job. He will be dearly missed. The 
Market Theatre Foundation wishes him all the best 
in his retirement. We look forward to welcoming 
as a patron when he comes watch shows at the 
Market Theatre.

“Ntate Reuben, as he 
is  affectionally called by 
colleagues  many that  got 
to work alongside him and 
have learnt a great deal from 
him.”  

THE
MARKET
T HEATRE
FOUNDATION
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The Market Photo 
Workshop in 
partnership with 
The Tierney Family 

Foundation is excited to announce 
Kabelo Mokoena as the 12th 
recipient of the Tierney Fellowship 
at the Market Photo Workshop. 
The Tierney Fellowship enables 
an ideal platform for an emerging 
photographer to successfully 
conceptualize, develop and 
produce a body of work of 
photography. 

The Fellowship provides the 
successful applicant with the 
financial support necessary to 
research and produce a body of 
photography work, in consultation 
with an appointed mentor of 
the recipient’s preference, over 
a period of a year. The Tierney 
Fellowship programme ran for the 
first time in South Africa in 2008 
and partner institutions include 
the Market Photo Workshop, 

WITS School of Arts and The 
Michaelis School of Fine Art at the 
University of Cape Town.

The Tierney Fellowship builds 
on other Market Photo Workshop 
platforms geared towards a 
South Africa where photography 
plays an important part in the 
development of careers and the 
development of photography.

The selection of the 12th 
Tierney Fellow adhered to a 
thorough selection process with 
an expert panel of judges, which 
comprised of Matthew Tierney, 
Andrew Tshabangu, Kabelo 
Malatsie, Tsepo Gumbi and Jerry 
Vezzuso.

Andrew Tshabangu, a 
distinguished South African 
photographer and practitioner, 
will mentor Mokoena.

2019 Tierney 
Fellow And 

12Th Recipient 
Of Tierney 
Fellowship 

At The 
Market Photo 

Workshop
- Bekie Ntini 
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In This Edition, 
Buzz Sharpens 

The Lens 
On Three 

Photographers 
Who Are 

Associated With 
The Tierney 

Fellowship At 
The Market Photo 

Workshop

Kabelo Mokoena
Speaking for the voiceless through his lens

©KabeloMokoena

Kabelo Mokena was born in in 1995 in 
Soweto, Johannesburg. In 2015, Mokoena 
successfully completed the Photojournalism and 
Documentary Photography Programme at Market 
Photo Workshop. In the same year, he interned at 
The Times as a photographer. In 2017 he joined 
the Sowetan newspaper. He has published and 
exhibited locally.

Mokoena’s work for the Tierney Fellowship 
documents the lives of people living on the 
outskirts of urban areas and depicts their rural 
way of life in these urban spaces. The work will 
explore the lifestyle of these individuals who 
mostly migrated from neighbouring countries 
such as Botswana, Lesotho or relocated from 
South African rural areas to settle on the periphery 
of townships like Soweto. 

Mokoena commented, “The story of “The 
Outskirts” is important to me, because I feel it 
speaks for those who are voiceless. It shows their 
living conditions and how people go to extreme 
measures in order to have a better life. The Tierney 
Fellowship will give me the opportunity to explore 
this project in detail. It will allow me the chance to 
be mentored by practitioners with experience in 
photography and storytelling.”

Andrew Tshabangu
Everyday Lives shown with Empathy

Andrew Tshabangu was born in 1966 in Soweto, 
Johannesburg, where he currently works and lives. 
His lifelong visual subject is the city and its satellite 
township on the southwest frontier of the African 
megalopolis. Tshabangu studied photography 
in the Eastern part of the city, at the Alexandra 
Community Art Centre, in 1990; he later studied 
photojournalism at the Institute of Advancement 
for Journalism, shortly in the wake of the new 
democratic dispensation. He would go on to 
make his name as a photojournalist mainly at the 
then-exulted New Nation, an alternative weekly 
published by the South African Catholic Bishops’ 
Conference.

Andrew Tshabangu has been making 
photographs for over twenty years. He has 
traversed the city and the countryside—in South 
Africa and elsewhere—with an ease born of deep 
familiarity and empathy, and in order to show 
everyday lives made meaningful by the rhythms 
of work, faith and leisure.

Andrew Tshabangu’s two decades-plus visual 
repertoire, the best of which was showcased 
at Johannesburg’s Standard Bank Gallery and 
Gallery MOMO in Footprints, is provocative 
and ultimately liberating. With its exploration 
of blackness as a lived, if banal and mundane 
experience (just as it is with any other racial group), 
Footprints, which was curated by Thembinkosi 
Goniwe, is also notable for its simplicity and 
aching, often sweeping quietness, and clarity. 

Sources:
https://aperture.org/blog/andrew-tshabangu-

unsung-hero-south-african-photography/ 
http://fourthwallbooks.com/product/andrew-

tshabangu-footprints/ 

Tshepiso Mabula ka 
Ndongeni 

Exposing Humanity through Photography
©TshepisoNdongeni

Tshepiso Mabula ka Ndongeni is a 
photographer and writer born in the Lephalale 
district of Limpopo, South Africa. Mabula’s 
interest in photography sparked when during 
a visit to a family member she was introduced 
to award-winning South African photographer 
Santu Mofokeng’s body of work Rumours/The 
Bloemhof Portfolio. She completed her studies 
in photography at the Market Photo Workshop 
in Johannesburg in 2015. Mabula explores the 
small things through photography: exposing the 
humanity in oppositional, chaotic or even boring 
environments.

https://aperture.org/blog/andrew-tshabangu-unsung-hero-south-african-photography/  
https://aperture.org/blog/andrew-tshabangu-unsung-hero-south-african-photography/  
http://fourthwallbooks.com/product/andrew-tshabangu-footprints/ 
http://fourthwallbooks.com/product/andrew-tshabangu-footprints/ 
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THE
WINDYBROW

ARTS CENTRE

International 
Exchange 

Inspires 
Windybrow 
Arts Centre

- Keitu Gwangwa

A cultural exchange programme to the 
USA has made a profound impact on 
the way the Head of the Windybrow 
Art Centre, Keitu Gwangwa, will 

engage with her work. She was one of 23 
people from across the globe to be selected 
by US Embassies from the various countries to 
participate in the International Visitors Leadership 
Programme (IVLP).

“In our conversations with one another we 
broke down stereotypes we may have had about 
each of our countries. A curator from Afghanistan, 
a comedian/actor from Saudi Arabia, a curator 
from Bahrain, a poet from Nigeria, an actress from 
Jamaica, a festival director from Panama, all have 
inspired me momentously, and I hope to visit at 
least 10 of the countries of 2019’s most unique 
IVLP group of Artists for Social Change”, says 
Keitu.

The programme was vast and diverse offering 
the 23 participants learnings about  how arts 
organisations in the US work. From the enormity 
of the Annual Worldwide Folklife Festival run by 
Smithsonian Institute to the Dallas Arts District, is 
a street dedicated to theatres, galleries, an opera 
house and the Dallas Black Dance School to a 

small 20 year old NGO on the top floor of an 
elementary school in Philadelphia the participants 
experienced the enormous opportunities that are 
being created for not “AT RISK KIDS” but “AT 
POTENTIAL KIDS” in critically under resourced 
areas.

“We met people who displayed great passion 
for their work and communities”, says Keitu. 
“The trip was most valuable to help me to see 
how spaces recognize and seek to cater to the 
needs of the communities they reside in. Most 
importantly, this trip has given me affirmation 
about the ventures that I would like to pursue in 
my work and my passions for the social growth 
and development of the South African cultural 
landscape”, she adds.

One of the organisations visited by Keitu 
Gwangwa is the Youngstown Cultural Arts Centre 
which, like the Windybrow Arts Centre, is also 
located in a heritage house. The Youngstown 
Cultural Arts Centre caters for the arts community 
by hosting a dance studio, theatre space, 
recording studio, low income housing for artists, 
a sustainable garden feeding the public in need 
and murals that tell intricate tales of loves lost and 
communities coming together to renew. 

The Market Theatre Foundation expresses 
its gratitude to the US Embassy in South Africa 
for selecting Keitu Gwangwa for the 2019 
International Visitors Leadership Programme.
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The Tierney Fellowship was created 
in 2003 by The Tierney Family 
Foundation to support emerging 
artists in the field of photography.  

The primary goal of the Fellowship is to find 
tomorrow’s distinguished artists and leaders 
in the world of photography and assist them in 
overcoming the challenges that a photographer 
faces at the beginning of his or her career.

Art of 
pARTnership

Each week in Buzz, the Market 
Theatre Foundation celebrates 
the incredible pARTnerships that 
contribute to the growth of this 
institution and those whose brand 
affiliation contributes to making 
the Market Theatre Foundation 
a formidable leader in the art of 
pARTnership brokering.  In this 
edition we focus on our partnership 
with the The Tierney Fellowship

The Tierney Fellowship programme ran for 
the first time in South Africa in 2008 and partner 
institutions include the Market Photo Workshop, 
WITS School of Arts and The Michaelis School of 
Fine Art at the University of Cape Town.  

The aim of the fellowship is twofold: 
encouraging fellows to produce a new body of 
work and creating a global community of artists 
that functions as a crucial support network in an 
increasingly competitive field. The Fellowship 
supports the recipients both financially, by way 
of a grant, and technically and conceptually, with 
mentorship and guidance from experts in the 
field. 

Fellows remain an important part of the 
programme after the conclusion of their 
structured mentorship. Seminars and critiques are 
held throughout the year to facilitate interaction 
between all current and past recipients, 
encouraging discussion about their photography, 
work experience and lives as artists.

See http://www.tierneyfellowship.org/ for more 
information

http://www.tierneyfellowship.org/ for more information
http://www.tierneyfellowship.org/ for more information
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The Market Photo 
Workshop in 
partnership with 
the Lupane State 

University, hosted the Lupane 
State University Photography 
Programme 2019. The 
2 weeks programme of 
workshops and masterclasses 
was aimed at supporting and 
preparing participants for the 
creative, conceptual, technical 
and professional demands 
of photographic practice.  
The programme was held 
in Bulawayo, Zimbabwe at 
the Lupane State University 
campus.

In an interview, Lupane 
State University lecturer Dr 
Nkululeko Sibanda said 
the programme aimed to 
capacitate photographers to 
catch up with the modern trend 
in the area of photography. 
“This programme will enable 
photographers to realise their 
weaknesses and strengths as 
tasks will be given for them 
to balance their work as this 
training targets the already 
practising photographers,” 
said Dr Sibanda.

The Market Photo 
Workshop trainers provide the 
participants with the structure 
and support necessary to 
develop independent and 
self-motivated bodies of 
photographic work.  “As the 
Market Photo Workshop we 
are trying to assist in nurturing 
photographers from Zimbabwe 
to be technically competent 
and capable of bringing critical 
thought to photography and 
society at large,” said the Bekie 

Ntini, the Manager for Training 
and Public Engagement 
Programming. 

Bekie said the Market Photo 
Workshop expects to benefit 
from the partnership with 
the Lupane State University 
through the launch of a 1-year 
Photography Diploma study at 
the Lupane State University.

Meanwhile, the participants 
of the programme have 
praised the workshops 
and masterclasses as life 
changing. Luke Ngwena 
shared his experience by 
calling the programme “the 
most challenging, highly 
participatory and most fruitful 
training I ever attended.” 
Ngwena called on the Market 
Photo Workshop and the 
Lupane State University to hold 
more such programmes in the 
future.

Market Photo 
Workshop 

Holds Training 
Programme In 

Zimbabwe
- Bekie Ntini

- Photographer: ©Mpho Seleka 

Closing Date for Submissions 
– October 10th, 2019

This is an international 
Photography Grant 
with funding for 
a Scholarship 

for higher education and is 
designed to sponsor young and 
emerging photographers. The 
spirit of this initiative promotes 
the dissemination of the African 
culture, its creativity, the impact 
of its visual aesthetics on the 
continent and the diaspora and 
the in-depth exploration of the 
photography media.

All applicants are required to 
make their application for the 
Daniele Tamagni Grant and 
upload their required portfolios 
by 10 October 2019.

The official language of 
the initiative is English as the 

Recipient of the Scholarship 
needs adequate proficiency 
in English to benefit from the 
lectures and the reviews.

To apply, visit: https://
marketphotoworkshop.
co.za/courses/scholarship-
application-form/

For queries, please 
email : scholarship@
marketphotoworkshop.co.za

Daniele Tamagni 

Grant For Higher 

Photography 

Education
- Bekie Ntini

https://marketphotoworkshop.co.za/courses/scholarship-application-form/ 
https://marketphotoworkshop.co.za/courses/scholarship-application-form/ 
https://marketphotoworkshop.co.za/courses/scholarship-application-form/ 
https://marketphotoworkshop.co.za/courses/scholarship-application-form/ 
mailto:scholarship%40marketphotoworkshop.co.za%20?subject=
mailto:scholarship%40marketphotoworkshop.co.za%20?subject=
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Q: When did you join the Market Theatre 
and what attracted you to this position?

I joined the Market Theatre in 2007 on the 3rd of 
October as a trainee for two years. On November 
2009 I was appointed as an Assistant Stage 
Manager until I got promoted to Stage manager 
in 2013 August. The attraction came when I was 
acting in Vice Motshabi Monageng’s O bone Eng 
Production which showed at the then Windybrow 
Theatre. The production was directed by Oscar 
Motsikoe in February of 2007. 

Q: What does your job entail? 
I am a middleman as well as communication 

channel/coordinator of a Production for the 
Producer, Director, Actors, the whole creative 
team and the staff, together with its senior 
management right from the first day of rehearsal 
until the last day of the performance. I make sure 
that a show is run efficiently and effectively. 

EMPLOYEE 
OF THE 

MONTH

Up Close and 
Personal with

Lebeisa Molapo 
(Stage Manager)

Q: What are your career highlights you 
achieved at the Market Theatre?

When I toured with WOZA ALBERT while I 
was still regarded as an Assistant Stage Manager 
to international festivals without any senior next 
to me. And all the shows ran successfully so… 
and again when I further toured some so-called 
SA mainstream theatres as a recognized Stage 
manager without any senior like PACOFS, 
BAXTER with the production, Suddenly The 
Storm. My other two career highlights were when 
Charmaine Weir Smith mentioned my name in 
this year’s Naledi awards by telling people how 
I handled her show and afterwards Frans Swart 
from LEFRA told the Market Theatre management 
how I handled his show,  Die Rypmaakkamer and 
ultimately when the Market Theatgre Foundation 
gave me “The Employee of the Month Award” 
for July 2019. 

Q: What drives you to wake up in the morning 
and come to work?

My Technical production team. My colleagues 
who know the meaning of teamwork.

Q: What do you do when you’re not at work?
I give time to all my beloved ones that I cannot 

give time to when I’m   busy here at the Market. 
But it’s so rare as I’m always here working abnormal 
hours.

Q: Given a chance to change one thing in the 
Arts and Culture industry, what would it be?

Equality and fairness to all the theatre 
practitioners and staff, do away with all sorts of 
favoritism and make sure that all the government 
funded theatre institutions get the same benefits 
like housing allowance and medical aid.

Q:  Where do you see yourself in 5 years?
Time will tell but I know that one day I will come 

out of the closet and produce my own work that 
I believe in.
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The school is aimed at grooming and nurturing 
the next generation of musicians, actors, dancers 
in the tutelage of legends like Semenya, Hugh 
Masekela, Miriam Makeba, Letta Mbulu, Jonas 
Gwangwa, Kippie Moeketsi, Zakes Mokae, John 
Kani, Nomsa Manaka and others.

Semenya, who was born in Alexandra township, 
found his voice as a teenager in the vocal quartet, 
the Katzenjammer Kids.  The quartet was named 
after the 10 cents comic book of the 1950’s.  In 
1958, he and his group were recruited by the 
Union of Southern African Artists which had 
its headquarters based in Dorkay House.  The 
purpose of the group’s recruitment was to be a 
cast member of the musi-cal, King Kong which 
ran in South Africa from February to December 
1959.  And in the UK from Febru-ary to December 
1961.  In 1964 he was again recruited by the 
Union to travel to New York as a cast member of 
the musical drama, Sponono.  He subsequently 
ended up residing and working in Los An-geles.

He has worked with American heavyweights 
notably Quincy Jones, Harry Belafonte, The Jazz 
Cru-saders, Herb Alpert and others.  He and his 
wife, Letta, arranged the Swahili chant on Michael 
Jack-son’s ‘Liberian Girl’.  In 1986 Semenya and 
nine other composers were nominated for the 
Academy Award for Best Original Score for The 
Color Purple.  He received an Emmy Award for his 
role in contributing the African music component 
of the soundtrack for the hit television miniseries, 
Roots.

As part of the South African cohort of exiled 
musicians such as Miriam Makeba, Hugh 
Masekela and his wife Letta Mbulu they provided 
a soft-landing pad in the US for artists who fled 
the brutal and op-pressive Apartheid system.

He has contributed to the South African 
national songbook with classics such as Matswale, 
Angelina, Ziphi’Nkomo, as well as the powerful 
collaborations like Ndiphendule with his wife 
Letta.  In fact, theirs is one of the most enduring, 
romantic and charming love stories to ever come 
out of South Africa after 52 years of marriage and 
working together as a power couple.

When he is not busy with bricks and mortar at 
NAAPA, Semenya graces many stages as one 
of the most sought-after performers at music 
festivals the world over.

Semenya commented: “Turning 80 is a 
blessing not to be taken for granted.  There are 
so many col-leagues that I started this journey 
with and unfortunately most of them have since 
passed away, so it’s with a grateful heart that I 
look back and appreciate the blessings I received 
from Ramasedi, the creator of the universe.  As 
much as there is some fun we will have, I never 
want us to lose focus on this project that is close 
to my heart, NAAPA.  I ask that we be generous 
in giving towards the Academy to ensure that the 
next Caiphus Semenya is given a chance through 
one of the many programs that will run at the 
academy.”

A rapturous music celebration befitting 
a music treasure will set the tone 
for the 80th birthday of Caiphus 
Semenya, South Africa living legend.

On August 24, The Market Theatre will stage 
the Caiphus Semenya at 80 Music Extravaganza:  
Celebrating a Milestone and the Birth of a Legacy.  
Musicians Tsepo Tshola, Sipho Hotstix Ma-buse , 
Condry Ziqubu and many more will pay tribute 
to Semenya.  The event will also include music 
from BUWA the theatrical production he penned 

Caiphus 
Semenya’s 

80Th 
Birthday 

Celebratory 
Feast For 

His Music 
Academy

in 1986 about the injustices of apartheid through 
the eyes of a photojournalist.  The night will be 
preceded by an intimate dinner before heading 
out to the John Kani Theatre of the Market theatre.  
Semenya’s actual birthday is August 19.

Sello Maake Ka Ncube and Tshepo Mngoma 
have been roped in as the show director and music 
di-rector respectively and a carefully selected line-
up of performers will present their interpretations 
of mu-sic by Semenya and some songs that he 
wrote.

The proceeds from the concert will go 
to Semenya’s National Academy of Africa’s 
Performing Arts (NAAPA) in Jabulani, Soweto.  
The first phase of the school construction has been 
completed and the second phase of furnishing is 
set to get underway.
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THE
MARKET
T HEATRE
FOUNDATION

The Market Theatre Foundation 
where the city’s heart beats! has 
launched an exciting and diverse 
programme that will offer wide 
range of offering for audiences. 

 For more details about the 
productions visit the Market 

Theatre Foundation website 
www.markettheatre.co.za, www.
webtickets.co.za or buy your ticket 
at any Pick ‘n Pay store. 

For block bookings call 
Anthony Ezeoke at 011 832 

1641/083 246 4950

WHAT’S ON AT 
THE MARKET 

THEATRE
FOUNDATION

THE
MARKET
T HEATRE

Three Women Break The Silence is a theatrical 
performance amplified by collective song. It 
examines the distinct experiences of vulnerability 
within activists’ collectives through the lives of the 
Remmoho and women members of the APF itself. 
A work of documentary and verbatim theatre. 
Three women takes its shape from freedom 
songs, field notes and interviews conducted by 
the Omotayo Jolaosho who is the writer of the 
piece.

Three Women 
Break The 

Silence 

A staged reading of Three women was 
presented at the Market Theatre Laboratory, 
in collaboration with Jamaican born director, 
Vernice Miller. The Market Theatre’s artists make 
up the play’s ensemble. Together, the performers 
address what it means to find one’s voice amidst 
gendered repression and urge us to break the 
silence regarding women’s bodily and sexual 
independence.

.    
DATES: Sunday 18 August 2019 

TIMES: 20:00

VENUE:  Ramolao Makhene Theatre 

The show is directed and produced by Mlungisi 
Mathe, also known as “Mkay” from Skeem Saam. 

Kwazi Nsele is exploring, playing several 
different characters alone on stage as he is telling 
a story through narration, poetry and dance. 

This is a story about a young man who has 
gone through a lot in life after losing his parents 
at the early stages of his life. He got the chance 
to meet up with his Parents having dinner, telling 
them how his life changed after they left, shouting 
and asking them questions. He found himself 
confused seeing that he is talking to dead people, 
now he doesn’t understand whether losing his 
mind seeing things that no one can see. 

  

DATES: Saturday 24 August 2019

TIMES: 20:00

VENUE:  Ramolao MakheneMY OBITUARY 
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THE
MARKET
T HEATRE

No Easter 
Sunday for 

Queers 

NO EASTER SUNDAY FOR QUEERS follows 
the hate crime murder love story of Napo and 
Mimi. The lovers, through the spirit, subconscious, 
Easter Sunday sermon, return on the anniversary 
of their wedding death crucifixion to make the 
church pastor perpetrator Father reconcile reckon 
with the present and the past and a sacrifice 
crucifixion he must account for. The alter is a cross 
and the subconscious a court room where the 
dead seek justice for a an act sin committed by 
their perpetrators. The antagonist protagonists 
cannot any more tell the past from the present 
and scripture from the truth. Every year, through 
the visitations on Easter Sunday the pastor and his 
church is made to remember. 

    

DATES: Tuesday 20 August - 
  Sunday 25 August 2019   

TIMES: Tuesday to Saturday 20:15 &  
  Sunday 15:15

VENUE:  Mannie Manim

THE
MARKET
T HEATRE

#NAF2019 Standard Bank Ovation Award 
winners!

- the Bronze Award for Best Production
- Best Ensemble

The play interrogates the effectiveness of 
Human Rights.   The youth of South Africa put to 
trial Human Rights, after a series of historical and 
contemporary events; where these very same 
Human Rights have failed them. The play explores 
Sharpeville massacre, the 1976 uprising, the 
Fees Must Fall movement and other significant 
moments in South Africa. The play uses satire to 
interrogate and at times ridicule their relevance in 
real life.

  

DATES: Tuesday 13 August – 
  Sunday 18 August 2019

TIMES: Tuesday to Saturday 20:15 &  
  Sunday 15:15

VENUE:  Mannie Manim

Currently (G)old
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Where do news headlines go to die? One 
moment the headline is everywhere and can’t 
be escaped, and then the next moment it has 
disappeared. Le Journal is a piece devised and 
performed by the Market Theatre Laboratory 
ensemble, which looks at the world of the 
neglected newsreel and the disposability of 
these news subjects. The play explores themes 
of identity, propaganda, individuality, control and 
agency and asks the question whether the news is 
used to serve or control the people?

  
DATES: Thursday 29 August - 
  Sunday 01 September

TIMES: Wednesday to Saturday 20:00  &  

  Sunday 15:00

VENUE:  Ramolao Makhene

Le Journal

THE
MARKET
T HEATRE

You are warmly invited to
 The Johannesburg book launch of
A user-friendly introduction to acting for both 

stage and screen.

Acting in South Africa:
Skills and Inspirations
 
Market Theatre Laboratory / Market Square
Thursday 22 August at 5pm
The launch will include a conversation with some 

of the acting luminaries who were interviewed for 
the book.

Twist Theatre Development Projects will be 
launching the new book by

Sir Roel Twijnstra and Dr Emma Durden
Acting in South Africa: Skills and Inspirations.
This book is the third in a series that includes 

one on directing and one on producing, and was 
funded by the National Lotteries Commission and 
the Embassy of the Kingdom of the Netherlands.

The book includes interviews with actors and 
with directors, coaches, agents and producers, 
who talk about their own experiences and share 
tips for making it as an actor in South Africa.

Interviewed actors include Andrew Buckland, 
David Dennis, Dawn Thandeka King, Dr Jerry 
Mofokeng and many others.

Entry is free and all are welcome!
 
RSVP – info@twistprojects.co.za

 The 
Johannesburg 

book launch of

A user-friendly 
introduction to acting for 

both stage and screen.

Acting in South 
Africa:

Skills and 
Inspirations

http://RSVP - info@twistprojects.co.za
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Italian MOU Signing 
The Market Theatre Foundation signed a 
memorandum of understanding  with Istituto 
Italiano di Cultura in Sud Africa Pretoria to bring 
the classical play Medea performed by a cast 
that are disabled. Catch the next issue of Buzz 
to find out more details about this imitative.

- ©Ngoma

Scene at 
the Market 
Theatre

THE
MARKET
T HEATRE

Hani: The 
Legacy at Cradle 

of Humanity 
Festival in Cape 

Town 
Following sold seasons in Johannesburg, 

accolades at the National Arts Festival and 
the Pan-African Creative Exchange the Market 
Theatre Laboratory’s Gold-Ovation and Naledi 
Award Winning celebration of Chris Hani’s life will 
be presented at the Cradle of Humanity Festival 
in. Cape Town.

Inspired by the hit American musical Hamilton, 
the Hani story is told through the contemporary 
song form of hip-hop, rap and ballad. Through 
this fresh form, Chris Hani’s message for the youth 
is voiced. In an energetic hour-long show filled 
with song and dance, the company grapples with 
the gap left by the assassination of Chris Hani 
and by how his legacy can be engaged to inspire 
young audiences. Hani: The Legacy is informative 
and educational, as well as being an inspiring, 
robust theatrical experience.  

The Cradle of Creativity comprises a Festival, a 
Conference and a World Congress, all dedicated 
to theatre for young audiences. The multi-layered 
event hosted by ASSITEJ South Africa, first took 
place in Cape Town at multiple venues in 2017. 
This was the 19th ASSITEJ World Congress and 
International Theatre Festival in the 52-year history 
of ASSITEJ International and the very first on the 
African continent.

If you are in Cape Town on the week of 20 to 25 
August be sure to check out Hani: The Legacy at 
the Baxter Theatre.

DATES: Tuesday 20 August - 
  Sunday 25 August 2019   

VENUE:  `The Baxter Theatre
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Teachers Night
Twice a year the Market Theatre Foundation 
hosts two teacher appreciation nights were 
teachers are thanked for bringing students to 
the theatre and treated to a complimentary 
show.

- ©Hoek Swaratlhe

Scene at 
the Market 

Theatre

THE
MARKET
T HEATRE

McCoy Mrubata
Jazz legend McCoy Mrubatha celebrated 
his 60th birthday at the Market Theatre. The 
performance featured many jazz greats who 
celebrated with McCoy.

- ©Thandile Zwelibanzi

Scene at 
the Market 
Theatre

THE
MARKET
T HEATRE
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